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THE PIPE 


For centuries the pipe organ has played 
a key role wherever men are moved 
by the magic of music. Authentic 
records of the organ go back to the 
second century B.C. No noteworthy 
advances in the art of organ-making 
were made until the organ became 
established in Christian churches at 
the end of the seventh century. As 
Christianity developed, the organ in- 
creasingly played an important part. 
Today, no other instrument interprets 
church music as inspiringly as_ the 
pipe organ. 

For the past fifty years THE 
DIAPASON has been a valuable asset to 
the development of the pipe organ as 
an inspiration to worshipers of all 
creeds. Since the first issue—Decem- 
ber, 1909—the name MOLLER has 
been found in its pages. We congratulate 
THE DIAPASON On its fiftieth anniversary 
and are proud of our continued asso- 
ciation with this worthy publication. 
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VIDERO TO HEADLINE 
MIDWINTER MEETING 


ORLANDO-WINTER PARK, FLA. 


Central Florida Chapter of A.G.O. 
Will Host Interesting, Restful 
Schedule—Big Crowd Expected 
for Vacation Session 


The complete program is now available 
for the midwinter conclave of the A.G.O. 
to be held Dec. 28-30 at Orlando-Winter 
Park, Fla. All signs point to a record at- 
tendance and a most inviting program for 
this first holiday meeting in the south and 
the first national conclave to be held in 
Florida. 

The three-day convention has been’ or- 
ganized for a relaxed, almost vacation 
pace, with plenty of opportunity to enjoy 
fine weather as well as stimulating pro- 
grams. 

Late word indicates that Finn Viderg, 
eminent Danish organist and teacher, at 
Yale University this season as an ex- 
change professor, will make his first ap- 
pearance at a convention of American or- 
ganists. His many records and his vast 
continental reputation have whetted the 
desires of Americans to see and hear him. 
This addition to the conclave program is 
indeed a feather in the cap of the energetic 
host chapter. 

Among the more serious phases of the 
Central Florida Chapter’s plans, according 
to word from Dean Jesse Baker, will be a 
forum on “style and performance prob- 
lems in Renaissance and Baroque music” 
which Dr. Harold Gleason will moderate 
and in which such participants as Robert 
Hufstader, Rollins College, and Robert 
Tusler, U.C.L.A., will discuss specialized 
aspects. 

Organ recitalists will include Marilyn 
Mason and David Craighead; other pro- 
grams will include a harpsichord recital by 
George Lucktenberg, University of Chat- 
tanooga, and a concert by the Texas Boys 
Choir. 

The opening event will be a choral 
workshop headed by Jack Ossewaarde, 
now of New York City, who captained the 
fine Houston convention of 1958. 

Details of the entertainment features 
are being kept under wraps—the kind of 
wraps that will scarcely be needed in the 
Florida sunshine. 


CLAUDE MEANS IS HONORED 
ON SILVER ANNIVERSARY 


Claude Means was honored Oct. 18 on 
the occasion of his twenty-fifth anniver- 
sary as organist and choirmaster of Christ 
Episcopal Church, Greenwich, Conn. A 
coffee hour was held in the new parish 
hall following the service. A dinner in his 
honor Oct. 21 was attended by former 
choristers, members of present choirs, ves- 
try, music committee and friends. 

A native of Cincinnati, Ohio, Mr. Means 
attended public schools in Denver, Colo. 
and was a chorister at the age of nine in 
the cathedral there under Karl O. Staps. 
He became assistant organist and later 
organist and choirmaster there. 

A student of David McK. Williams and 
Norman Coke-Jephcott and assistant to 
Dr. Williams at St. Bartholomew’s, New 
York City, he earned his F.A.G.O. in 1941 
before his service in the armed forces 
overseas. He has served two terms in the 
Guild national council and is on the ex- 
amination committee. First dean of the 
Stamford Chapter, he is Connecticut state 
chairman. 


THE DIAPASON’S FOUNDER AND GUIDE FOR 48 YEARS 


S1EGFrieD E. GRUENSTEIN, a rare com- 
bination of competent organist and pro- 
fessional newspaper man, founded THE 
Drapason in 1909 against the advice of 
his elders among organists, builders and 
well-wishers. That it grew and prospered 


steadily under his forty-eight years guid- 
ance was due wholly to his skill, his im- 
partiality, his integrity and his taste. 

This golden anniversary issue of his 
magazine is dedicated in gratitude to his 
memory. 


NATIONAL CHURCH GOODS 
CELEBRATES 100 YEARS 


As THE Drapason celebrates fifty years, 
National Church Goods Supply Company, 
whose choir robes have for many years 
been advertised frequently in our pages, 
celebrates its 100th anniversary. 

In observance of this the company has 
issued a very attractive booklet illustrat- 
ing its line of gowns, hoods, stoles, collars 
and caps. In addition are shown products 
not ordinarily advertised in our columns 
such as communion services, paraments, 
altar appointments, pews and other church 
furniture as well as pulpit and lectern 
antependia—a remarkably complete line 
of aids to worship. 


GUEST CHOIR CELEBRATES 
CHURCH 125TH ANNIVERSARY 


The choir of the Lower Brandywine 
Presbyterian Church, Wilmington, Del. 
sang a homecoming concert Nov. 1 for 
the 125th anniversary of the First Pres- 
byterian Church, Port Penn, Del. under 
the direction of A. Stanley Douglas, or- 
ganist-choirmaster. Organ and vocal solos 
rounded out a program of excerpts from 
Bach’s In God’s Own Time and a variety 
of anthems. 


CROWD OF 7,000 JAMS NEW 
AUDITORIUM FOR CROZIER 


Catharine Crozier played a dedicatory 
recital Nov. 6 before a crowd which must 
have set some new records. About 7,000 
jammed the new auditorium of the Re- 
organized Church of Jesus Christ of 
Latter Day Saints to hear Miss Crozier 
play the new 110-rank Aeolian-Skinner 
organ. Hundreds were turned away as 
the overflow crowd jammed every corner 
of the Independence, Mo. hall. 

Miss Crozier’s recital included: Fanfare 
in C major, Purcell; Passacaglia and 
Fugue in C minor, Bach; Variations on 
a Noél, Dupré; Sonata on the 94th Psalm, 
Reubke. She played Prelude and Fugue 
in G minor, Dupré, for an encore. 
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COCHEREAU TO MAKE TOUR 
IN EARLY MONTHS OF 1961 


Pierre Cochereau, organist of the Ca- 
thedral of Notre Dame, Paris, will make 
his fourth trans-continental tour of this 
country and Canada in January and Feb- 
ruary 1961 according to Manager Roberta 
Bailey. It will coincide with his recital 
on the Aeolian-Skinner organ in the 
Academy of Music, Philadelphia with the 
Philadelphia Orchestra Jan. 21, 1961. 


THE DIAPASON STORY 
RELATED BY FOUNDER 


S. E. GRUENSTEIN QUOTED 


Gradual Rise of Magazine from 
Smallest Beginnings Is_ the 
Ancient American Saga Retold 
in Characteristic Setting 


The story of THe Dr1apason’s found- 
ing and growth cannot be more vividly 
and accurately told than in the words of 
its founder in the fortieth anniversary 
issue: 

Forty years ago, on Dec. 1, 1909, 
Volume 1, No. 1, of a new and unassum- 
ing publication came from the press. It 
was named THE Drapason, in honor of 
the principal tonal characteristic of the 
organ. The name’s aptness was readily 
recognized by the cognoscenti; to others 
it was a puzzle, and even its pronuncia- 
tion offered difficulties. Many placed the 
accent on the second ‘syllable, while others 
referred to the mewcomer as “The 
Dyspepsion” or “The Diapepsin,” thus 
giving it a connotation with digestive 
disturbances. 

A practical newspaper man who was 
also an active church organist and who 
was still young enough to disregard risks 
conceived the idea that such a paper was 
needed when he pondered the fact that 
the literature of the organ did not include 
a publication devoted exclusively to that 
instrument. At first the principal purpose 
was to represent the organ industry. It 
soon became evident that the organist 
and the organ builder were so closely 
allied in their interests that the field 
should include both of them and that 
the paper would serve to bring the two 
more Closely together. 

In 1893 an interesting publication, The 
Organ, had been founded by Everett E. 
Truette, a distinguished Boston organist 
and teacher, but it suspended publication 
in April, 1894. In his valedictory Mr. 
Truette wrote: “We are still convinced 
that the demand for The Organ is too 
limited to warrant its existence.” The 
New Music Review was being issued by 
H. W. Gray as the official organ of the 
American Guild of Organists and to serve 
as a house organ for this prominent music 
publishing house. So much for what went 
before. 

The project had been under considera- 
tion for months and during this period 
the originator consulted persons in the 
two professions concerned and outsiders 
whose business judgment was highly re- 
garded. A man at the head of large 
business interests and prominent in the 
church the prospective editor served made 
it plain that he considered the field so 
limited that the project could hardly be 
successful. Several organ builders ex- 
pressed the opinion that no such publi- 
cation was needed. Many whose support 
and cooperation were desired looked 
askance on the idea and only a few 
manifested interest. As is the custom of 
youth, the prospective publisher listened 
to all the advice offered and did not follow 
any of it. 

Though sowing on what seemed to be 
stony ground the editor persisted in 
going ahead and the initial issue, one of 
eight pages, thus made its appearance. A 
few leaders in the organ profession gave 
it real encouragement—men such as Clar- 
ence Eddy, Dr. William C. Carl, Dr. Peter 
C. Lutkin and Harrison M. Wild. Others 
gave the paper from three to six months 
to live. e first organ specification 
published was that of the three-manual 
designed by Dr. Lutkin for Fisk Hall at 
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Northwestern University and built by 
Casavant Fréres. This instrument, recent- 
ly modernized, now stands in the hall 
built in Dr. Lutkin’s memory on the 
Evanston campus. 

In the salutatory of this first issue the 
policy to be pursued was indicated in this 
paragraph: 

“Although the construction of the king 
of musical instruments has been brought 
nearer perfection in the United States 
than in any other county during recent 
years, there is no professional or trade 
journal recording exclusively the doings 
in this important field. To meet this need 
is to be the mission of THe DIAPAsoN. 
To make it successful at the start and to 
assure an extensive circulation among 
those outside the trade whom it is in- 
tended to reach, the early and hearty 
cooperation of all builders is necessary. 

* Liberal advertising support is in- 
vited, but is in no sense necessary to the 
fair treatment of news.’ 

Since he evidently believed in safety 
first, the editor resolved to keep on for 
at least a year and then to cease and 
desist if his losses exceeded a few hundred 
dollars. At the same time he showed a 
regard for security by retaining his posi- 
tion as telegraph editor of the Chicago 
Daily News and as organist of the First 
Presbyterian Church of Lake Forest. 

Disaster did not, however, overtake the 
young publication, for at the end of the 
year the record showed a net profit of 
$15, a paid circulation of 200 and ac- 
cumulated capital assets consisting of a 
desk, a file, a wastebasket—not to men- 
tion goodwill that had been created. 

The fixed policy that the advertising 
and editorial departments should be dis- 
tinctly separate soon made friends for the 
new paper. At times this policy was diffi- 
cult for some to understand. For example, 
Tue Drapason wrote to a prominent 
organ firm in the East asking for the 
specification of a large organ which it 
had won the contract to build. The reply 
came back that there must be a mistake, 
as this firm did not advertise in THE 
Diapason. The rejoinder to this was 
that we desired to publish the specifica- 
tion not to please the builder of the organ, 
but as a service to our readers, who 
looked to this paper for such information 
and were not interested in our advertising. 
The same builder in later years was a 
regular advertiser until he went out of 
business. 

The determination to present accurately 
a picture of the activities of the organists 
and organ builders of America seemed to 
win increasing approval, and from the 
initial 200 the circulation has increased in 
the two-score years to a total of 15,500, 
with a gain every month and year that 
has continued steadily, so that it now 
takes nearly four tons of paper to print a 
monthly issue. 

This circulation is not confined to the 
United States and Canada, but extends to 
every part of the world in which there 
is an interest in the organ. English 
readers make up a sizable list, and Scot- 
land and Ireland are well represented, as 
are France, Holland, Belgium and Sweden. 
In Europe there are, in addition to the 
foregoing, subscribers in Czecho-Slovakia, 
Yugo-Slavia and Austria, as well as Ger- 
many, Hungary and Switzerland. Aus- 
tralia, New Zealand, Syria, Thailand 
(Siam), Japan and the Philippine Islands 
are reached and a goodly number of copies 
every month go to points in South Africa. 

Having gone through two world wars, 
a major depression, several strikes and 
various developments that affected the 
changing fortunes of its clients, THe Dra- 
PASON has had problems to face. It has 
endeavored to improve its contents from 
month to month. In addition to descrip- 
tions of the new organs, news of the 
organ world, a picture of what the or- 
ganists are playing through its recital 
program pages, which form a feature 
never before offered to those interested 
in organ repertory, besides reviews of 
new church and organ music, there have 
been many special articles of value. A 
glance through the files provides a history 
of the organ world in the last forty years. 
The specification of every important organ 
built in this period has n published 
and nearly every new corhposition for 
choir or organ has been noticed. 


Tae Diapason 


Second-class postage paid at 
end at additional mailing office. 
monthly. Office of publication, 343 ‘South 
Dearborn Street, Chicago 4, Til 


When Diapason was launched 
the electro- -pneumatic action was new and 
tubvlar-pneumatic and even tracker action 
instruments were still being built. . The 
electric fan blower also was in its infancy 
and water motors were being made, while 
the human blower was not yet extinct by 
any means. 

THe DIaPAson witnessed a pronounced 
growth in the organ industry in the 
decade previous to the depression that 
began in 1929. This gain was due not 
only to the demand for theater organs 
but to the fact that many churches were 
able to purchase large instruments. The 
passing of the theater organ and the 
money tightness changed this and the 
war made it impossible to build organs 
for a long period. At present the indus- 
try is making great progress in spite of 
electronic competition in the sale of both 
large and small instruments and since the 
war ended the builders have been working 
at capacity to catch up with their orders. 

To mention one or two high points, 
Tue Drapason achieved what its readers 
described as a noteworthy news “beat” in 
1937 with its full and impartial reports 
of the hearing conducted by the Federal 
Trade Commission on the complaint 
against the Hammond Instrument Com- 
pany, based on the company’s claims for 
its electronic organ. These reports, pro- 
nounced fair by both sides, constituted 
the only adequate press record of this 
trial, in which the entire organ fraternity 
was interested at a time when the elec- 
tronic organ was something new. In 
1938 the memoirs of Louis Vierne were 
translated for THe Drapason from the 
French by Esther E. Jones. This fasci- 
nating book, published in its English 
translation as a serial, attracted wide- 
spread attention, for it was not merely 
a collection of reminiscences, but, in ad- 
dition to much personal data, threw a 
light on the lives and work of Franck, 
Widor, Guilmant and others, on their 
methods of teaching and on the history 
of their day in the French organ world. 

In 1919 Tue Diapason was selected to 
be the official organ of the National As- 
sociation of Organists, an active organ- 
ization which held an annual national 
convention and thus established gatherings 
which have become a great feature. When 
it became evident that one great national 
body was preferable to two. THE Drapa- 
son was the first to propose that the 
American Guild of Organists, an older 
and larger organization, which laid em- 
phasis on the standards created by its 
examinations, and the N.A.O., which 
promoted good fellowship and the bene- 
fits of conventions, should amalgamate. 
On Jan. 1, 1935, the union of the two 
became effective and THe D1aPASoN was 
selected by a plebiscite among its chapters 
from coast to coast to be the official organ 
of the merged bodies. Since that day this 
magazine has witnessed the steady growth 
of the A.G.O. and has contributed its 
share to promoting the progress of a 
united body of organists. 

Hands were extended across the border 
in December, 1933, when THe DraApason 
was made the official organ of the Cana- 
dian College of Organists. In this ca- 
pacity it has served the organists of the 
Dominion for sixteen years. In the spring 
of 1929 the Hymn Society of America 
made Tue Drapason its official organ, 
thus enabling this magazine to represent 
a unique group of ministers and church 
musicians who devote themselves to a 
study of hymnology. 

One can only conjecture what develop- 
ments of interest in church music and in 
organ design will come in another forty 
years of change and continuing progress. 


BIGGS ELECTED A MEMBER 
OF ENGINEERING SOCIETY 


E. Power Biggs has recently been 
elected to membership in the Audio Engi- 
neering Society of America. Membership 
of the society includes many distinguished 
inventors and leaders in the art and 
science of modern electronics. 

At the annual banquet of the society 
Oct. 8 in the ballroom of the New Yorker 
Hotel Mr. Biggs addressed the member- 
ship on his experiences in recording 
many notable European organs. 


CHARLES S. RHYNE, Ottilie Timblin Mc- 
Gehee and James R. Lawson were soloists 
at a festival of carillon music Aug. 2 at 
the First Evangelical Lutheran Church, 
Green Bay, Wis. 


PETERS EDITION: 


A DISTINGUISHED MUSIC PUBLISHING TRADITION 
SINCE 1800 


Gust Off The Pross 


Important New Release 
The New York Public Library Music Publications 


THE FIRST BOOK OF CONSORT LESSONS 


for treble and bass viols, flute, lute, cittern and pandora 


Collected by Thomas Morley 
1599 & 1611 


Reconstructed and edited with an historical 
introduction and critical notes by 
SYDNEY BECK 


Foreword by Carleton Sprague Smith 


LIMITED EDITION 
7-color Frontispiece — numerous facsimiles 
Peters Edition No. 6100 $25.00 


Cloth Bound Edition (Roxite Caxton Buckram) with 
24-Karat Gold lettering on Front Cover and Spine 
Peters Edition No. 6100a $35.00 


Published for The New York Public Library 
Numbered volumes will be mailed in the order of their receipt. 


C. F. PETERS CORPORATION 


373 PARK AVENUE SOUTH e@ NEW YORK 16, N. Y. 
Cable: Petersedit Newyork Telephone: MUrray Hill 6-4147 
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ORGAN SUPPLY 
CORPORATION 


(Serving the industry 35 years) 
Erie, Pa. 


Member of the Associated Pipe Organ Builders of America 
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The More It Changes 


By GEORGE MEAD 


Because I am a little older than THE 
Diapason, I have been asked to write 
about the ups and downs of musical taste 
during our lifetime. My seniority amounts 
to about eight years. It may not be amiss 
to describe what I was doing when THE 
DIAPASON was born. 

I was a choirboy. The musical judg- 
ment of an eight-year-old choirboy may 
not reach beyond an occasional sense of 
awe and an itch for rehearsal to be over, 
but one has memories. Looming large are 
Stainer’s “Crucifixion” and a tenor singing 
“If with all your hearts” with a swoop 
after “If’. It was the choir of men and 
boys who sang in the Chapel of St. Cor- 
nelius the Centurion on Governor’s Island 
in New York Harbor. The chapel is a 
part of Trinity Parish and is the official 
Episcopal house of worship for the army 
post on the Island. This will account for 
another memory, the “Soldiers’ Chorus” 
from “Faust” which we sang at a garden 
party (officers and wives), the program 
ior which included the fondest memory 
of all, a sham battle, with real soldiers, for 
the entertainment of the guests, followed 
by sandwiches and punch. 

Let us see what the older lads were do- 
ing. Since this is the golden anniversary of 
a musicians’ magazine, a timé for feeling 
good about things, we might be excused 
if we contrasted the bad old days with our 
present glory. As Gilbert says: “When 
the coster’s finished jumping on his mother, 
He loves to lie a-basking in the sun.” 


The Immediate Pre-Diapason period 


Boy choirs were plentiful in churches ot 
the Roman and Angelican tradition. But 
the ancient concept “Women are to be 
silent in church” had been negated in many 
churches, as well as in other places, and 
the mixed quartet and the mixed chorus 
choir, or both combined, were assuming 
their important position. 

The quartet choir then, as now, relied 
on, at best, oratorio excerpts and also on 
the sacred song which sometimes reached 
its heights in the kind advertised at a 
somewhat later date, as follows: 

Open the Gates uf the Temple by Mrs. 
(Introducing the 
magnificent strains with which Handel 
clothed the sublime “I know that my 
Redeemer liveth”.) 

Concerning chorus choirs, it was noted 
in 1902 that there had been a decrease in 
vested all-male choirs and an increase in 
vested mixed choirs. What bothered the 
writer is indicated here: “Novelties, per 
se, are not offensive in a considerable por- 
tion of the Church, for certainly there can 
be no greater novelty than to dress women 
as men.” The Rev. Mr. Haweis, who 
wrote the book called “Music and Morals” 
had introduced the vested mixed choir in 
England. An English writer said “People 
were amazed at seeing girls and women 
dressed up in the ecclesiastical attire of 
men and boys.” A comment from Australia 
remarked that the vested mixed choir 
“made some commotion, but will eventual- 
ly disappear”. 

The boy choirs who were employed in 
singing the Anglican (or Episcopalian) 
Communion Service, Morning Prayer and 
Evening Prayer, had for their repertory 
the appropriate works of Stainer, Smart, 
Stanford, Martin, West and many others 
who were themselves masters of boy 
choirs and knew how to write for them. At 
the offertory appear anthems by those al- 
ready named, and by Sullivan, Gounod, 
Goss, Barnby, among many. Notable 
among the Americans was Horatio Parker, 
of whom more later. Choruses by Handel 
and Mendelssohn filled the same spot in the 
service. The rehearsals required for boys 
to be trained for such music were original- 
ly part of the schedule of English Choir 
Schools. In America, with few excep- 
tions, boy choirs had to be trained after 
school, and with the increasingly expand- 
ing after-school activities of American 
school children, the boy choir became more 
and more difficult to maintain at its best. 

Let us see what two of the mixed choirs 
were doing a little before 1910. 

A Baptist Church in Philadelphia: 
Hark, Hark, My Soul, Shelley ; My Hope 
Is in the Everlasting, Stainer; The 
Wilderness, Goss; Two numbers from the 
Requiem, Verdi. 

An Episcopal Church in New York City 
(a choral recital): Daughters of Jeru- 
salem, Gounod; Thy Rebuke (solo), 


ORGANIST OF TRINITY CHURCH DOES SOME COMPARING 


Handel ; How blest Are They, Tschaikow- 
sky; Into Thy Hands, Bach; Stabat Ma- 
ter, Palestrina, edited by Richard Wagner. 

Service music at the same church some- 
what later: Soon Night Will Pass, Hen- 
schel; The Lord Is My Light and Magni- 
ficat and Nunc Dimittis in E flat, Parker; 
Thou, Lord, in the Beginning and Magni- 
ficat and Nunc Dimittis in B flat, Stainer. 

As one looks over the programs of the 
period, the Palestrina work in the program 
just listed accents sharply the lack of 
early polyphonic music in the others. At 
the Coronation of King Edward VII, Or- 
lando Gibbons was allowed in, but only 
with a “three-fold Amen”. A London 
correspondent speaks of “the most ex- 
pressive and purely devotional piece of 
music in the whole service, an all too 
short offertorium “Let the People Come 
Up.” It was by Henry Purcell. The others 
represented were Sullivan, Bridges, Mar- 
tin, S. S. Wesley and Stamford, and of 
course, Handel, with “Zadok the Priest.” 
Sir Walter Parratt wrote a setting of 
“Be Strong and Play the Man” for King 
Edward VII. 

The choir singers of the time assisted in 
the many choral societies which were 
flourishing, both in church and in concert 
halls. 

A 1908 sampling of special programs in 
churches and choral societies : 

Lancaster, Pa. (Choral Society): 
Christus, Mendelssohn; The Last Judg- 
ment, Spohr. 

St. Louis, Mo. (Choral Society) : Car- 
actacus, Elgar. 

Yonkers, N. Y. (Choral Society) : The 
Seasons, Haydn. 

Pittsburgh, Pa. (Choral Society) : Judas 
Maccabeus and Messiah, Handel; Re- 
quiem, Brahms. 

Stockton, Cal. (Choral Society) ; The 
Death of Minnehaha, Coleridge-Taylor ; 
A Spring Song, Pinsuti; The Creation, 
Haydn. 

Philadelphia, Pa. (Choral Society): 
Messiah, Handel; St. Paul, Walpurgis 
Night and Hymn of Praise, Mendelssohn. 

New York City (Episcopal): The 
Crusaders, Hiles. 

Bridgeport, Conn. (Episcopal): The 
Holy City, Gaul. 

Dayton, Ohio (Episcopal) : Jubilee Can- 
tata, Weber. 

New York City (Episcopal) : St. Cecilia 
Mass, Gounod. 

Louisville, Ky. (Presbyterian): St. 
Cecilia Mass, Gounod. 

Philadelphia, Pa. (Methodist): St. Ce- 
cilia Mass, Gounod. 

Philadelphia, Pa. (Reformed): The 
Shepherds’ Vision, Parker. 


Brooklyn, N. Y. (Presbyterian) : Ruth, 
Gaul. 

This is, of course, an incomplete sample 
plucked out of one short period. There 
were other composers at work. There was 
the Harry Rowe Shelley of “Vexilla 
Regis”, a large serious work, far from 
“Hark, Hark, my Soul”. It is pleasant 
to think of him sitting in Liichows, with 
James Gibbons Huneker and Dvorak, 
where the two Americans watched with 
unbelieving eyes while “Old Borax” 
downed his drams of Slivovitz. Horatio 
Parker had written his “Hora Novissima” 
in 1893, and the Church Choral Society 
had performed it. In 1899 it was the first 
American work to be performed at the 
Worcester Three Choir Festival in Eng- 
land. This and Elgar’s “Dream of Ger- 
ontius” (1899) were making their way into 
the more ambitious choral programs. The 
latter work, with its strong Catholic roots, 
“Hora Novissima” with its ancient Latin 
words, the “St. Cecilia Mass” with its 
three performances in Methodist, Pres- 
byterian and Episcopal churches, all give 
an indication that non-Roman church 
musicians, when not called upon to satisfy 
the liturgical and doctrinal requirements 
of divine service, would take then, as now, 
their music where they found it, in spite of 
controversial words like “Mass” and 
poems not “in the language of the people”. 

The organ recitals of the time present 
similar interesting differences. A New 
York recital is made up of the music of 
Handel, Guilmant, Rheinberger, Widor, 
Franck and Mendelssohn. Another recital, 
all French, contains Gounod’s “Funeral 
March of a Marionette” and a selection 
from “Mignon”. Bach is present, but 
mainly in the big preludes and fugues. 
And in Pennsylvania, in 1909, we hear, 
like the ringing of a prophetic bell, the 
name of Buxtehude (Prelude and Fugue 
in G minor). But no Pachelbel, no 
Couperin, no Frescobaldi, et al. These 
were still so old that they were not yet 
new. 


1914 and after 


Jules Ecorcheville, a pupil of Franck, a 
historian and critic, a founder of the In- 
ternational Society of Music, was old 
enough to be in the reserves but went into 
action as an infantry lieutenant, and fell at 
the head of his company as he shouted 
“Forward, do your duty!” And along with 
him, many others. But the war which 
precipitated this and so many other trage- 
dies also carried numbers of young 
students to France; Fontainebleau became 
a fresh spring at which many young 
Americans an invigorating musical 


draught. We already knew Guilmant and 
Bonnet as players and composers. Wood- 
man and other organists had studied in 
France. But all this was, as one critic 
has described it, “pre-Boulanger”. Now 
in the 1920’s more and more American 
students studied organ with Widor and 
Vierne, and composition with d’Indy and 
his school. 


If we compare the Petite Suite of the 
young Edward Shippen Barnes, (the title 
itself is informative) with Boéllmann’s 
earlier “Suite Gothique”, we may note 
how the structure of harmony was being 
gently modified. Of course, Stravinsky 
was even then dynamiting the foundations 
of the whole structure but we organists 
close our church doors very tightly, and 
for some of us the sound-waves of con- 
temporary explosions do not make much 
impression for a generation or so. 


Along with the contemporary French, 
we became more aware through Bonnet 
and others, of the old French. Harvey 
Grace in England wrote his “French 
Organ Music” and our own Wallace 
Goodrich “The Organ in France’. And 
there was also the Prix de Rome. How- 
ever, it did not make Leo Sowerby Italian, 
it made him Sowerby, as the skies of 
Italy made Berlioz and so many others 
find more of themselves than they had 
known before. Sowerby, as an instrumen- 
tal composer, opened the church doors to 
the sounds of harmony not found in 
Goetschius nor in d'Indy. As a choral 
writer, his style is protestant and, in the 
sectarian sense, very un-Roman. 


And what shall we say of the Roman 
Catholic music? I would rather leave it 
to some of my very well qualified brothers 
in that great communion. Rome itself has 
stood for the purity of the musical be- 
ginnings of Christendom. The chant is 
taught to priests and those responsible for 
Catholic music. In 1916, Fr. Perosi is 
praised in one of our periodicals for keep- 
ing alive the Palestrina tradition in the 
Sistine Chapel. Somewhat later, Richard 
Runciman Terry was active in reminding 
the English of the Tudor motets. But 
American Catholic musicians, even as all 
of us, are subject to congregational pres- 
sure for pretty music. The chant is not 
easy to teach to volunteers who have not 
much time to rehearse because so many are 
commuters and “get stuck at the office”, 
and plainsong and polyphony sometimes 
lose out. The noble standard of Pius X 
has prospered in situations where a com- 
munity of persons is dedicated to it, as in 
monastery churches, convents and semi- 
naries. We must salute the Catholic or- 
ganists and early-trained choir singers 
who love this music and its great tradition. 
We must also recognize the fact that one 
occasionally finds in America a mon- 
signor who “likes a good tune” and will 
have it despite the well-defined principles 
of the central authority. The Italian 
proverb is very old which says: “We are 
here. The Pope is in Rome.” 


_ At the first national A. G. O. conven- 
tion in late 1914, two papers were offered 
in discussion on the subject “musical ap- 
preciation as a national asset”. The seed 
was later to flower in Dr. Damrosch and 
his radio talks, and to show its perennial 
bloom in Leonard Bernstein at the Phil- 
harmonic. More important, this subject 
was the means by which music got an 
early foothold as a course in college cur- 
ricula for future listeners. In fact it be- 
came something of a necessity for an 
ambitious young instructor in music to 
write another book on the subject in order 
to get a promotion, a circumstance which 
Virgil Thomson later referred to as “the 
appreciation racket.” But long before this 
the colleges were opening their halls to 
music. In 1901, at Yale’s two-hundredth 
anniversary, Henry Krehbiel, referring to 
college music, mentions “the serious at- 
titude which the great university has borne 
since the Battell chair of music has been 
filled by Professor Horatio Parker.” And 
the “serious attitude” was later to take 
hold more seriously when musicology be- 
came a part of our academic life. Sonneck 
had long been with us but with the advent 
of Kinkeldey and others the universities 
began to produce students who now, as 
teachers, have produced their students. 
The result has been that a whole new 
musical past has been opened up by the 
realization of early manuscripts, and with 
it has come an insight into the work which 
European musicologists have been doing 
for many years. Along with this has come 
the increasing importance of the college 
choir as a serious musical organization 
with the opportunity for young students to 
hear authentic performances. 
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Harmony had continued to pull itself 
further away from Professor Prout. From 
the implications of certain parts of Wag- 
ner’s “Tristan” tonality was pulled to its 
limits, and Stravinsky and Schoenberg 
had ploughed up their own furrows. But 
Vaughan Williams, with a deep ground- 
ing in the English choral medium, pro- 
duced works that could be admitted into 
church without bringing with them the 
outside pagan air. However, even in 1924, 
when some of us began to play his three 
hymn-preludes, the newer harmonic 
character could be noted. The hymn-prel- 
udes of T. Tertius Noble which we still 
hear make use of older harmonic routines 
which Vaughan Williams has left behind. 
And as we move on to Honegger and Wal- 
ton, whose works are now heard in our 
churches, along with Stravinsky’s “Sym- 
phony of Psalms”, the shivering dimin- 
ished sevenths which Gounod loved so well 
seem part of an old language. It should be 
said, though, that at this present moment it 
does not appear that these newer works 
will, for many parishes, replace Stainer’s 
“Crucifixion” for Holy Week or even 
“Penitence, Pardon, and Peace”. 

Having come through another war, we 
have come through another period when 
young Americans seized the opportunity to 
find out about Europe. As before, scholar- 
ships and subsidies were found and Senator 
Fulbright became something like a modern 
day Duke of Chandos. This time we have 
found out about the organs in. Belgium 
and Holland and Scandinavia, but older 
organists and builders among us had pre- 
pared the way. 

Our taste in organs has changed gradual- 
ly but surely. Some of us recall Lynwood 
Farnam’s investigating ear for proper so- 
norities for his Bach, particularly in the 
quieter chorale-preludes. We have gone 
on from there. The scorn of the young 
for the term “romantic” sometimes sug- 
gests the coster jumping on his mother, but 
the world moves. The advent of hi-fi and 
the broadcasting of good organ music has 
helped to make the bright sounds of the 
old upper work familiar to listeners who 
might never have heard them, and the 
builders have found that many players of 
the present will not settle for high pres- 
sure impressiveness at the expense of clear 


sonority. 

Looking for a comparison with the old 
days, what do we find? 

In 1909, a correspondent writing to a 
magazine brings up the matter of the 
suitability of the Wedding March from 
Lohengrin at weddings. Around 1950 
Wagner’s granddaughter on attending a 
wedding in the United States is heard to 
remark: “Mein Gott, do they play that in 
Church!” 

In Lent, many churches will perform 
“The Crucifixion” by Stainer and cherish 
it. 
Some of the same “sacred songs” are 
just as sacred as they were fifty years ago. 

Handel’s Messiah is still performed at 
the same season as before, though in many 
places in a new edition. (The new Prout 
edition was supposed to have taken care 
of everything in 1901.) 

We have greatly advanced in the treat- 
ment of harmonic texture. However, it 
should be noted that at a symphony concert 
a few years ago, where some organists 
were present, Aaron Copland’s “Appala- 
chian Spring” was performed. I am an 
admirer of this piece, but an organist of 
some standing told me with authority that 
“St isn’t music.” 

We are hearing excellent performances 
of some of the old works in their proper 
orchestral setting. We have added two 
centuries of music to our store to the great 
good of all. 

We have developed the junior choir to 
the great benefit of the congregation. We 
have improved the organ recital. 

We have, in the A. G. O., an organiza- 
tion that, in spite of great expansion, still 
adheres to the terms of its charter with 
reference to the value of a proper musical 
education for its members. Thanks to some 
good teaching, we have discovered the 
great beauty of the Bach chorale-preludes, 
and have rediscovered Purcell (notably 
the Trumpet Tune, unfortunately by some- 
one else). 

We have added to the repertory of large 
choral forms: King David, Honegger; 
Belshazzar’s Feast, Walton; works of 
Vaughan Williams, Sowerby, Stravinsky, 
etc. Requiem, Fauré. (Faure, without an 
accent, died in 1914. He wrote “The 
Palms”, which is still doing fine.) 


We have produced organ composers 

wg as Bingham, James, Donovan, Sower- 
y, etc. 

The non-Roman liturgical churches have 
in many cases become more liturgical. 
(The development of Dr. Healey Willan 
from his early style to his restrained later 
treatment shows this trend.) 

The Protestant churches have become, 
in many cases, conscious of liturgical 
needs, and have developed forms which 
retain some of the beauty of older litur- 
gies while making allowance for the pres- 
ent need. 

The Roman Church is, as ever, consci- 
ous of its heritage, and has a pope who is 
a patron of contemporary music. 

The Jewish temple service has been 
blest by good composers, notably Bloch. 

Having said all this, let us conclude by 
looking at some programs in today’s 
paper. The music is for All Saints’ Day. 

Special Musical Services: Requiem 
(with orchestra), Verdi; Requiem, 
Brahms; Judas Maccabeus, Handel. 

Recitals for the week include music by 
Bach, Stanley, Guilmant, Bossi, James, 
Bonnet, Widor, Arne, Walther, Vaughan 
Williams (one of the hymn-preludes), 
Dupré, Handel, Franck, Buxtehude, 
Sweelinck, Boéllmann, and Mascagni. 

Six organists played a Brahms chorale- 
prelude. 

Anthems include: How Blest Are They, 
Tschaikowsky, a chorus from Franck’s 
“Beatitudes”, motets by Willan, Viadana 
and Vittoria, a sacred song by Scott, If 
with All Your Hearts, Mcen’~'ssohn and 
Byrd’s Justorum Animae. 

Masses include the Aeterna Christi 
Munera, Palestrina, and the St. Cecilia, 
Gounod, both in Anglican churches. 

The mixture is as before, but we do 
move on. If we must jump on someone, 
let us pick on an old critic. The year 
1908 saw the publication and performance 
of Edward Macdowell’s orchestral poem 
“Lamia”. Our critic wrote of Macdowell: 
“Had he heard it played by an orchestra, 
he would have undoubtedly rewritten 
pages, or put it in the waste basket”. The 
same work was performed a few weeks 
ago in New York. Winthrop Sargeant, 
the not easily impressed critic of The New 
Yorker, proclaimed it a masterpiece. 
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By the way, in that same year, Profes- 
sor Sloane of Columbia University said 
that we need a new national anthem. 
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The Diapason and 
us (The R.C.C. O., 
That Is) 


By CHARLES PEAKER 


As all readers of THe Diapason know, 
the golden jubilee of the Canadian Col- 
lege of Organists has been sung and sig- 
nalized by the accolade of Her Majesty, 
Queen Elizabeth the Second, which gra- 
cious act has made us the “Royal Cana- 
dian College of Organists”, with a tacit 
obligation to behave royally, henceforth. 

This same year we are happy to recip- 
rocate and congratulate THe DIAPaAson on 
half a century of growing influence. Six 
hundred issues, just think of it, since that 
resolute skipper, S. E. Gruenstein, launched 
the noble craft. Twenty-six years ago, he 
piped the Canadian College of Organists 
aboard, and with magnificent impartiality 
began entering in the ship’s log, the “do- 
ings” on both sides of the line. 

Inevitably we are a smaller body than 
the Guild, but yet the last quarter-century 
has seen a colossal expansion in Canada, 
and through the efforts of leaders such as 
Reginald Geen we have formed many new 
centres. Eminent men from England and 
Europe have strengthened our hands, there 
has been a frequent interchange of recit- 
alists and lecturers, American and Cana- 
dian, and we have added to our own build- 
ers some sterling craftsmen from England, 
the United States and Europe. All these 
things have been faithfully chronicled in 
the pages of Tue Drapason to such pur- 
pose that the column “Forty-five years 
ago, twenty-five years ago and ten years 
ago” has become very interesting to us in 
Canada. 

In the October issues for any year, you 
may read what we ate at our first meet- 
ings from Boston to San Francisco, from 
Halifax to Victoria, (lobster, beef, curried 
lamb, etc.—what beasts we are!) and hear 
what the well-stuffed organists said and 
did. Celebrities, nobodies, youngsters and 


FRIEND OF FOUNDER, INVITED TO SPEAK FOR R.C.C.O. 


oldsters, compositions, pipes and consoles, 
programmes and specifications, clinics, 
work-shops, criticisms and vital statistics 
illuminated by hundreds of pictures—how 
do they do it all, those recording angels 
on South Dearborn Street? 

One pleasant aspect of our mutual bar- 
gain is the greater publicity our affairs 
receive in a journal with such a circula- 
tion; most of us are naive enough to be 
glad that the pictures of our innocent 
mugs are seen in Kalamazoo as well as in 
Moncton, and, as for us, we do witness 
the incessant activity of the Guild across 
the continent. 

Yes! we are grateful to those “learned 


clerks” (borrowed from Punch) of THE 


Drapason, first and foremost Mr. Gruen- 
stein, like Horatius, alone on the bridge! 
And then his successors. What patience 
these men must possess to decipher some 
communications, and what a sense of duty 
when they are compelled to edit and proof- 
read them. 

Alas! Fifty years! “Chance and change 
are busy ever”—some of us are gone from 
this earth, and many of us find that Father 
Time has thinned our hair, thickened our 
waists, dimmed our eyes, lengthened our 
anecdotes, and shortened our tempers. 
What is more, the instrument we play has 
suffered a change, and not always into 


something “rich and strange” either. To- 
day, our awed eyes gaze on stops which 
speak Dutch and German (our ears may 
not always notice much difference), and, 
more important, the figure 8 has been sup- 
planted in some quarters by a host of vul 
gar fractions. All this may be read in the 
ship’s log. 

Anyway, it is a delightful thing that the 
organists of North America get along so 
well on one stop (has it become a little 
more astringent lately?) voiced on mod- 
erate wind-pressure, THE Diapason. “Men 
may come and men may go” but, like 
Lord Tennyson’s “Brook”, it goes on for 
ever. 

Here, to a plagal cadence, the Royal 
Canadian College of Organists joins me, | 
am sure, in a fervent “amen”. 


SURPRISE PARTY IS GIVEN 
ON SYKES’ SILVER WEDDING 


Recently Mr. and Mrs. Lauren B. Sykes 
were pleasantly surprised by several hun- 
dred friends on the occasion of their 
twenty-fifth wedding anniversary, Oct. 26. 
Mr. Sykes is director of organ and choral 
music at Warner Pacific College, Port- 
land, Ore. and organist for the First 
Methodist Church where the surprise 
gathering was held. Gunther Ramin played 
for the Sykes’ wedding twenty-five years 
ago when he appeared in Portland as the 
first concert organist in a series of many 
brought to Portland by Mr. and Mrs. 
Sykes in the interest of promoting the 
best in organ music. 

The reception was arranged by Laurelee 
Sykes, sixteen-year-old daughter who will 
accompany the Sykes to Europe in the 
summer and fall of 1960 for a time of 
study. 


CARNEGIE FREE RECITALS 
OBSERVE 64TH BIRTHDAY 


Marshall Bidwell’s recital Nov. 1 at 
the Carnegie Music Hall, Pittsburgh, Pa., 
the 4407th in the series, marked the sixty- 
fourth anniversary of the hall and the in- 
auguration of the free series. 


sions and Pedal. 


CHURCH OF THE HEAVENLY REST, NEW YORK CITY 


The tonal re-design of this 1928 Austin Organ is now in progress. The 
new Great and Pedal are scheduled for Christmas completion. Immediately in 
the New Year, work will proceed on the Swell division. 


Plans for the future include rebuilding of the four manual drawknob 
console, with a new self-contained capture system combination action. 


When completed, the instrument will have 112 stops on 8 manual divi- 


Organist & Choir Director: 
Charles Dodsley Walker. 
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INSPIRING NEW 


By SCHULMERICH 


Greatest 

Development In 7 : 

Carillon Music Since | 
The 
Itself! 


Inspired by world-famed And only Schulmerich has 
CARILLON AMERICANA® 
Bells at Brussels World’s 


Fair ... this instru- 


it! Priced to fit every 
church budget. Can _ be 
used with your pres- 


ment is the difference ent Schulmerich 


between “LISTEN- carillon —or any 


ING” to bell sounds 
in black-and-white 
and “SEEING” BELL 
MUSIC IN GLORI- 
OUS FULL COLOR. 


make carillon accept- 
ed in trade. For 
thrilling demonstra- 
tion... without obliga- 
tion, write... 


Schulmerich 
“Carillon Americana” ® 
Bells at the famed 
Bok Singing Tower 
Lake Wales, Florida 
Installed 1957 


SCHULMERICH CARILLONS, INC. 
41129 CARILLON HILL, SELLERSVILLE, PA. © “The Sweetest Music Ever Tolled” 


®Trademark of Bell Instruments produced by Schulmerich Carillons, Inc. 
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Choral Output Is 
Routine As 
Holidays Near 


A large stack of choral music from two 
of the firms belonging to the Music Pub- 
lishers Holding Corporation group covers 
a wide variety. The most remarkable is 
perhaps a further listing of numbers in 
Clara Tillinghast’s Mount Holyoke choral 
series (Witmark), in which the arranger 
demonstrates the lengths a woman’s col- 
lege group is prepared to go for needed 
material. The list of well-made arrange- 
ments this time, all SSA, is: All Ye that 
Cried, Hymn of Praise, Mendelssohn; As 
the Hart Pants, 42nd Psalm, Mendels- 
sohn; Awake the Harp, The Creation, 
Haydn; Blessed He, The Beatitudes, 
Franck; How Excellent Thy Name, Saul, 
Handel; Now Thank We All Our God, 
Cantata 79, Bach; Praise the Lord, O 
Jerusalem, Purcell, and Now Thank We 
All Our God, Mendelssohn. Also SSA 
from the same publisher is an original Go 
Ye Forth with My Word by Florence 
Madsen, long and with divided parts and 
extreme ranges. Others from Witmark 
are: In the Beginning Was the Word, 
Moffatt, with baritone solo, and a simple 
and effective Behold the Larib of God by 
Joseph Roff. Ruth Anderson’s SA junior 
collection In Excelsis contains familiar 
material but is better than average. 

The other MPH firm, Remick, sends a 
wider variety: Royal Stanton’s commun- 
ion anthem, Be Present with Us, has a 
soprano solo and some rather good choral 
writing ; God Bless This House by Philip 
Gordon may remind you of something else, 
for the words get very similar; Haydn 
Morgan’s My Shepherd Is.the Lord Most 
High is another usable setting of a ver- 
sion of the Twenty-Third Psalm; three 
conventional but practical ones by A. P. 
Van Iderstine—Hold Fast to That Which 
Is Good, Under the Shadow of His Wings 
and I am a Child of God, in descending 


order of choice; H. R. Evans’ not very 
moving Out of the Depths; three hymn 
anthems—Rejoice, the Lord is King and 
Soldiers of the Cross both arranged by 
Killgrove and A Praise Psalm arranged 
by Barker; a big interesting The Holy 
Mountain by Katherine K. Davis with 
soprano solo; the same composer’s All Ye 
Saints Be Joyful in SATB, SSAA and 
TTBB voicings; Jessie Fisher’s SSA 
Hail! The Prince of Peace, with a pianis- 
tic accompaniment; a unison small carol, 
Noel, Sing We Now of Christmas by Jean 
S. Slates. 

Joseph Roff’s four in the month’s Rode- 
heaver Hall-Mack issue (My Lovely Sav- 
iour, Come Ye Blessed, I See His Blood 
upon the Rose and I'll Follow Thee) are 
scarcely more than gospel hymns. We re- 
gret Mr. Roff’s present emphasis on quan- 
tity output. 

Anthems for the Junior Choir (West- 
minster Press) includes some combined 
choir and choral speech items. Some of 
the original material seems to us a cut 
above the average for this category. 

Harald Rohlig’s O Holy Jesus is an- 
other of those very flexible small cantatas 
which Concordia has issued. There is only 
a very little music present but there are 
many ways it can be used effectively in a 
fairly limited situation. 


Carl Fischer's list is headed by Won- 
drous Love by Eusebia Hunkins, a “moun- 
tain choral drama of the Nativity” avail- 
able for treble or mixed voices. This work 
probably will have many admirers and 
much use; to us it is a disappointing piece 
which the dialect narration does little to 
redeem. Austin Lovelace’s Take Up Thy 
Cross is easy and has some interesting 
rhythmic shapes achieved by mingling two, 
three and four beat measures. Jane Mar- 
shall’s a cappella Drop, Drop, Slow Tears 
is a good musical idea well worked out. 
Faulty prosody mars Lee Kjelson’s Thou 
Hast Heard My Cry. W. Glen Darst’s All 
Praise to Thee, Eternal God is a Christ- 
mas hymn anthem for combined choirs. 
Joseph Jenkins’ arrangement of the Rus- 
sian carol Holyada would make an addi- 
tion to the “carols of nations” program. 

Walter Ehret has a hymn anthem on 
Glorious Things of Thee Are Spoken 


(still Carl Fischer). Haydn Morgan’s At 
the Cry of the First Bird is a largely 
block harmony unaccompanied Lenten 
piece and a good one. Charles Cronham’s 
arrangement of the spiritual Seek and You 
Shall Find has soprano and baritone solos 
and choral hums. Carl Mueller’s effective 
Christmas anthem Today the Prince of 
Peace Is Born has short solo bits and his 
We Come unto Our Father’s God has a 
male solo and a big ending; his greater 
than usual skill in SAB arrangement 
shows itself in three based on hymn tunes 
(Come Christians, Join and Sing, Saviour 
Blessed Saviour, and Great God and God 
of Our Salvation) and in a less success- 
ful one on Stainer’s God So Loved the 
World. 

The beautiful covers of issues from Sa- 
cred Design are so far not quite matched 
by the “innards.” This month’s is a hymn 
anthem by Dale Wood: Christ Is Made 
the Sure Foundation. 

Summy-Birchard’s list this month con- 
tains: a sixteenth century O Quam Glori- 
osum by Vaet edited by David Pizarro; a 
strong arrangement by Lloyd Pfautsch of 
a fine old tune and entitled Sing Praise to 
God; Donald O. Johnston’s Sing to the 
Lord, with a prominent organ part; an ar- 
rangement by John F. Ohl of the tune we 
know as Kremser—We Gather Together 
—that is no real addition to other ver- 
sions. 

Galaxy has a new and good edition of 
an ornate Hear the Joyful News from 
Bach’s Cantata 141. 

The Skidmore Music Co. has two carols 
arranged by Joyce Barthelson a little late 
for this year—a good SSA Lullaby, Lit- 
tle Babe from the German and a Polish- 
based Gloria in Excelsis Deo with option- 
al brass quartet. And there are two by 
Joseph Roff—With Him for All Eternity 
and If Ye Then Be Risen with Christ, the 
latter especially showing Mr. Roff in a 
more favorable light. Finally there is a 
simple, straightforward Let There Be 
Light by Marcel Franck.—F. C. 

BRITTEN’S St. Nicholas will be given Dec. 
8 at Christ Church, Greenville, Del. with 
string orchestra, piano, timpani and organ. 
Three children’s choirs will sing with the 
Christ Church choir. 


RICHARDS MAKES ADDRESS 
TO ORGAN PLAYERS CLUB 


Emerson Richards addressed a dinner 
meeting of the American Organ Players’ 
Club, Oct. 14, the First Presbyterian 
Church, Philadelphia. The topic, requested 
by the members through their president, 
Frank W. Harvey, Jr., was a controversial 
one—the “baroque” organ and tracker ac- 
tion. Because of the controversial nature 
of the topic, Mr. Harvey requested that, 
while questions were in order after the 
talk, there was to be no speeches nor air- 
ing of personal opinions. 

Senator Richards discussed the real 
meaning of the term “baroque” and traced 
the development of the baroque period 
from 1625 to 1750. His talk then covered 
the complete organ development through 
the romantic organ to the present. 

He listed advantages of the baroque 
organ, such as its intimacy with the player, 
and continued to give his reasons fer not 
believing them. He pointed out test results 
of tracker action versus modern action as 
conducted in the Bell Laboratories. As to 
the nicking of pipes, Senator Richards dis- 
covered an abundance of evidence in his 
research in Germany that pipes were 
nicked. 

The talk was concluded with his illus- 
trated ideas of what is required for a 
basic organ and how additions should be 
made in building to a large four-manual 
instrument. 

The ninety-five guests engaged in a 
question and answer period. The guests 
adjourned into the church to hear a 
recital by Robert Noehren, who was also 
a guest at the dinner. 


VIDERO SCHEDULES FIVE 
YALE RECITAL PROGRAMS 


Finn Vider¢g, Danish organist on a visit- 
ing professor status at Yale University, 
played the first in five scheduled campus 
recitals Nov. 8 on the Holtkamp organ in 
Battell Chapel. Recitals Dec. 6, Feb. 21 
and March 20 will also be in the chapel. A 
Jan. 10 program will be played on the 
Newberry memorial organ in Woolsey 
Hall. 


ROBERT 


UNIVERSITY OF MICHIGAN 


“Many people had come from far away to hear the 
American organist, Robert Noehren. It was an ex- 
ceptional musical experience, the kind which leaves 
lasting impressions on the spirit. From the first 
measures there was no doubt that he was a great 
international organist who had come to our town to 
play for us. There was no virtuosity; the program was 
not intended to be a dazzling show of technique, 
even though the technical part was completely in 
order. One could, for instance, emphasize the imag- 
inative and beautiful registration. But there was 
something else and more—much more—behind these 
tremendous impressions; it was, | suppose, an in- 
definite quality which one calls spirit. Old Bach 
would have rejoiced to hear Robert Noehren playing 
this organ, which he appreciated more than all other 
instruments, and which one understood better and 
better during this recital.” 


Dagbladet (September 1959) 
Holstebro, Denmark 


Recordings: Audiophile 
Lyrichord 
Urania 

Pacific (in Europe) 


Colbert-LaBerge Concert Management 
105 West 55th Street 
New York 19, N. Y. 


DEC 
i 
a 
| 


DECEMBER 1, 1959 


SOLID 


ORGAN TONE GENERATION 


A NEW 


SE'TS 
STANDARD OF 


Allen Organ Company announces completion of the 
transition to SOLID STATE TONE GENERATION. 
This means that electron tubes have been replaced 
with lifetime transistors in all models. 


For several years persons informed in electronics 
have been inquiring when Allen would produce 
SOLID STATE models. Although transistor per- 
formance claims were impressive, we felt that their 
use would not be justified until proven to our own 
satisfaction. 


For this reason, Allen Organ Company conducted an 


PERFORMANCE 


exhaustive battery of tests on prototype models, in- 


Cluding the mechanical “‘playing’’ of aSOLID STATE 


model 24. HOURS -A-DAY: FOR -TWO-YEARS, ‘under 
varied conditions. This represents approximately 
30 years of normal usage. 


The results of this and other tests showed us clearly 
and conclusively that the SOLID STATE system offers 
even finer maintenance results than have been 
achieved with the superior, specially built tubes of 
previous Allen Organs. Many models now in use 
can be adapted to the new SOLID STATE design. 


Allen has long been the most respected name in electronic organs 
for authenticity of organ tone. The introduction of SOLID STATE 
TONE GENERATION is a significant advancement in our quest 
for mechanical excellence. 


MANUFACTURED BY THE ALLEN ORGAN CO. * MACUNGIE, PENNSYLVANIA 
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Organ Teaching 
of 50 Years Surveyed 
by Master Teacher 


By MILDRED ANDREWS 


Teaching concerns all organists, for we 
are all either teachers or the products of 
one or more teachers. Because organists 
are so fortunate as to have their par- 
ticular sphere of art more deeply rooted in 
the past than any other branch of music 
they have a special responsibility. They 
are the guardians of a living tradition. A 
distinguished teacher should pass his art 
on to another generation with the tradition 
enriched and still growing. 

As teacher and performer I know that 
artistry in performance is impossible with- 
out the solid basis of technical skill. It is 
in the methods of developing technique 
that one would expect to find great differ- 
ences between teachers and, in particular, 
I had the belief that there had been a 
great change during the last half century. 
I was very much surprised to learn, as I 
studied the writings of earlier organists, 
that my methods of teaching organ play- 
ing are not “new” and “up-to-date” at all ; 
the teachers at the turn of the century 
taught the very same principles that I 
teach my students today. 

Happily, there have been’ two marked 
changes—in the public attitude toward 
women as organists and in their chances 
for professional advancement and remu- 
neration. In 1900 you could count on one 
hand the women concert organists, but the 
prejudice against women as church organ- 
ists was fast disappearing. In a music mag- 
azine of 1901 appeared the following: 
“There are comparatively few women who 
are able, either from lack of time, 
strength, ability, or inclination to do a 
thorough study of Bach. The expression 
is often used that women are not strong 
enough to play the organ. Undoubtedly, up 
to a certain point, women make just as 
good organists as men. Many of them sur- 
pass their brother-organists. In modern 
organs, the old question of physical 
strength has been eliminated. Women de- 
velop digital dexterity even more rapidly 
than men. Pedal technique of ordinary 
style comes easy to them. In short, with 
the same conditions as to hours of prac- 
tice, freedom from outside interruptions 
and continuation of study, the majority of 
women will surpass the men. Neverthe- 
less, very few women attain the pin- 
nacles of success as virtuosi because they 
abandon the chase before the game is won. 
The day may not be far distant when we 
shall have a group of organists of the 
gentler sex ranking with Guilmant and 
Widor. Some years ago it was unusual for 
a woman to study the organ. Her phy- 
sique was not equal to the strain. America 
pronounced judgiment against her physical 
fitness; Germany questioned her musical 
ability. The musical woman is a good or- 
gan student.” 

An article “Will It Pay?” which ap- 
peared in 1913 has this to say about the 
cost of study and the financial rewards: 
“Tf living in a city, like Chicago, the ex- 
pense of a three year’s course of study 
would be about $600. This does not in- 
clude living expenses. At the end of such 
a period of study the chances of earning 
thirty dollars per month would be very 
good. Pending this, one might reasonably 
hope for a position in the first year or 
forepart of the second, at either no salary 
or two dollars per Sunday, giving routine 
and experience. From then on increase of 
salary would be sure, as efficiency and de- 
pendability came into notice of the em- 
ployers. Many positions are open to the 
male organist where the female need not 
apply. The time may come when the fe- 
male choirmaster and organist will be just 
as effective as the male organist, but 
musical ability being equal, that time is 
not yet.” 

In articles on organ playing published 
in various periodicals since 1900 one finds 
much sound advice to students from the 
organ teachers of past years. The follow- 


ing excerpts seemed to me of particular 
interest. 

Apparently, the problem of what the or- 
ganist will wear on his feet has always 
existed. In 1902 a teacher told his students 
that a high shoe was best, of course. He 
said that rubber soles or heels were out of 
the question and that heavy winter shoes 
were not desirable. “Wear a light, thin 
soled shoe, but strong.” 

Widor taught and strongly influenced 
many American organists. In 1902 he 
published some “Thoughts on Organs and 
Organists.” “Sit still. Avoid every useless 
movement. A good organist sits upright 
on his bench, slightly leaning toward the 
keyboard, never resting his feet on the 
frame of the pedals, but letting them light- 
ly touch the keys, the heels being, so to 
speak, riveted together, and the knees 
likewise. Nature has provided us with two 
very useful compasses: with the heels 
tight together, the maximum of separa- 
tion between the points will give us the 
interval of the fifth, and with the knees 
placed in the same position, this maximum 
should produce the octave. It is only by 
training in this way that we can ever hope 
to attain precision, the calves touching, the 
feet constantly coming together again. The 
foot should never strike the key perpen- 
dicularly but with a forward movement, 
just touching the note as nearly as pos- 
sible an inch or two from the black key.” In 
1902 students were cautioned not to look 
at the pedals and not to strike but to press 
the keys. Students were advised to use the 
heels as well as the toes: “We no longer 
accept the continual use of alternate feet 
as the natural or principal method of ped- 
aling. The best pedagogy has swung to the 
principle that the maximum use of heel 
and toe is preferable, giving the greatest 
possible security.” 

1903: One of the organ playing es- 
sentials is accent. It is a wrong idea that 
the organ cannot accent. 

1913: Frederic Archer said, “Any fool 
could put a note down, but it took an 
artist to know when to release it.” 

1914: Practical Help in Organ Study: 
“The first thing to consider is whether or 
not the student can play the piano well. 
One must be possessed with plenty of 
stick-to-itiveness and much patience. Daily 
practice is essential. Legato touch is the 
most important one—not dead, clinging, 
cannot-let-go style which means indecision 
and a lack of accent but a legato which 
causes each note to be pressed down quick- 
ly and firmly and released with equal force 
and decision. This manner of releasing 
notes makes them sound more forcible 
and crisp.” 

The “Do It Yourself” style of teaching 
organ, and its unfortunate results, is not 
new. As early as 1915 many articles ap- 
peared on how to “Teach Yourself to Play 
the Organ.” Back in 1916 people were 
“picking up the organ.” Organists were 
divided into three groups: (1) Those who 
can play; (2) Those who think or are 
told that they can play (those people are 
piano players who usurp organ positions. 
They should be called piano-playing or- 
ganists) ; and (3) Those who play because 
there is nobody else within call who can 
(a necessary evil, indeed). Quoting from 
an article published, in 1916: “The organ- 
ist who ‘picked up’ the organ loved the 
tremolo. His right foot was constantly 
moving the swell pedal, and his left foot 
skipped about aimlessly. The hymns were 
announced in a heavy lumbering style and 
the accompaniments to the anthems were 
played as on the piano: jerky and thin. 
Although the American Guild of Organ- 
ists is doing great things there is yet much 
missionary work to be done in elevating 
the standards of organ playing. The ama- 
teur should disappear. Organ playing is 
an art in itself and is not something to be 
‘picked up.’ The student who picks it up 
naturally falls into many bad habits. It is 
far better to have a few lessons from a 
trustworthy teacher than to fumble about 
by one’s self. The footless organ player is 
no player at all. Mistakes on the organ are 
both fearful and wonderful. Sloppy organ 
playing is not permissible anywhere. The 
self taught organist should purchase a 
modern book on organ playing. So fast 
has been the improvement of the organ 


MILDRED ANDREWS 


MiLpReD ANDREWS, professor at the 
University of Oklahoma, has played in 
many recitals in Oklahoma, Texas, Colo- 
rado, Arkansas and New York, and is 
acknowledged to be an outstanding teach- 
er of organ. Two of her students won 
the national contest in organ playing that 
is sponsored by the American Guild of 
Organists. Another won the 1957 national 
competition in organ playing sponsored 
by the American Federation of Music 
Clubs and played a concert at the national 
convention in Columbus, Ohio, and six 
others have won Fulbright fellowships to 
study organ abroad. Several have won 
regional honors. Miss Andrews was cited 
as the outstanding woman faculty member 
of the University of Oklahoma in 1948, 
and received a $500 award as one of the 
ten outstanding professors at the Univer- 
sity in 1952. 

She is national chairman of the organ 
and church music committee of the Music 
Teachers National Association and na- 
tional adviser of organ for the National 
Federation of Music Clubs. She is state 
chairman of the American Guild of Or- 
ganists. She did graduate study with 
Palmer Christian, Arthur Poister, David 
McK. Williams, Carl Weinrich and 
Marcel Dupré. 


that books published twenty or more years 
ago are obsolete.” 

1916: “In no other branch of the musi- 
cal profession is so broad a musical educa- 
tion desirable and necessary as in the 
niche filled by the organists of the present. 
With the world as a whole regarding the 
organ as ‘lifeless, expressionless’ it is most 
convenient for the organist to do likewise 
and thus help to give credence to the 
error. The genuine organist is one who 
has made a long and special study of the 
organ. Both hands and feet are minutely 
timed, and each is master of his part. The 
good organist knows that a rhythmless 
and undecided manner of playing produces 
weariness in the listener, who is at his 
mercy. The organist who mentally sings 
the parts and makes the melody respire 
at the same places as would an artistic 
vocalist is always interesting and intelli- 
gent in performance. The organists’ work- 
bench is the piano. Most students confess 
that the pedaling gives them the most 
trouble, whereas. as a matter of fact, it is 
the simplest of all their difficulties: 1—He 
attacks the subject without the knowledge 
of what the key is and how to treat it, 
2—He worries too much about his ability 
to find his way about the pedal board. He 
picks out various notes with the toe of 
either foot and the more notes he gets 
right, the more pleased and satisfied he is. 
All this is the wrong way.” 

1917: “An American fault is that of 
demanding results too soon—trying to run 
when the student is able only to walk. 
Some performers seem to think that so 
long as a musical selection is played with- 
out striking a wrong key, nothing more 
important is required. Rhythmic values 
exercise greater power over musical inter- 


pretation and the pleasure derived from 
them than do tonal values. Keeping time 
and rhythmic playing are two different 
things. Ideal rhythm is felt rather than 
heard. An automatic player keeps time 
One thing lacking in the average musical 
performer today is rhythmic perspective 
Rhythm may be expressed on the organ 
without the physical force of accent; re- 
pose is the very essence of rhythm. 

“Rhythm is the underlying heart throb 
of music. One must think of rhythm along 
broad lines, as pertaining not alone to the 
measure, but to the phrase and sentence 
and composition as a whole. The student 
must practice systematically. Set aside a 
time for working things out and a time 
for continuous performance. At times the 
teacher might do well to permit the stu- 
dent during a part of the lesson to do only 
these things that are possible while before 
an audience. Good practice habits must be 
formed: (1) Listen to your playing, (2) 
Learn to save yourself physically—plan 
your practice, (3) Considerable prelim- 
inary work can be done at the piano, (4) 
When learning a piece, decide on the 
fingering of troublesome passages at once, 
and stick to it; a hasty change of finger- 
ing at the last moment will often spoil a 
performance, (5) Decide on the best ped- 
aling at the start, mark it if necessary 
and never change, (6) Do not play a piece 
over and over; concentrate on a page or 
so at a time; (7) Let practice be thought- 
ful: playing slowly and observing details, 
(8) Learn to think polyphonically. Think 
of the music as a combination of independ- 
ently moving voice parts, rather than a 
succession of clumps of tones forming 
chords. Students must be encouraged to 
listen and learn to practice profitably. 
They must recognize that a mistake is 
made not at the moment a wrong note is 
heard but in the instant just before. The 
wrong note is inevitably the result of an 
incorrect movement.” 

In 1917 Samuel A. Baldwin wrote that 
“There are two technical points of im- 
portance: (1) Bringing the finger or foot 
directly over the key before striking it 
will add greatly to one’s accuracy; (2) 
Use of the heels alone—the note immedi- 
ately preceding or following being played 
by the other foot. Such a type of pedaling 
was unknown in my youth, when all pas- 
sages were played with the alternate toes. 
The purpose of using the detached heel is 
to eliminate superfluous motion, gaining 
greater sureness and ease.” 

The tyranny of the all-toe pedaling 
method was an outcome of early straight 
boards. The early conception of toes alone 
making for clearness in pedaling was false. 
In the 19th century beginning books there 
was 1) persistent use of toes in all exer- 
cises, 2) failure to systemize in any way, 
shape, or form the pedaling of scales and 
arpeggios, 3) absence of any special exer- 
cise for securing freedom in playing low 
and high keys. In the books from 1900- 
1915 there was proof that the toe method 
was surely, although slowly, being super- 
seded by a more rational use of the heels 
as well as the toes; there was still no sys- 
tem of pedaling scales and arpeggios. As 
early as 1917 organists were referring to 
the “old method of pedaling” and the 
“modern method of pedaling.” In the old 
method the “organist never uses the heel 
alone, but always in connection with a toe 
note before or after. It was based chiefly 
on toeing and ignores the great value of 
the heel, which gives more control over 
the pedal touch and phrasing than did the 
toe.” In the modern method of pedaling 
the “organist uses the toe with the small- 
est amount of action, the toe never rising 
from the key more than one half inch. The 
heel is used as much as the toe. The toe 
and heel action is reduced to the smallest 
amount possible, resulting in economy of 
movement and greater speed. The use of 
the heel alone frequently clarifies the sys- 
tem of footing and the organist finds 
greater security in finding the right note, 
when isolated, by playing with the heel. 
In the modern system the feet travel 
along one continuous line as much as pos- 
sible. When the toe is required to press 
a short note it is already over it and does 
not have to travel back and forth. This 
method of footing will allow you to play 
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at the greatest speed with ease and cer- 
tainty.” 

In 1920 a well-known organist said that 
“legato playing as a foundation is good, 
but as a superstructure or complete plan it 
is worthless. Legato playing is not a whit 
more important than staccato. There is 
not a brilliant recitalist in this country 
who does not use staccato as much as 
legato. Why do we not phrase more? 
Students grind off their fugues with the 
artistic abandon of a train going over a 
trestle.” 

1924: “When playing hymns, use the 
ten fingers of both hands like one large 
extended hand, playing the alto and tenor 
parts with the fingers that reach the notes 
most easily, regardless of what voice they 
are in.” The student is always urged to 
have a good piano background. A well 
developed and fluent technique is greatly 
to be desired and the student must not 
study the organ before he is ready. The 
student must learn to play the manuals 
and the pedals at the same time, and he 
must start at the bottom and learn to play 
slowly and carefully. “Harvest never 
comes before seed time. Results never 
amount to much where hurry and indiffer- 
ence prevail in preparation. Growth takes 
place all at once or not at all. A gardener 
cannot say to a rose bush, ‘This year we 
shall grow roots} next year branches and 
leaves, and the next year flowers.’” If a 
student practices manuals alone and pedals 
alone for five years he will still be unable 
to play manuals and pedals at the same 
time at the end of the five years. 

1925: “Thirty years ago the legato 
touch was almost universal. Today the 
up-to-the-minute organist uses staccato 
and wrist touches as well. In recent evolu- 
tion in organ design there is greater need 
for accuracy and exactness in repetition 
of notes. Repetition and staccato are two 
different things.” 

“When Guilmant came to America to 
play at the Chicago World’s Fair people 
exclaimed, ‘Why, when he uses his hands 
and feet the notes are struck exactly to- 
gether.’ His influence was great in Amer- 
ica and he came when he was most needed. 
During world war 1 Bonnet came to this 
country and he had great success. Both 
Guilmant and Bonnet showed us what 
method and system could accomplish.” 

One cannot write or talk about organ 
teaching without mentioning Lynwood 
Farnam, whose name is now legendary to 
young organists. He was a good student 
in piano in Canada and then went to study 
in England where he decided to change 
from piano to organ. He came to the 
United States from Montreal in 1913. He 
achieved rhythmic vitality without allow- 
ing his playing to sound metronomic. His 
use of colorful registrations were exciting 
and brilliant without being demonstrative. 
He was very modest and honest. He prac- 
ticed carefully, sometimes spending hours 
mulling over a difficult phrase, and mem- 
orized faithfully, believing that no one 
could really play a piece as an artist until 
it was memorized. The outstanding organ- 
ists of Europe were overwhelmed by his 
playing. His performance, in 1929-30 of 
the entire Bach works in a series of twen- 
ty recitals was the first complete Bach 
series on the American continent. Far- 
nam’s public influence was very great; for 
the first time New York music critics at- 
tended and reviewed organ concerts. Many 
a local organist in the audience was in- 
spired to raise his standards. But his well 
instructed pupils are his most durable 
work for his brilliant and imaginative 
conceptions are permanent only to the ex- 
tent that he has transferred part of his 
personality to others. He was very spar- 
ing with his praise, saying that he saw no 
reason to praise his students when they 
did what they were supposed to do. He al- 
ways said that every performer needed 
technique and more technique and at- 
tributed his own phenomenal technique to 
his many years of piano study. He said, 
“When I make a mistake in practice, I 
stop. First, the reason for the error must 

found. Second, clearing of any techni- 
cal difficulty must be decided—possibly a 
new fingering is needed. Finally, I decide 
that I will never make that mistake again, 
and I never do.” He told his students, “If 
one keeps his eyes and ears open he can 
learn something useful from every service 
and recital he attends, since even a hope- 
lessly bad service has the virtue of show- 
ing what not to do.” 

Farnam practiced doing things foreign 
to the actual playing—practiced being able 
to do more than ever called upon to do in 
performance. He might put a glass of 
water on the organ. With a spare hand 
he would put it on the bench; another 
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VERNON DE TAR marked the completion 
of twenty years as organist and choirmas- 
ter at the Church of the Ascension, New 
York City, Oct. 1. The regular “services 
of music” began Oct. 26 with Beethoven’s 
Mass in C and Brahms’ Song of Destiny. 
Honegger’s King David, usually sung in 
January, was moved up to November 23. 

Mr. de Tar continues his large class of 
organ students at the Juilliard School and 
at the Union Seminary. He recently con- 
ducted short conferences on church music 
for the Episcopal dioceses of Richmond, 
Virginia and Connecticut. 


to the other side of the bench. In this way 
he was able to make many stop changes 
and not feel hurried. He had excellent 
pedal technique and never made a sound 
on the pedals. He sat very quietly on the 
bench and had no manual mannerisms so 
that one was never conscious of his tech- 
nique. He said that there were two rea- 
sons for playing a wrong note—not know- 
ing where the note is or not knowing 
what the note is. He stressed legato and 
strongly rhythmical playing. He assigned 
the Bach Trio Sonatas to all his students. 
He inspired students and musicians for 
over fifteen years till his untimely death 
in 1930. 

A generation ago many people adver- 
tised themselves as concert organists, but 
few could qualify. Today there is a large 
group of young American organists who 
can and do qualify and fully measure up 
to the highest artistic attainments of otizer 
contemporary artists. Our music schools, 
the finest in the world, are turning out a 
never-ending stream of well trained or- 
ganists and choir directors, who, as soon 
as they assume authority, proceed to carry 
out the principles, standards and technique 
acquired during their training. 

Although each student is different, 
there are certain basic principles which 
we teach to all in the beginning. The 
successful teacher is demanding; he never 
tolerates anything less than a student’s 
best efforts and insists on accuracy and 
proper fingering. The organ must be pre- 
sented as a musical instrument. It is a 
fallacy that the organ is not a rhythmic 
instrument, for no instrument is of itself 
rhythmic or non-rhythmic. If the per- 
former lacks a basic sense of rhythm he 
alone is responsible for the result. The 
same organ may sound vitally alive or 
deadly dull, depending entirely on the 
performer’s ability. The subject of “touch” 
has always been a controversial one, but 
the skilled performer uses a wide variety 
of touches to achieve a wide variety of 
effects. Opposing schools of thought 
place emphasis, the one on a pure legato 
and the other on a more detached non- 
legato style for the sake of clarity and 
liveness. The final answer is not a ques- 
tion of right or wrong but of taste and 
there can be no fixed arbitrary edict on 
matters of taste. Even the acoustics of a 
building may determine which touch is 
best. 

But teaching is more than a matter of 
technique; it is an art. The one unchang- 
ing fact is that the truly great, the in- 
spired teachers are those who stimulate 
and challenge the strong student, support 
and encourage the weak, and by their 
own ideals and enthusiasm instill in a// 
their students a love for the best in their 
art. 
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The President’s Column 


“What's in a name?” Psychologists tell 
us that a name may have a determining 
influence upon its bearer, so let us for a 
moment consider the title of the magazine 
to which this column owes its existence. 

Webster’s definition includes that of 
“the entire compass of tones.” Siegfried 
Gruenstein named his literary offspring 
well, for as the “eyes of the organist” THE 
DIAPASON presents, as it always has, an 
encompassing view month by month of the 
multiple inter-related activities of our pro- 
fession. 

This faculty however is not automatic 
for method is no substitute for man. 
magazine depends ultimately upon its edi- 
tor and his staff. This is its core. The 
policy of a magazine, which extends far 
beyond the editorials, pervades indirectly 
the entire publication and determines its 
general character. It must not only “speak 
the language” of those to whom it is ad- 
dressed but also provide continual profes- 
sional nourishment. That latter involves 
that most difficulty of human endeavors : 
creativity. A well-known writer of detec- 
tive stories said recently: “I’m tired of 
puaching my brains.” 

There are specific and trying problems. 
For example, we often hear of the neces- 
sity for the “freedom of the press,” and 
this we hold in jealous regard. We seldom 
hear of the opposite necessity of “freedom 
from the press.” In the balance between 
these two aspects of journalism lies the 
touchstone of the gifted editor, and a mag- 
azine serving a profession which so ob- 
viously lends itself to criticism as does 
ours, does not reach the half-century mark 
without a consistently high average of at- 
tainment in this crucial respect. 

It is of significance that Siegfried 
Gruenstein was a church organist and a 
member of the American Guild of Organ- 
ists and that the present editor holds the 
certificate of A.A.G.O. To speak further 
for a magazine which speaks so eloquently 
and naturally for itself would be redun- 
dant. 

“What's in a name?” All honor to those 
who in the varying and often puzzling 
vicissitudes of music and musicians keep 
bright the headlights of the profession 
throughout THe DrApason. 


Houston 
The Houston Chapter met Oct. 12 for a 
dinner and the annual Guild service at 
Christ Church Cathedral. The choir was con- 
ducted by William Barnard. Members heard 
the evensong service which included the 
Missa Brevis, Kodaly. The November meet- 
ing was a recital by Dr. George Markey at 
St. Luke’s Methodist Church. 
Mrs. Pavt I. Orretp 


Alamo 
The Alamo Chapter held its first meeting 
of the season as a picnic at the home of 
Walter Faust, New Braunfels, Tex. Oct. 10. 
A short business meeting was held and new 
members were introduced. Dean Harry Cur- 
rier gave a short report on the southwestern 
regional held in Wichita Falls. An evening 
of fellowship followed. 
Bryant C. WALKER 
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FINN VIDERO 


FINN Viwer¢, eminent Danish organist 
and teacher, an exchange professor this 
season at Yale University, will headline 
the full and varied program of the mid- 
winter conclave at Orlando-Winter Park, 
Fla. the last week of this month. 


Texarkana 

The Texarkana Chapter met Oct. 24 at the 
First Methodist Church. Dorothy Fletcher 
introduced four new members. Mrs. Carl 
Pelley, dean, welcomed the new members 
and read the motto Soli Deo Gloria and the 
declaration of religious principles. The 
lecture-type program given by Byron Hack- 
ett included numbers by Pachelbel, Couperin, 
Bach, Widor and Willan. 

The chapter honored ministers of the city 
with a dinner in the Palm Room of the 
Hotel Grim Oct. 4. Dean Pelley was mistress 
of ceremonies. Speaker of the evening was 
Henry W. Sanderson, A.A.G.O., Dallas, who 
has conducted classes for the Texas chapter 
in preparation for the Guild examinations. 
He entitled his talk ‘“‘Num-burrs” and in- 
cluded a brief history of hymns and hymn 
singing. Mrs. Ralph Crosnoe was in charge 
of the dinner. 

Dorotny ELDER 


Tulsa 
The Tulsa, Okla. Chapter met Nov. 3 for 
a dinner at the Trinity Episcopal Church 
and at the Will Rogers Methodist Church 
for a recital by students of Jean Gentry 
Waits. Kenneth Fox, Sharon Handley and 
Becky Thompson played: Credo and Agnus 
Dei, Bach; Suite Gothique, Boélimann; 
Scherzo, Vierne, and Variations de Concert, 
Bonnet. 
Sam BricHtT 


Attention Treasurers 


All renewals of subscriptions were due 
Oct. 1. Guild members for 1958-59 will 
receive THE DIAPASON until Jan. 1, 1960, 
at which time unpaid subscriptions will 
be removed from the mailing list. 


Texas 
The Texas Chapter met at the Trinity Pres- 
byterian Church Oct. 18. The dinner and the 
business session were presided over by Dean 
Robert Ekblad, with reports from the treas- 
urer, recital, membership and examination 
chairmen. Four students from area colleges 
and music departments were selected for the 
E. Power Biggs master class on Nov. 4. Mem- 
bers of the chapter will audit this session. A 
chapter installation service was conducted by 
Chaplain Curtis Wiberg and the Rev. W. Wal- 
lace Fairs gave the sermon. The music for 
the service was furnished by the church 
choir, Mrs. Victor Anderson directing and 
James M. Guinn was at the organ. 
Cart W. GREEN 


Central Arkansas 
The annual organist-minister banquet of 
the Central Arkansas Chapter was held Oct. 
13 at the First Presbyterian Church, Little 
Rock. Joe Lee Flemming, Hendrix College, 
Conway, spoke on the subject “the philos- 
ophy of the choice of music for the Church.” 
Following Mr. Flemming’s lecture, organists 
and soloists from five churches offered ex- 
amples of appropriate music for the wedding 
ceremony. Organists taking part were: Mrs. 
Conrad Farell, Glenn Metcalf, Merlin Kelsay, 
Archie Y. McMillan and John H. Summers. 
Arcure Y. McMiItian 


Fort Worth 
The Forth Worth, Tex. Chapter met at the 
Broadway Baptist Church Oct. 12. After a 
dinner and regular business meeting the 
group adjourned to the church proper for the 
first program of the season. Dale Peters, re- 
cently returned from study in Copenhagen 
on a Fulbright grant and now a faculty mem- 
ber of North Texas State College, played the 
following program: Three Preludes, Buxte- 
hude; Suite, Clérambault; Prelude Profane, 
Alain; Dirge-Passacaglia, Moore; Three Short 
Preludes, Nielsen, and Fantasie and Fugue 
in D minor, Reger. 
Marraa McLean 


Oklahoma City 
The Oklahoma City Chapter held its meet- 
ing Nov. 2 at the First Presbyterian Church. 
A fried chicken dinner was served. Dean 
Nancy Ragsdale presided over the business 
meeting at which time guests were intro- 
duced. Announcement of the forthcoming 
recital and master class by Flor Peeters was 
made and plans were discussed. The group 
then went into the chapel of the church and 
was given lists of compositions by Mr. 
Peeters showing publishing houses, a biogra- 
phy of his life and program notes on a group 
of his works played by Gale Enger and sung 
by Helen Kemp. The program heard is in 
the recital section of this issue. 
Mary Scuvutz 


Oklahoma City 
The Oklahoma City Chapter opened its 
1959-60 season Oct. 5 at St. Andrew’s Pres- 
byterian Church. A catered picnic-style sup- 
per was served followed by the business 
meeting presided over by Dubert Dennis, 
sub-dean. The program for the evening was 
given by the handbell choir of St. Andrew’s 
under the direction of Mrs. R. M. Wiser. 
Mary ScHvULz 


NEW LONE STAR CHAPTER 


Organists and choir directors of the 
Pampa, Tex. area met at the First Meth- 
odist Church Sept. 28 for the purpose of 
organizing a Guild chapter. Tracy Cary 
presided as moderator and the necessary 
number signed the chapter petition. George 
DeHart, Midland, gave a talk on his re- 
cent European travels and spoke with par- 
ticular emphasis on the European organs. 

The chapter held its first meeting at St. 
Matthew’s Episcopal Church Oct. 26 to 
elect officers. They are: Thomas Atkin, 
dean; Wanda Gill, sub-dean; Mrs. J. J. 
Rance, secretary; Lois Fagan, treasurer; 
Fedilia Yoder and James Chenoweth, au- 
ditors; Juanita Haynes, registrar; the 
Rev. W. E. West, chaplain; Tracy Cary, 
Joe Erickson and Eloise Lane, executive 
committee. It was noted that the Pampa 
Chapter would be the only active chapter 
of the Guild in the Texas Panhandle. At 
the conclusion of the meeting members 
heard an organ and voice recital by Rose- 
mary Lawlor, contralto, and Mr. Atkin. 
The organ program is on the recital page. 


Lubbock 
The Lubbock, Tex. Chapter met Nov. 3 at 
the home of H. W. Wylie. Mrs. William 
Finkner and Mrs. J. P. Kenney played sev- 
eral organ numbers. J. M. Hall gave a talk 
explaining the difference between what he 
calls the electric organ and the electronic 
instrument. Cecil Bolton played and demon- 
strated comparisons of the pipe organ effects 
and electric instrument effects. Mrs. George 
N. Atkinson was in charge of the program. 
Dean Harold Dutton presided over the busi- 
ness meeting. Mrs. Wylie served refresh- 
ments. 
Mrs. J. P. Kenney 


Waco 
The first meeting for the season of the 
Waco, Tex. Chapter was held at the home 
of Past-dean Lee Spencer Oct. 20. Members 
read in unison the declaration of religious 
principles. New year books were distributed 
and after a short business meeting a pro- 
gram was given by Dr. Robert Markham, 
Baylor University, who spoke about new 
trends in organ building today. He had about 
twenty different types of organ pipes which 
were passed around to the members to see 
and to blow. The E. Power Biggs recording 
illustrating the kinds of tones produced on 
various organs was played. 
Pavut BENTLEY 


Salt Lake City 

The opening meeting of the Salt Lake City, 
Utah Chapter was held Oct. 10 at the Aviation 
Club. Dean Max E. Hodges gave an illustrated 
lecture on “great organs of the world.” Mar- 
tin Allred assisted with the stereophonic 
equipment. A comparison of organ sounds 
of the cathedrals of Holland, England, France 
and Germany with some of the larger in- 
stallations of American organs was made. 
After dinner a short meeting was held. The 
new officers for the year are: Max E. Hodges, 
dean; Eleanor H. Todd, sub-dean; Joanne F. 
Bair, secretary; Angela Dunyon and Virginia 
Freber, assistant secretaries; A.A. Selander, 
treasurer; Florence S. Allen, registrar; Paul 
Whitehead, librarian; Martha Lea Mitchell, 
historian; Roy Darley, chaplain; 
Green and Adine Bradley, auditors; Erma 
Baker, Edna Burkardt and Ellen Asper, ex- 
ecutive committee. 

Frorence S. ALLEN 
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News of the American Guild of Organists—Continued 


Pasadena Begins Season 
With Chamber Concert 


The first program of the year for the 
Pasadena and Valley District Chapter 
was held Oct. 12 at the Church of the 
Good Shepherd, Arcadia. Frederic Bacon- 
Shone, organist, assisted by a chamber 
orchestra, Donald MacPherson, concert- 
master and the chancel choir under the 
direction of James Fahringer played a 
concert honoring Purcell, Handel and 
Mendelssohn. Ensemble numbers included 
Concerto 1 in G minor and Concerto 4 in 


F, Handel. The choir sang He Watching 


Over Israel and Then Shall Their Light 
Break Forth, Mendelssohn; Thou Know- 
est Lord the Secrets of Our Hearts and 
An Evening Hymn on a Ground, Purcell. 
Mr. Bacon-Shone’s numbers included Prel- 
ude 1, Bloch; Verse in the Phrygian 
Mode, Verse in F, Voluntary in C and 
Voluntary for Double Organ, Purcell. 
The large attendance at this concert 
seemed to indicate an increasing interest 
in varied ensenfble programs of this type 
and more are planned under the sponsor- 
ship of the chapter in the future. 
GAYLoRD CARTER 


Sacramento 
Members of the Sacramento, Cal. Chapter 
met at the Pioneer Congregational Church 
Oct. 13. Ernest White gave a lecture-demon- 
stration. Dean Helen Kilgore called a short 
business meeting to order following the 
serving of refreshments. Fred Errett, chair- 
man of the Guild Student Group, announced 
that Tom Rhoades, Palo Alto, was to appear 
in a recital in November to be sponsored 
by the students. 
MarcGaret BALLMER 


Orange Coast 

The Orange Coast Chapter observed Na- 
tional A.G.O. Sunday with a service at the 
First Baptist Church, Santa Ana, Cal. Oct. 
11. The service was preceded by an aca- 
demic procession of chapter members. The 
music was provided by organist James Friis 
and a combined choir under the direction 
of Robert Larson. 


Chico 

The Chico, Cal. Chapter met Oct. 14 at 
the First Christian Church. Dr. James Mc- 
Kelvey, American Junior College, Sacra- 
mento, gave the program on “The Worship 
Service.” Ministers and members of worship 
committees from the Chico churches were 
invited to this meeting. After Dr. McKelvey 
spoke there was a question and answer 
period. Refreshments were served following 
the program. 

G. Leland Ralph was sponsored by the 
chapter in a recital Oct. 21. His program 
appears on the recital page. 

Marsorre WILLIAMSON 
Long Beach 

The Long Beach, Cal. Chapter sponsored 
Donald McDonald in a recital Oct. 27 at the 
First Methodist Church as the second in a 
series of four concerts. Mr. McDonald’s pro- 
gram is listed on the recital page. 

The chapter had Ernest White, M.P. Mdller, 
Inc., give a lecture-demonstration on up-to- 
date organ building and playing Oct. 23 at the 
First Congregational Church. This was fol- 
lowed by a question and discussion period. 
Mr. White played several Bach numbers. 

Mary F. Cuase 
Long Beach 

The Long Beach, Cal. Chapter sponsored 
the Gregg Smith singers Oct. 6 in an a cap- 
pella program ranging from renaissance 
motets and madrigals to contemporary works. 
A large audience was in attendance at the 
First Presbyterian Church. 

Plans were complete for a lecture recital 
by Ernest White Oct. 23 at the First Con- 
gregational Church and a program by Donald 
McDonald Oct. 27 at the First Methodist 


Church. 
Loomis 
Los Angeles 
The Nov. 2 meeting of the Los Angeles, 
Cal. Chapter was held at the Hollywood- 
Beverly Christian Church. Preceding the 
meeting there were exhibits by Ireland 
Needlecraft and Mrs. Virgie Westland. Er- 
nest White gave an informal lecture-demon- 
stration on the recently installed Mller 
organ. Mr. White played works by Dandrieu, 
Bach, Karg-Elert, Arne and Pachelbel. Much 
of the lecture dealt with registration. A 
question and answer period followed. A 
reception was held for Mr. White at the 
close of the program. 
Etrrrepa DoLcH 


Santa Barbara 

The Santa Barbara Chapter held a meet- 
ing Oct. 27 at Bill Beasley’s home. The host 
was chairman of the program on organ 
teaching materials. Betty Nitske showed 
slides of European churches. 

The chapter held its first meeting Sept. 26 
at the home of Robert Nitske. A dinner was 
served before the business meeting presided 
over by Dean Brookes Davis. After the 
meeting the dean outlined plans for the 
new season. Past-dean Lucille Beasley gave 
a report on the regional convention held in 
Sacramento last June. After this Dr. and 
Mrs. C. Harold Einecke told of their ex- 
periences on a trip to Europe this summer. 
Mrs. John Walser was appointed member- 
ship 

Brooxes M. Davis and 
C. Harotp EINecke 


Mojave Valley 
The Mojave Valley Chapter with head- 
quarters at Barstow, Cal. observed its first 
anniversary with the issuance of a yearbook. 
The officers listed for the year are: Grace 
Moore, dean; Bob Smith, sub-dean; Esther 
Graybill, registrar; Nancy Hathaway, cor- 
responding secretary; Carol Smith, treas- 
urer; Clara McKinney, historian. 
GRaYBILL 


Riverside-San Bernadino 
The Riverside-San Bernadino Counties, Cal. 
Chapter and the Choral Conductors Guild 
shared a retreat in the mountains above 
Mentone Sept. 27. The afternoon was de- 
voted to choral work. A talk about Albert 
Schweitzer was given. 
Marcaret Dow 


Portland 

The Portland Chapter met Oct. 12 at the 
First Methodist Church, Salem, Ore. Josef 
Schnelker, Willamette University, played a 
program on the new three-manual Aeolian- 
Skinner. Compositions of Bach, Couperin, 
Frescobaldi, Franck, Brahms and Liszt were 
heard. A social hour and short business 
meeting completed the evening. 

The chapter held its first meeting of the 
fall season Sept. 12 at the First Presbyterian 
Church, Portland. The program for the year 
was announced by Dean James Welty with 
emphasis placed on the organist and his role 
and responsibility in the community. A 
regular monthly first Wednesday luncheon 
date was established for members and guests. 


St. Petersburg 
The St. Petersburg Chapter held its annual 
Guild service at the Trinity Evangelical and 
Reformed Church Oct. 11. The Rev. Robert 
Frey gave the invocation and address and 
installed the officers. David Elwood, director 
of music at the church, played At the Altar, 
Arensky as the prelude and directed the 
choir singing Carol of the Mother, Lovelace 
and My Eternal King, Marshall. Dean Mar- 
guerite Beckwith gave the purposes of the 
Guild and declaration of religious principles. 
Fiorence G. ANDERSON 


Eugene 
The Eugene, Ore. Chapter met Oct. 13 at 
the First Baptist Church. Members per- 
formed on the three-manual Reuter organ. 
The chapter officers and board for the 1959-60 
season were installed. Reports were made 
on the Northwest regional convention held 
last June in Seattle, Wash. Refreshments 
were served. 
Marcaret S. GRAEF? 


Central Arizona 
The Central Arizona Chapter held its first 
meeting of the season Oct. 19 at the First 
Christian Church, Phoenix with Dr. William 
Boice as host. After a pot-luck dinner 
everyone made a speech introducing some- 
one else. Sub-dean Vernon Johnson played 
three numbers on the organ. 
Marvin ANDERSON 


La Jolla 
The La Jolla, Cal. Chapter met Oct. 12 at 
the First Presbyterian Church, San Diego. 
Dr. Walter Teutsch, dean, conducted the 
short business meeting. The chapter year- 
books were distributed and Dr. Teutsch an- 
nounced several events to be held in the 
area. Following the meeting members at- 
tended an organ recital and lecture by 
Edouard Nies-Berger sponsored by the San 
Diego Chapter. 
Ruts E. Ketso 


Alexandria 

The Alexandria, Va. Chapter met at Gun- 
stan Hall Oct. 17. Following the business 
session arias and recitatives from Elijah, 
Mendelssohn, were sung by Lindsey Bergen. 
Rozella Bowman, hostess, played several 
piano solos. The chapter sponsored Wilmer 
Tidmarsh in a recital at the First Baptist 
Church Oct. 4. The program is on the re- 


cital page. 
Mrs. Kenneta N. Harpy 
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Buffalo Hears Peaker, 
40th Party Speaker 


Dr. Charles Peaker was the speaker for 
the fortieth anniversary celebration of the 
Buffalo Chapter held Oct. 27 at the Park 
Lane Hotel. Dr. Peaker was introduced 
by his friend and former pupil Cyril G. 
Hingston. Dr. Peaker spoke delightfully 
and succeeded in lifting the spirit of the 
evening. 

May Goehler Oddie, sub-dean, was 
chairman of the program. Congratulatory 
letters were read from former deans. Ed- 
na L. Springborn, charter member, gave a 
history of the chapter telling of aims and 
accomplishments over the years. Dean 
Clara Pankow gave past-dean pins to 
Leonard Adams, Reed Jerome and Miss 
Springborn. It was announced that all 
past-deans not present were sent pins. 

The anniversary occasion was honored 
by a performance of a Mozart Trio for 
viola, clarinet and piano with Squire Has- 
kin at the piano. An anniversary year 
book was distributed to members. 

Epona M. SHAw 


Northern New Jersey 
The monthly meeting of the Nérthern New 
Jersey Chapter was held Oct. 6 at J. 
Fischer Bros., Glen Rock. At the business 
meeting Jack Sechrist gave a report on the 
membership committee. Following the busi- 
ness meeting Gary De Waard and Paul Her- 
bert gave a demonstration on the Conn 
electronic organ followed by an anthem 
reading session. Refreshments were served. 
HenrreTra BEEKMAN 


Eastern New York 

The Eastern New York Chapter sponsored 
a choir festival at the Cathedral of All Saints, 
Albany Nov. 1. Forty-three choirs partici- 
pated under the direction of Dean Helen 
Henshaw and Dr. Elmer A. Tidmarsh. Ches- 
ter Jones, cathedral organist, accompanied 
the choir, Mrs. Foster Potter played the 
prelude, Judson Rand the offertory and H. 


The M th, N. J. Chapter held its an- 
nual organist-clergy banquet Oct. 12 at the 
Evangelical Lutheran Church of the Atone- 
ment, Asbury Park. Dean Joan Covert 
Millering presided. Helen Antonides, charter 
member, was honored with a gift of a 
framed copy of the Guild declaration of 
religious principles. Arthur Reines led com- 
munity singing that was accompanied by 
James Scull. Georg Steinmeyer gave a lec- 
ture with color slides on the E. Power Biggs 
Mozart tour of Germany in 1954. The Biggs 
recording “Art of the Organ” was used to 
illustrate the sound of some of the forty- 
four organs played on the five-week tour. 

The chapter heard Marjorie Robinson play 
the program appearing in the recital section 
of this issue at the Nov. 2 meeting at the 
First Presbyterian Church, Long Branch. 
Mrs. Everett Antonides, sub-dean, read a 
paper she prepared on the history of the 
Monmouth Chapter. Barbara Fielder, 
A.A.G.O and Marshall Bush, A.A.G.O. led a 
discussion on paper work for the A.A.G.O. 
examination. 


Marian W. TaTem 


New York City 

The New York City Chapter held its first 
meeting of the season Oct. 21 at the Cathe- 
dral of St. John the Divine. The officers 
elected are: Alec Wyton, F.R.C.O., Ch. M., 
F.A.G.O., dean; Charles Dodsley Walker, 
F.A.G.O., sub-dean; Marion Engle, secretary; 
Oswald Satzinger, treasurer; Alice Gordon- 
Smith, A.A.G.O. registrar; Charles Hender- 
son, librarian; Bronson Ragan, F.A.G.O. and 
Willard Sektberg, F.A.G.O., auditors; the 
Rev. James W. Kennedy, D.D., chaplain. The 
program for the year was announced and 
includes a recital in February by Finn 
Viderd. Following the dinner Larry King, 
A.A.G.O., played the program on the recital 


page. 
Attce Gorpon-SMITH 


Princeton 
The Princeton, N. J. Chapter met Oct. 5 at 
the Princeton University chapel. Dr. Carl 
Weinrich spoke about the chapel organ and 
the changes which have been made in recent 
years. Among the compositions he played to 
demonstrate the character of the new organ 
was the Concerto in A minor, Bach. 
Ruts A. Reep 


WORKSHOPS FOR TWO FAITHS 


The Waterbury, Conn. Chapter started 
the fall season by holding two workshops ; 
one for Protestant organists and choir 
directors and another for Catholic church 
musicians. The Protestant workshop was 
held at the Second Congregational Church 
Sept. 19. Music for the May festival was 
selected and rehearsed. The workshop for 
Catholic organists and choirmasters took 
place Oct. 24 at the Church of the Im- 
maculate Conception under the direction of 
Margaret Leddy. Instruction was given 
on Gregorian chant and the Regina Pacis 
mass. 

The meeting of Oct. 18 was held at St. 
John’s Episcopal Church. Plans were 
made for the festivals and music dis- 
tributed for the same. After the meeting 
Mary Moore Grenier played a recital listed 
in last month’s issue. 

Hetena E. AsSHBORN 


Staten Island 
Under the chairmanship of Harriette 
Ruberg, the Staten Island, N.Y. Chapter met 
at Christ Episcopal Church Oct. 20 for its 
first meeting of the season. Bill Simon, 
Wesley Bartlett and Ruth Rowen, all of the 
Carl Fischer Company conducted a choral 
reading session. Mr. Simon conducted the 
chorus of chapter members, Mr. Bartlett 
commented on the music sung and Miss 
Rowen accompanied. Music for Thanksgiving, 
Christmas and general use was heard. Dean 
John Bainbridge welcomed members to the 
season’s activities. Following the session 
members inspected a display of organ and 
choral literature set up by the publishing 
company and had refreshments. 
Haratp C. NorMANN 


Northern Valley 

The choir of the First Methodist Church 
of Ridgefield Park, N.J. was host tod the 
Northern Valley Chapter Oct. 12. Under the 
direction of Alice Getz they sang the fol- 
lowing anthems: Whereso’er Thou Walkest, 
Priske; The Twenty-third Psalm, Davis- 
Christiansen; Lo! He Comes with Clouds 
Descending, D.H. Williams. Organ numbers 
were played by Helene Buchanan and 
trumpet pieces by Robert Harley. Refresh- 
ments were served after a business meeting. 


Westerly Branch 
The Westerly Branch, R.I. Chapter opened 
the season by sponsoring Fred Cronhimer, 
organist, Providence and Harpist Joyce 
Ellen Mangler, Brown University in a re- 
cital at Grace Methodist Church Oct. 18. 
Mr. Cronhimer’s organ numbers included: 
Introduction and Trumpet Tune, Boyce; 
Canzona Dopa L’Epistola, Frescobaldi; God’s 
Time Is Best and Fantasie and Fugue in G 
minor, Bach; Comes Autumn Time, Sower- 
by; Allegretto, Parker; Prelude on Nyland, 
Hayton; Modal Trumpet, Karan, and Ange- 
lus, Snow. Miss Mangler joined Mr. Cron- 
himer in organ and harp selections including 
Aria in Classic Style, Grandjany and Intro- 
duction and Allegro, Ravel. Miss Mangler’s 
solos were Variations on an Old Néel, Sam- 
uel-Rousseau and Féerie-Prelude and Danse, 
Tournier. 
Atsert M. Wesster 


Syracuse 
The Syracuse Chapter sponsored its annual 
members’ recital Nov. 2. The instrument 
was one of the newest organs in the city: 
a three-manual of thirty ranks installed in 
1957 in the St. Vincent de Paul Church. 
Participating members were Helen Jenks, 
Dean J. Paul McMahon and Dr. Joseph Mc- 
Grath. Mrs. Jenks played Movement 1, Sonata 
6, Mendelssohn. Mr. McMahon selected sev- 
eral pieces listed for the service playing 
certificate and Fugue in G major, Bach. Dr. 
McGrath chose music of the pre-Bach period 
and closed with a group of his own com- 
positions. A business meeting and refresh- 
ments concluded the evening’s activities. 
ARLENE Warp 


Portland 
The first meeting of the Portland, Me. 
Chapter was held at the Westbrook Baptist 
Church Oct. 19. The program was planned 
to show the possibilities of the small organ 
as an accompanying and solo instrument. 
Lois Maye played and directed the choir in 
a short program. Dean Fred Lincoln Hil! 
presided at the business meeting. Discussion 
concerning the programs for the year was 
held. The chapter joined in celebrating the 
seventy-fifth anniversary of the Salvation 
Army with a program of choral and organ 
music at the City Hall Nov. 8. Dr. Malcolm 
Cass was at the console and Phyllis M. Cobb 
conducted the massed choir. 
Mrs. Harotp D. Harnes 
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News of the American Guild of Organists—Continued 


CHOIR FESTIVAL IN VERMONT 


The Vermont Chapter held its annual 
choir festival at the Rutland Congrega- 
tional Church Oct. 25. Sixteen choirs 
were under the direction of James Stearns, 
Brattleboro. Harriette Richardson ac- 
companied at the console. Other organ- 
ists who took part were: Dr. Robert 
English who played as the prelude his 
Chorale Paraphrase on St. George’s 
Windsor ; Genevieve Murphy who played 
Reverie, Vierne for the offertory, and the 
Rev. Harry Ford played Couperin’s 
Chaconne in G minor. The combined 
choirs sang the following program: O 
King All Glorious, Willan; Cantate 
Domino, Williams; Praise the Name of 
the Lord, Ivanoff; Let All Mortal Flesh 
Keep Silence, Holst; Let My Prayer 
Come Up Into Thy Presence, Purcell; 
Go to Dark Gethsemane, Noble; Like 
the Beams that from the Sun, Sowerby; 
Worthy Is the Lamb that was Slain, 
Handel. Leo D. Ayen and Robert C. 
McMahon were responsible for the ar- 
rangements of the festival. 

Cart ADAMS 


Bridgeport 

The second meeting of the Bridgeport 
Chapter was held Oct. 23 at the Temple 
Israel, Westport. Temple organist Nelson 
Close was host. Music was sung by the 
quartet. Refreshments were served by mem- 
bers of the Temple sisterhood. 

The opening meeting of the chapter was 
held Sept. 13 at the home of Chester Menne, 
Nichols. Members brought a box supper 
which was eaten in the garden. Following 
reports from various members as to their 
summer activities the group moved to the 
house where James Litton played organ 
records. 

PaTRIcIa BROWN 


Rochester 
The Rochester, N. Y. Chapter sponsored a 
recital by Flor Peeters at the First Church 
of Christ, Scientist Oct. 19. The program of 
this recital is the same as the one on this 
issue’s recital page. More than 1000 persons 

attended. 
Faas 


Central Hudson Valley 
The Central Hudson Valley Chapter ob- 
served Guild Sunday with a vesper service 
at the First Presbyterian Church, Pough- 
keepsie, N.Y. Oct. 11. Music of Bach, Buxte- 
hude and Handel was played by Edward B. 
Green, organist of the church who also 
played the service. Eric Bergmann, Rosalie 
Tucker, A.A.G.O. and Richard Colvig, 
A.A.G.O. played solos by Van Hulse, Jongen 
and Walcha. The choir, under the direction 
of John Poellein, Ch.M., sang three an- 
thems. The reading of the declaration of 
religious principles was led by Mrs. Lester 
E. Decker, dean. The chapter sponsored a 
recital by E. Power Biggs at St. James 
Methodist Church, Kingston Oct. 6. 
Revitta H. SHAFFNER 


Merrimack Valley 
The Merrimack Valley, Mass. Chapter met 
Oct. 20 at the Temple Emanu-El, Haverhill. 
Rabbi Abraham Jacobson gave a lecture on 
Hebrew music, customs and liturgy. He was 
assisted by organist Charles Hillner and 
vocally by Rivelle Feldman. Rabbi Jacob- 
son explained the importance of music in 
the services of the synagog and the differ- 
ence between daily, Sabbath and holiday 
music in spirit and in mode. Mrs. Feldman 
chanted several prayers, sang religious num- 
bers and three Hebrew folk songs. An in- 
formal question period was held and the 
chapter moved to the First Baptist Church 
for a social hour and refreshments. Dean 
and Mrs. Alvin Wooster were in charge. 
Exeanor F. Hooper 


Hartford 
The Hartford, Conn. Chapter sponsored a 
recital by George Faxon, Boston, Mass. Oct. 
20. Among the numbers played were Comes 
Autumn Time, Sowerby; Adagio and Toc- 
cata, Nancy Plummer Faxon; Concerto 2 
in B flat, Handel; Sonata 4, Bach; Deck 
Thyself, My Soul, Brahms; Fantasie on 
Ad Nos, Liszt. The program closed with 
three numbers by Ibert, Poulenc and Dupré. 
A console party was held at the Prospect 
Methodist Church, Bristol, Conn. Oct. 6. The 
first meeting of the chapter was held at the 
First Congregational Church, Wethersfield, 
Conn. Sept. 21. Directors of the youth and 
junior choir festivals reviewed the program 
music. The music for the coming senior 
choir festival was studied at the evening 

session. 
Fiorence B. Case 


New Ham 

The New Hampshire Chapter met Nov. 3 
at the Grace Episcopal Church, Manchester 
for an organist-minister dinner meeting. 
Following the dinner Dean Rebecca Dole 
conducted a brief business meeting and in- 
troduced the speaker for the evening, the 
Rev. George B. Higgins. Roger Barrett was 
in charge of arrangements. 

The chapter sponsored a tour of churches 
in Portsmouth Oct. 18. Churches visited 
were: St. John’s Church, the Congregational 
Church and the Unitarian-Universalist 
Church. The group then went to Exeter for 
supper at Kurtz restaurant and then to 
Phillips Church, Phillips Exeter Academy, to 
hear a recital by Flor Peeters. Donald 
Vaughan was chairman of the tour. 

Evetyn FIsHER 


New Haven 
The New Haven, Conn. Chapter held a 
meeting Nov. 16 at the Trinity Lutheran 
Church. The following program of service 
music was played: John M. Bullard: Chro- 
matic Fugue, Pachelbel; Liturgical Prelude 
2, Oldroyd; Melcombe, Parry; Voluntary in 
C, Croft. Joy Crocker: Nun bitten. wir, Bux- 
tehude; Lied, Vierne; Sarabande, D’Angle- 
bert. Clarence B. Carter: Elevations, Benoit. 
Carolyn Larom: Thanksgiving, Purvis; The 
Nativity, Langlais; Hanover, Van Hulse; More 
Love to Thee, O Christ, Edmundson; Praise 
My Soul, the King of Heaven, Hill. 
Mary P. Rem 


Long Island 

The first meeting of the Long Island Chap- 
ter was held Oct. 11 at the Faith Lutheran 
Church, Syosset, N. Y., following a buffet 
supper. Plans for the year were announced 
by Dean Sophy Toppin. The musical portion 
of the evening was given by Willard I. 
Nevins, F.A.G.O., Guilmant Organ School. 
Mr. Nevins’ program was a workshop of 
choral rehearsal and conducting techniques. 
Assisting were Dean Toppin, Charles 
Schwack, Mario Sinisi and Nancy Christen- 
sen. 


Rockland County 

The Rockland County Chapter held its 
Nov. 9 meeting at St. John’s Episcopal 
Church, Ramsey, N. J. Following the busi- 
ness meeting there was a discussion of the 
Guild certificate examination and_ several 
members demonstrated sample hymns, can- 
ticles and anthems from the examination. 


BOSTON IS SCENE OF CRAWL 


The Merrimack Valley, Mass. Chapter 
met Oct. 17 at the Methuen Memorial 
Music Hall for an all-day organ tour in 
Boston. First stop was the New England 
Conservatory of Music, where chapter 
members saw and heard the Riegger, 
Noehren and Aeolian Skinner organs. 
After lunch the group visited the Old 
North Church to see the old organ that 
recently has been rebuilt by Schlicker. 
Next stop was the M.I.T. chapel in Cam- 
bridge where the small Holtkamp organ 
was demonstrated by Daniel Pinkham, 
King’s Chapel organist. At the Kresge 
auditorium various members played the 
large Holtkamp. Next followed a demon- 
stration by Mrs. Lawrence I. Phelps of 
the Aeolian Skinner organ, designed by 
Mr. Phelps, in the Mother Church, the 
First Church of Christ, Scientist. The 
large three-manual Hook organ in the 
Unitarian Church brought the group next 
to Jamaica Plain. After a German-type 
meal at Harvard Square’s Wursthaus, the 
group gathered at the Busch-Reisinger 
Museum to hear and play E. Power Biggs’ 
new three-manual tracker Flentrop organ. 

R. J. 


Queens 

The Queens, N.Y. Chapter held its meet- 
ing Oct. 5 at the Union Evangelical Church, 
Corona. The program was led by Anna 
Shoremount Rayburn. Mrs. Rayburn dis- 
cussed Guild examinations and requirements 
for the new service playing certificate. Sev- 
eral members of the chapter illustrated the 
sections of the examinations. A panel of 
recipients of A.A.G.O. and F.A.G.O. cer- 
tificates answered questions from the audi- 
ence concerning the exams. Members were 
encouraged by the chairman and panelists 
to take the service playing exam. 


New London 
The new London, Conn. Chapter met at 
the Croton Heights Baptist Church Oct. 19. 
Fenno Heah, Yale school of music, conducted. 
a choral technique workshop. A dinner pie- 

ceded the program of the evening. 
Victor 


"RECITALS: 
David Craighead, Organ 
George Lucktenberg, Harpsichord 
Marilyn Mason, Organ 
Finn Viderg, Organ 


For further information: 


NEED AN AFTER CHRISTMAS CHANGE? 
COME TO FLORIDA..... 
NATIONAL MIDWINTER CONCLAVE 
ORLANDO - WINTER PARK 


CONCERT: Texas Boys Choir, George Bragg, Director 
CHORAL WORKSHOP: Jack Ossewaarde 


HEADQUARTERS: Langford Hotel, Winter Park, Fla. 


DECEMBER 28, 29, 30 


FORUM: 
Renaissance and Baroque Music 
Harold Gleason 
Robert Hufstader 
Robert Tusler 
Finn Viderg 


| Available on Approval! | 


A Shawnee Press Reference Recording _ 


PRAISE GOD, SING AND REJOICE 
Ca 


(12 inch LP, 33%, High Fidelity Unbreakable Vinylite Record Album, with Full 


Size Printed Scores) 


17 anthems, recorded by The Shawnee Choir and. Children’s 
Choir under the direction of Dr. Earl Willhoite, for Christmas, 
Palm Sunday, Easter, Pentecost, and General Use. 


Praise God from Whom All Blessings Flow, SATB (Praise) - - - - - Gearhart 
As Smoke Is Driven Away, SATB (Meditation) - ----------- McCormick 


A Mighty Fortress, SATB (Faith) - 


Luther-Simeone 


Lord God of Abraham, SATB (Supplication) - -- - - Mendelssohn-Willhoite 
The Twenty-Third Psaim, SATB (Thanks) - ------------------- Harter 
The Ten Commandments, SATB (Declarative) -------------- Ringwald 
He Watching Over All the World, SATB (Faith) --Mendelssohn-Hoggard 


The Palms, SATB (Narrative) --------------------- Faure-Ringwald 
Rejoice, Ye Pure in Heart, SATB (Praise) ------------ Messiter-Angell 
Three Christmas Scenes, SATB (Adoration) - -- ------------ McCormick 
Gracious Spirit, Dwell with Me, S-SATB (Pentecost)- ---------- Joll 

Early in the Morning, SATB (Easter Narrative) - - --------- McCormic 
Let All the Nations Praise the Lord, SATB (Praise) - - - Leisring-Hoggard 
How Far Is It to Bethlehem?, SATB (Carol)- --------------- Pfautsch 
How Lovely Are the Words of Jesus, SA (Adoration) - - - -- -------- Roft 
Come to Me, All Ye That Labour, SATB (Communion) - -- -- ------- Roft 


SEND THIS COUPON TODAY TO RECEIVE THE “PRAISE GOD, SING 
AND REJOICE” RECORD ALBUM, WITH COMPLETE SCORES, FOR 30 
DAYS “ON APPROVAL” EXAMINATION. 


Ask the Dean of your Chapter 
or 


Write: Jesse Baker, Dean, Central Florida Chapter 


Hhawnee Tess inc. 


Delaware Water Gap, Pennsylvania 


Please send the “Praise God, Sing and Rejoice’ Reference Recording Album, 


with complete scores, “on approval” for 30 days. 


615 Cherokee Circle, Orlando, Florida 


at 
. 
| 
Mary Kane 
_ 
| 
bd . x 
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New Chapter Has 
First Meeting 


“What is an Organ?” was the subject 
for the first formal meeting of the South- 
ern Illinois Chapter held at the First 
Presbyterian Church of Carbondale, Oct. 
9. Dr. Herbert White gave an enlighten- 
ing lecture on the tonal, acoustical and 
mechanical properties of pipe organ con- 
struction. The various points of the lec- 
ture were illustrated at the organ by Dean 
Wesley Morgan. The new chapter has 
been launched with a considerable meas- 
ure of success; our membership now to- 
tals well over forty representing an area 
of more than 2000 square miles in South- 
ern Illinois. Eloise Thalman and Mrs. 
Max Turner were hostesses. 

Joun DAvEE 


The St. Louis, Mo. Chapter met at the 
First Presbyterian Church, East St. Louis 
Oct. 26. The business meeting was called 
to order by Dean Charles Heaton. After old 
and new business had been disposed of Rob- 
ert Glasgow, MacMurray College, Jackson- 
ville, Ill. played the program found on the 
recital page. 

The chapter took a bus trip Sept. 28 to an 


in 1865. A Kilgen organ installed in Holy 
Trinity Catholic Church in 1896 was the 
second organ visited. Ervin Thoma played 
both organs for members. Christ Lutheran 
Chureh was the third stop on the tour 
where a 1959 Schlicker had been installed. 


Nozthwestern Wisconsin 

The Northwestern Wisconsin Chapter held 
its first meeting of the season Oct. 3 at the 
First Presbyterian Church, Neenah, Wis. 
Dean Le Roy Fieting presided at a short 
business meeting at which Clinton De Witt 
was elected treasurer for the remainder of 
the 1959-60 season. Daniel Smith demon- 
strated the new Wicks organ which was re- 
cently installed in the chapel of the church. 
Refreshments were served. 


Salty Taompson 


Western Iowa 

The Western Iowa Chapter sponsored Rus- 
sell Saunders in a recital Oct. 9 at the First 
Methodist Church, Sioux City. The program 
of this recital is on the recital page. A 
coffee hour following the recital gave the 
members and their guests an opportunity to 
meet the recitalist. A church music work- 
shop was conducted by Mr. Saunders Oct. 10 
and materials suggested for service playing, 
hymns, registration and organ music in gen- 
eral. 


Ruta Corsin 


Madison 
“Liturgical Ideals” was the subject of a 
talk by the Rev. Robert Jaques at the Oct. 
26 meeting of the Madison, Wis., Chapter. 
The meeting took place at the Presbyterian 
student center. Father Jaques played from 
the record, “20th Century Folk Mass,” by 
Geoffrey Beaumont and from the record of 
liturgical music sung by the choir of St. 
John the Divine. Mrs. Marvin Beatty played 
the following compositions as a prelude: 
A Mighty Fortress, Walther; Rhosymedre, 
Vaughn Williams; O God, Thou Faithful 
God, Brahms, and Old Hundredth, Robert 
business meeting and refreshments 


Rots ANDREWS 


Wichita 
The Wichita, Kans. Chapter met at St. 
John’s Episcopal Church Oct. 20. The chap- 
ter welcomed new members and voted to 
invite the regional convention to Wichita 
for the 1961 meeting. Three members played 
Flor Peeters compositions: Myrabel Hollo- 
well played Meditation and Lied to the 
Mountain; Janet Witmer, Aria and Elegy; 
Dorothy Addy, Suite Modale. 
Extra Franz 


Twin Cities 

The Twin Cities Chapter held its first 
meeting of the season Oct. 12 at the First 
Methodist Church, Hopkins, Minn. After 
dinner a choral and organ workshop was 
conducted by Edna and Loren Lund. Mr. 
Lund gave a talk on contemporary ar¢hi- 
tecture, its influence on music and the use 
of the rear choir loft; he demonstrated 
with his choir how to achieve good enun- 
ciation. The evening was brought to a close 
with a worship service and the choir sang 


three anthems. 
Jane Axness PErerson 
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SPONSOR PLAYING CONTEST 


The Milwaukee, Wis. Chapter is spon- 
soring a chapter organ contest for non- 
professional organists up to the age of 25 
with a cash scholarship for first place 
winner and prizes of organ music and 
recordings for other winners. Judging 
will take place Jan. 16 and winners will 
take part in a recital March 20. The chap- 
ter’s employment secretary will recom- 
mend them as substitute organists. 


Salina 

The Salina, Kan. Chapter met Oct. 27 at 
the chapel of Schilling Air Force Base. 
Gwen Deeble was in charge. Mr. Deeble 
introduced the speakers for the meeting. 
Monseigneur Menard, Catholic chaplain, 
gave a talk on “music in the Catholic 
Church.” Protestant Chaplain Capt. Ray H. 
Saathoff spoke abouut “problems confront- 
ing the Air Force chaplain.” Major Cort- 
land V. Smith’s topics were “buil - 
design for the air force chapels,’”’ and “the 
important place chapel fills in religious life 
of Air Force groups.” The Catholic chapel 
choir sang hymns under the direction of 
Lt. J. D. Dorwart, with Mr. Deeble at the 
console. An explanation of the Latin hymns 
was given. Following the meeting a fellow- 
ship hour was held. 


Central lowa 

The Central Iowa Chapter met Oct. 11 at 
the Central Presbyterian Church, Des Moines 
for a Guild service followed by a potluck 
supper and panel discussion. Participants in 
the service were Robert Burns, Robert Speed, 
Robert Pearson, Marianne Webb and Betty 
Ogg. After the supper a short business meet- 
ing was held with Noma Jebe, dean, presid- 
ing. Plans were made to sponsor two recitals 
this year. A panel consisting of Frank Jor- 
dan, Lawrence Grooters, Mrs. Bruno Schiller, 
the Rev. J. Raymond Sikkel and Myron Tal- 
cott then discussed the topic “What can we 
do to improve church music in our own en- 


vironment?” 
Pavt ANDERSEN 


Fort Wayne 
The Oct. 27 dinner meeting of the Fort 
Wayne, Ind. Chapter was held at the Trinity 
Episcopal Church. A mixed chorus, assisted 
by chapter members gave a program of 
anthems based on hymn tunes. The first 
part of the program was held in the chil- 
dren’s chapel where the new Wicks positiv 
organ was heard. The remainder of the pro- 
gram was held in the main auditorium of 
the church and members heard the new 
ranks of pipes recently installed. 
E. Sxoor 


St. John’s College G.S.G. 

The Student Group of St. John’s College, 
Winfield, Kans. held a meeting Oct. 9. A 
demonstration of a three-manual organ built 
by Ben and Don Gibson was the program for 
the meeting. The following numbers were 
played: In Thee Is Gladness and Pastorale 


in F, Bach 
Grace 


Southeast Minnesota 
The Southeast Minnesota Chapter met at 
the Redeemer Lutheran Church, Rochester 
Oct. 19. The program for the evening was 
a typical Missouri Synod Sunday service 
emphasizing the musical portion of the serv- 
ice. Earl Schwerman, Jr. played the prelude 
and Mrs. Roger Peterson directed the senior, 
junior and men’s choirs. A soloist, flutists 
and a violinist assisted. The Rev. Earl 
Schwerman spoke on “the art of worship.” 
Refreshments and a business meeting fol- 
lowed. 
Jane ANDREASEN 


MARIE BRIEL HUMPHRIES 


North Shore Methodist Church 
Glencoe, IL 


M. Mus., A.A.C.O. 


Warren A.—Margaret Rickerd 


SCHARF 


Hastings College 
Hastings, Nebraska 


PAUL 


KOCH 


Carnegie Hall 


St. Paul’s Cathedral Pittsburgh, Pa. 


FRANK CEDRIC SMITH 
LICL. CH.M. 
GRACE CHURCH 

Newark, N. J. 


ROBERT M. McGILL 
Minister of Music 


Grace Methodist Church 
ST. LOUIS 12, MISSOURI 


Richard Warner, Ph. D. 


Head, School of Music 


KENT STATE UNIVERSITY 
Kent, Ohio 


Distinctive 
CHOIR ROBES 
CLERGY ROBES— 
ALTAR HANGINGS 
Official AGO 
Robes - Hoods 
We Offer 
BIG SAVINGS 
on 
SUPERIOR 
VESTMENTS 


Tell us your needs 


For Information, Write Dept. DIA 
3661 SAN FERNANDO ROAD 


GLENDALE 4, CALIFORNIA 


Mason City 

The Mason City, Iowa Chapter met Oct. 20 
at St. John’s Lutheran Church, Charles Ciiy. 
Following the business meeting a program 
of French and Belgium music was played 
by the following members: Mrs. Richard 
Covault, Andante in D and Largo in D flat, 
Franck; Earl Stewart, Noél in G and The 
Cuckoo, Daquin, Priére, Jongen and Finale, 
Sonata 1, Guilmant; Mrs. Wallace Allen. 
Chaconne and Elevation, Couperin, Basse et 


Déssus de Trom| , Clérambault, Pas- 
torale, Milhaud and Te Deum, . 

Wunma Nyce 
Dubuque 


The Dubuque, Iowa Chapter held a meet- 
ing Oct. 25 at St. Mary’s Catholic Church. 


roique was played by Carolyn Sanders. The 
Schola of St. Mary’s, under the direction of 
Clarence Willging, sang the Proper of the 
mass for the day and a Salve Regina, both 
in Gregorian chant. Mr. Willging spoke on 
the liturgical background of the Propers. 
Mark Nemmers followed with Fantasie and 
Fugue in A minor, Bach and Doris McCaf- 
frey closed the program with Vierne’s Caril- 
lon de Westminster. 

Marx R. Nemmers 


Central Missouri 

The first meeting of the new season for 
the Central Missouri Chapter was held Oct. 
18 at Dean Carl E. Burkel’s cabin near 
Jefferson City. After a “bar-b-que” picnic 
dinner the group held a business 
to make plans for the winter and spring. 
The chapter voted to hold a workshop in the 
spring. There was also some discussion con- 
cerning the sponsoring of a recitalist as a 


project for the season. 
JacQueLine RaIrTHEL 


Red River Valley 
The Red River Valley Chapter held its 
first meeting of the year at the First 


arranged by Mrs. Noel A. Gagstetter was 
singers and two violinists 


Buena Vista 
The Buena Vista Chapter met Oct. 11 at 
the Hanover Lutheran Church, Alta, Iowa. 
Lee McGinnis called the meeting to order 
and explained the programs planned for the 
year. Mr. McGinnis began the October pro- 
gram on German music from the Baroque 
period by giving highlights of the activities 
of Bach as a person, composer and teacher. 
Frances Heusinkveld, Hilvie Johnson and 
Max Leget played numbers of Walther, Bach, 
Buxtehude, Boehm and Krebs. Two choral 
numbers from the Baroque period completed 

the program. 
Vincrnta Bocce 


Winfield 

The Winfield, Kans. Chapter held its first 
meeting of the year Oct. 6 at Mary’s Coffee 
Shop. Officers for the year are: Elizabeth 
Everly, dean; Marie Burdette, program chair- 
man, and Natalina Woods, secretary-treas- 
urer. Don Gibson reported on the regional 
convention held at Wichita Falls, Tex. Miss 
Burdette reported that plans for the 1959-60 

making. 


season are in the 
Cora Compron 


Stephens College G.S.G. 

The Stephens College Student Group met 
Nov. 5 at the Columbia, Mo. campus chapel 
to hear the following program: Ila June 
Chader, Prelude and Fugue in C major, 
Bach; Julia Cobb, Goin’ Home, spiritual and 
My Heart Ever Faithful, Bach; Judy Silbert, 
Wer nur den lieben Gott lasst walten, Bach; 
Madeleine Trichel, Pedal Solo, Dietrich, Lar- 
ghetto cantabile, Héller, Adagietto, Bach and 
Siisser Herre Vater Gott, Isaak; Gayle Rich- 
ardson, Study, Dickinson and Valet will ich 
dir geben, Guilmant. Refreshments were 
served after a business meeting. 


Bloomington-Normal 
The Bloomington-Normal Chapter met at 
the Second Presbyterian Church Oct. 26. 
After a dinner Robert Anderson spoke of his 
experiences while a student and recitalist 
in Europe on a two-year Fulbright scholar- 
ship. Mr. Anderson studied with Helmut 
Walcha while in Europe. 
Mrs. T. O. Tirrm 


Lincoln 

The Lincoln, Neb. Chapter met Nov. 2 at 
the Y.W.C.A. for a cafeteria supper and 
business meeting. For the program the group 
went to the First Presbyterian Church, 
Beatrice, where Elizabeth Ching and Char- 
lotte Lampe, both students of Josephine 
Waddell, gave a recital. These two programs 
are in the recital page of this issue. 
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REFORMATION FESTIVAL 


The Whitewater Valley Chapter met 
at the Zion Evangelical Lutheran Church, 
Hamilton, Ohio for a Reformation Day 
festival of music Oct. 25. Leah Baum- 
gartner played Praise God, Ye Christians 
and We Pray Now to the Holy Spirit, 
Buxtehude and My Jesus, I Ne’er Will 
Turn From Thee, Walther, for the prel- 
ude and silent processional. Four choirs, 
under the direction of William Ellin- 
berger and Robert Rudesill, sang Psalm 
100, Schiitz; Laud We the Name, Bach; 
He Watching Over Israel, Mendelssohn; 
How Lovely Is Thy Dwelling Place, 
Brahms; Worthy Is the Lamb, Handel. 
Choirs, congregation and a brass ensemble 
joined to sing the chorales, Wake, Awake 
for Night Is Flying, How Brightly Doth 
the Day-star Shine, Lord, Keep Us Stead- 
fast in Thy Word and A Mighty Fortress. 
The choir recessed to A Mighty Fortress, 
Bach, played by Olive Joslyn. 

WILLIAM BREWSTER GILES 


Blennerhassett 

The Blennerhassett Chapter held a meet- 
ing at the Central Christian Church, Mari- 
etta, Ohio Oct. 28. Members and guests had 
a covered dish dinner. A short business 
meeting was conducted by Mrs. Roger 
Buchert, dean,- and the meetings for the 
coming months were announced by Mrs. 
Millard Hess, sub-dean. Mrs. William E. 
Waxler gave a report on the regional con- 
vention held in Cincinnati and urged all 
members to attend the national convention 
to be held in Detroit. 

KaTHLEEN REEL 


Central Pennsylvania 
The Central Pennsylvania Chapter met 
Oct. 24 at the Tyrone Lutheran Church with 
Jack Rodland as host. Reports were given 
by the secretary and treasurer. Featured at 
the meeting was a period of anthem read- 
ing followed by a discussion under the di- 
rection of Mr. Rodland and Madalene 
Shaffer. Refreshments were served by Miss 
Shaffer and Iola Pretz. 
Mary E. Wertz 


Detroit 

The Detroit, Mich. Chapter met Oct. 18 at 
the Temple Emanu-El, Oak Park to hear 
music of the High Holy Days. Marjorie 
Grulich played music from the Hebrew or- 
gan literature on the Reuter organ. The 
choral portion was partially sung by com- 
bined children’s choirs and explained by a 
rabbi ‘n translation from the Hebrew. Coffee 
and cakes were served by the women of the 
synagogue. 

The opening meeting was held Sept. 27 at 
the Emmanuel Lutheran Church and Cherry 
Hill Presbyterian Church. Dinner was served 
at the former and the membership briefed 
on the national convention plans. Eugene 
Hancock played a short recital on the re- 
cently installed Méller organ. At the Cherry 
Hill Presbyterian Church Dean Theodore 
Herzel played a short recital on the new 
three-manual Austin organ. 

Marre Joy Curtiss 
Lake County 

The Lake County Chapter met Oct. 26 at 
Luccioni’s restaurant, Cleveland, Ohio for 
dinner. After the meal the chapter went 
to the Trinity Cathedral to hear cathedral 
organist-choirmaster, Dr. Harry Gay, play: 
Psalm Prelude 2, Howells; Toccata in Five 
Movements, Muffat; The Mirrored Moon, 
Karg-Elert; Deck Thyself, Walther; Pas- 
torale, Franck; Fantasie in G major, Bach, 
and Pageant, Sowerby. 


Dayton 
The Dayton, Ohio Chapter went on a tour 
of organs in Xenia Nov. 1. Churches visited 
were: Second United Presbyterian, West- 
minster United Presbyterian, First United 
Presbyterian, Trinity Methodist and the 
First Methodist Churches. Mrs. William 
Graham, Mrs. Robert Jarvis, Arthur Snider 
and Marjorie Street played. A box supper 
was served to the group. 
Marityn BAUMGARTNER 


Luxe P. DupLey 


Saginaw Valley 
The Saginaw Valley Chapter met at the 
First Presbyterian Church, Mt. Pleasant, 
Mich. Oct. 18. Following a brief business 
meeting members heard a recital by Don 
Small, Albion College. This was the first 
anniversary of the dedication of the church's 
Casavant organ. At the close of the recital 
a reception for Mr. Small was held. Hostess 
for the evening was Harriet Collin. 
JOSEPHINE Hitt WALTHER 


Youngstown 

The Youngstown, Ohio Chapter sponsored 
Alec Wyton in a recital at Trinity Methodist 
Church Oct. 16. Mr. Wyton's program in- 
cluded: Concerto 13 in F, Handel; Six 
Schiibler Chorales, Bach; Piéce Héroique, 
Franck; Andante con moto, Boély; Fugue 
in A flat minor, Brahms; Pange Lingua, 
Kodaly, and Carillon, Murrill. Mrs. George 
Schoenhard, contralto; Ralph Meranto, 
tenor, and Clarence Smelser, baritone as- 
sisted. The remaining recitals on the chap- 
ter’s concert series at the Trinity Methodist 
Church are: Donald McDonald Nov. 6; 
Mabel Zehner Feb. 7 and Virgil Fox, Apr. 
22. Mr. Wyton held a choral-organ work- 
shop at the First Covenant Church Oct. 17. 


Forty attended. 
Donatp L. Locke 


Wilkes-Barre 

The Wilkes-Barre, Pa. Chapter opened its 
1959-60 season with a smérgasbord dinner at 
the Dorranceton Methodist Church house 
Oct. 5. Dean Carl Roth conducted a short 
business meeting and announced the outline 
for the year’s program. George Jones, sound 
engineer, gave a stereophonic demonstration 
of several organ works. 


Cincinnati 
The Cincinnati Chapter held its first 
meeting of the season Oct. 13 at the Baldwin 
Studio. Dean Dimmerman presided at the 
business meeting, reporting on the success of 
the Cincinnati Regional convention. John 
Weissrock played several numbers on a 
Baldwin instrument. A coffee hour followed. 
Mrs. Cart H. INGER 


Lorain County 
The Lorain County, Ohio Chapter met Oct. 
19 at St. Paul’s United Church of Christ, 
Elyria. Mrs. John Schmidt, sub-dean con- 
ducted the business meeting. It was an- 
nounced that in place of the next regular 
meeting the group was to attend the organ 
recital played by Alec Wyton at the First 
Congregational Church Nov. 16. Lowell 
Riley, Columbus gave a lecture-demonstra- 
tion on “The Small Organ in Today’s 
Church.” He covered registration, modula- 
tion and interpretation and closed by play- 
ing Bach’s St. Anne Fugue. A social hour 
followed with Mrs. Fred Krapp and her 
committee in charge. 
Ferner 


Pittsburgh 

The Pittsburgh Chapter met Oct. 19 at the 
Mt. Lebanon Methodist Church. Horace M. 
Hollister was the host organist. Following 
dinner and the business meeting the chapter 
heard John Weaver in the following recital: 
Now Thank We God, Sleepers Wake, Jesu, 
Joy of Man’s Desiring, Praise the Lord, the 
Mighty King and Fugue in D major, Bach; 
Flute Solo, Arne; Noél in G major, Daquin; 
Dialogue for the Mixtures, Langlais; Anti- 
phon 5, Dupré; Psalm 94 Sonata, Reubke. 

The chapter met at the First Presbyterian 
Church, Crafton, Pa. Sept. 28. Joseph E. 
O’Brien was host organist. Following dinner 
Dean William E. Lindberg called the meeting 
to order and introduced the chairmen of the 
committees. The chapter then heard Antony 
Doschek, sound engineer, talk about “Phys- 
ics for Musicians.” Mr. Doschek illustrated 
his remarks on the many facets of sound 
waves with tape recordings of each, conclud- 
pas recordings of or- 

umbers p! on ous and interest- 

ing instruments. 


S. McGrecor 


Pennsylvania 
The Pennsylvania Chapter observed Guild 
Sunday with a festival service at the First 
Presbyterian Church, Philadelphia Oct. 11. 
A massed choir sang the choral portion of 
the service. Included in the service were: 
Adagio, Sonatina, Sowerby played as the 
prelude by Newell Robinson; Harry C. 
Banks’ The Souls of the Righteous, con- 
ducted by the composer; Communion Serv- 
ice, Wyton, conducted by Dean John Henzel 
with Francis Murphy, Jr. at the organ; 
Psalm of Redemption, Elmore, conducted by 
the composer with Clarence Snyder playing 
the organ accompaniment and a brass en- 
semble from the Philadelphia Orchestra as- 
sisting along with two soloists. In the final 
movement of the work the congregation 
— in the singing of a Moravian hymn 

e. 

M. Hers 


Delaware 
The Delaware Chapter met Oct. 11 at the 
Immanuel Episcopal Church, Wilmington, 
for a recital by Frank Thompson which in- 
cluded one of Mr. Thompson’s compositions. 
The program was in observance of Guild 
Sunday. 
Carotyn Conty Cann 
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Louisville 
The Louisville, Ky. Chapter met at St. 
Peter’s Evangelical and Reformed Church 
Oct. 19. Donald Morrison, Hanover College, 
Ind. was introduced by Dean Joseph Schrei- 
ber and directed the chapter in the singing 
of new anthems. Ray Pylant Ferguson gave 
a recital Oct. 11 at the Central Presbyterian 
Church under the auspices of the chapter 
and the church. David Craighead was to be 
heard in a recital at Christ Church Cathedral 
Nov. 20. 
Mrs. Walter KENNEDY 
Spartanburg 
The Spartanburg Chapter met Oct. 23 at 
the Covenant Presbyterian Church. Final 
plans were discussed for the choral festival 
Nov. 22 under the direction of John Wil- 
liams, minister of music of the First Pres- 
byterian Church. Carol Bizzell, dean, was 
in charge of the program, presenting some 
new organ selections with several members 
assisting in interpretations of the selections. 
Mary Wotre 


Knoxville 

The Knoxvilie, Tenn. Chapter sponsored a 
recital by Corliss Arnold, S.M.D., F.A.G.O., 
Michigan State University, Nov. 9 at the Cen- 
tral Baptist Church, Bearden. 

The Oct. 12 dinner meeting was held at 
the Church of the Ascension, Episcopal, with 
Charles E. Hunnicutt as host. Following the 
dinner and business meeting members went 
to the choir room for a program about Ralph 
Vaughan Williams. Mr. Hunnicutt played 
recordings of some of the composers works 
and several sacred choral works of Vaughan 
Williams were passed out to and sung by 
members under the direction of Jane Wau- 
ford. Mrs. Douglass Kloss talked on “How 
to use your diapason.” 

The chapter sponsored a choral and organ 
workshop Oct. 5 and 7 conducted by Dr. 
Oswald Ragatz, University of Indiana. Dr. 
Ragatz also played the dedicatory recital on 
the new Schantz organ at the First Christian 
Church Oct. 6. 

Berry WHITTLE 
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A Short Passion Cantata for mixed 
chorus, organ, flute and soloists 
by Harald Rohlig 


No. 97-6311 75 
Other Cantatas for Lent 
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Organ Score, No. 98-1628 $1.00 


LORD, MY GOD, ASSIST ME NOW —Padre Martini 


JESUS CHRIST FROM THE LAW HATH FREED US 
—Joh. Schelle (double chorus) No. 97-6297 
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New York 11, New York 


Miami 
The Miami, Fla. Chapter held two work- 
shop sessions on practical help in service 
playing Oct. 27 and Nov. 3 at the Trinity 
Episcopal Church. Topics included the con- 
struction of a pipe organ, various tone 
qualities, registration for both pipe and 
electronic instruments, hymn playing, re- 
sponses, adapting piano accompaniments to 
the organ, a historical sketch of organ lit- 
erature and repertoire for church services. 
The workshop was conducted by Louise C. 
Titcomb, F.A.G.O., Ethel Tracy, F.A.G.O., 
Harold Frantz, Robert Lee and Charles G. 
McVay under the direction of Edward May. 
The first meeting of the season was an 
organist-clergy dinner Oct. 20 at the Park 
Lane cafeteria. A panel of clergymen in- 
cluding a rabbi, Catholic priest and several 
Protestant ministers answered questions 
from members of the chapter. Edward May 
was moderator for the discussion and many 
subjects were covered including relation- 
ships between clergy, music committees and 
musicians, selection of church music, organ 
maintenance, salaries and fees, etc. The first 
newsletter of the season reminded members 
of the placement service for organists, choir 
directors and soloists. 
Parricta 


Greenwood 
The Greenwood, S. C. Chapter held its an- 
nual minister-organist dinner meeting Sept. 
28 at the First Baptist Church. Dean Roberta 
Major presided over the meeting. Mary 
Hansard and Alva E. Garrett, Jr., both of 
Lander College, were special guests. William 
Bobo, program chairman, reviewed the pro- 
grams planned for the year. The Rev. B. 
Herman Dillard was guest speaker and spoke 
on the subject of “our ministry together,” 
dealing with our musical heritage and the 
co-operation needed between ministers and 
church musicians. The meeting was closed 
with a prayer by Chaplain James A. Bowers. 
N. Boso 


Charleston 

The Charleston, S. C. Chapter sponsored a 
hymn festival Nov. 1 at the Episcopal Church 
of St. Luke and St. Paul. Children’s and 
adult choirs of many faiths combined to sing 
numbers based on hymn tunes. The prelude 
was played by Mrs. Paul Davis, offertory by 
Mrs. Wilson Cone and the postlude by Mary 
Borden Lee. 

The Charleston, S. C. Chapter held its an- 
nual clergy-organist dinner Oct. 9 at the John 
Wesley Methodist Church. Julian Metz enter- 
tained with musical glasses on which he 
played several melodies interspersed with 
anecdotes. The Rev. T. J. Horton showed 
slides on church music. Members were given 
yearbooks. The yearbook committee was 
named and thanked by the dean. Mrs. J. W. 
Moore gave Mrs. J. D. Royal a gift for her 
efforts in typing and compiling the yearbook. 
The evening was closed with “around-the- 
table” introductions. 

Cortnne S. Rowe 


Savannah 

The Savannah, Ga., Chapter observed 
Guild Sunday Oct. 11 with a service of 
music at Christ Episcopal Church. The choir 
sang under the direction of Addie Mae 
Jackson. Guest soloist was Lt. Richard D. 
deClere, tenor, Hunter Air Force Base. Or- 
gan selections were played by Dwight James 
Bruce and William B. Clarke. The Rev. 
Norman M. Levein, chaplain, delivered the 
invocation. Dean Freeman D. Orr led the 
members in the declaration of religious 
principles. The organist-pastor dinner ,was 
held Oct. 19 at the Bull Street Baptist 
Church. After the dinner Dean Orr con- 
ducted a short business meeting and an 
educational movie on organ making was 


shown. 
BucHsHaAw 


Lakeland 
The Lakeland, Fla. Chapter met Oct. 27 
at the Bible Presbyterian Church. Thomas 
Brierley, Jr., A.A.G.O., Florida Southern 
College, introduced the group to the Guild 
examinations. The chapter plans to study 
for the exams as a group. Following the 
meeting members listened to a recording of 
the Guild service held Oct. 11. Heard were 
works by Bach, Noble, Ashford, Handel, 
Guion, Franck and Purvis. 
Sara JAMISON WELCH 


East Tennessee 
The East Tennessee Chapter held a dinner 
meeting at the First Presbyterian Church, 
Johnson City, Oct. 12. Following dinner 
Dean Richard Toppa presided over the busi- 
ness meeting. A display of music suitable 
for church service was on display and was 
discussed. Mrs. D. G. Stout played the re- 
cital listed on the recital page. 
CAMPBELL 


Central North Carolina 

The Central North Carolina Chapter ob- 
served Guild Sunday with evensong at St. 
Philip’s Church, Durham. The anthem was 
written by Frederick S. Smith, A.A.G.O., 
member of the chapter. Celia Davidson 
played a recital following the service that 
included the following numbers: Nun komm, 
der Heiden Heiland and Jesus Christus, unser 
Heiland, Bach; Adagio, Symphony 3, Vierne; 
Concert Piece, Peeters. 


Sarasota 

The Sarasota, Fla. Chapter held its regular 
monthly meeting Oct. 13 at the First Method- 
ist Church. Charlotte Cooper and Mrs. Floyd 
Cooper sang sacred songs for the program. 
Mrs. Hugh Clark gave a history of the hymn 
A Mighty Fortress Is Our God and of Mar- 
tin Luther. Mrs. Walter Woolen spoke on 
thanksgiving hymns. Mrs. Worth Dexter was 
program chairman for the evening. 

The Sarasota Chapter held its annual mem- 
ber-clergy dinner meeting Oct. 6 at the New 
Terrace Hotel. A quartet sang several songs 
and a discussion was held by pastors on 
questions submitted by organists. 

Emrty I. 


Jackson 
The first meeting of the season for the 
Jackson, Miss. Chapter was held at the 
Capitol Street Methodist Church Sept. 26. 
Dean Neal Smith welcomed members and 
guests and introduced Dr. Benjamin Harri- 
son, University of Mississippi, who told of 
his visits with organists of Paris. Officers for 
the new year are Neal Smith, dean; Charles 
McCool, sub-dean; Leona K. Vinson, secre- 
tary-treasurer; Mrs. Tom Bratcher, Jr., 
registrar; Lucille Christopher, chaplain; Mrs. 
Bernard Jones, social chairman. Charles 
McCool added interest with his preview of 
the programs for the year. 
Mrs. Tom BraTcHER, Jr 


Tampa 

The Tampa, Fla. Chapter met Nov. 2 at 
the First Baptist Church, with Margaret 
Knauf as hostess. A delightful program was 
played on the four-manual Midmer-Losh 
pipe organ by Mrs. Knauf and Ralph D. 
Cripe. Mrs. Knauf presented Fantasie. 
Pachelbel; Out of the Deep I Cry, Bach; 
Canzona, Purvis; Father in Thy Holy Pres- 
ence, Bingham; Chorale and _ Elevation. 
Franck. Mr. Cripe played The Lesson, Selby; 
Hark a Voice Saith All Are Mortal, Bach, 
and Prelude and Fugue in A flat, Ralph D. 
Cripe. A business meeting followed the 
program, presided over by Dean Helen Wilt- 
shire. 

Witma W. SHOKEs 
Richmond 

The Oct. 12 meeting of the Richmond, Va 
Chapter was held at the Second Presbyterian 
Church. Wyatt Insko, sub-dean, gave a talk 
on organ repertoire. A listing of early 
French, German, Italian and Flemish masters 
was submitted and examples of various 
schools taped by the lecturer were played. 
Mr. Insko’s organ music library was on dis- 
play. Plans for the season were announced 
which include a recital by Robert Noehren 
in March. 

The Sept. 21 meeting took place in Byrd 
Park with a picnic supper followed by an 
inspection of the world war 1 Memorial 
Carillon. Wyatt Insko, carilloneur, described 
and illustrated this instrument. 

GRANVILLE Munson, Jr 


Memphis 
The new refectory on the campus of the 
Southwestern University was the setting for 
the Oct. 12 minister’s dinner meeting of the 
Memphis Chapter. Dean William E. Graves- 
mill was host and after the dinner conducted 
the business. The Rev. Father Robert Park 
spoke about the relationship between the 
clergy and the organist and its bearing on 
the effectiveness of the worship service. 
Evucenta Eason 


Spartanburg 
The Spartanburg, S. C. Chapter met Sept. 
25 at the Trinity Methodist Church. Sylvia 
Scoggins was in charge of the choral work- 
shop program. Others taking part were Mary 
Ellen McDaniel, A. M. White, Jean Houpt 
and Sam Woodruff. Dean Carol Bizzell pre- 
sided over the business session. The chapter 
sponsored choir festival was held Nov. 15 at 
Converse College. 
Mary B. Wotrer 
Charlotte 
The Charlotte, N.C. Chapter met for din- 
ner at the Epicurean restaurant Oct. 19. A 
business session followed with Mrs. Ear] 
Berg, dean, presiding. A program, “new 
music for choir and organ,” was given at 
the Covenant Presbyterian Church. Copies 
of anthems published within the year were 
distributed and recordings of the same were 
played. Dr. Richard Peek played the music 
for organ. 
Nett Morcan 
Daytona Beach 
The Daytona Beach, Fla. Chapter met Oct. 
28 at the First Congregational Church. Mrs. 
John Parker, sub-dean, planned and ar- 
ranged for a display of organ and choir 
music from numerous publishing houses 
with emphasis on Christmas numbers. 
Jean MacDurr 
Rockingham 
The Rockingham, Va. Chapter held the 
fourth annual pastor-organist dinner Oct. 6. 
Edmund Wright, Hollins College, spoke on 
“music and worship.” Mr. Wright stressed 
the need for co-operation and consultation 
between pastor and organist. The declaration 
of religious principles was read by Sub-Dean 
Lowell Watkins. A tribute to Edna Shaeffer 
was read by Dean George Raymond Hicks. 
Special music was furnished by a woman’s 
quartet from Bridgewater College. 
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District of Columbia 

The Nov. 2 meeting of the District of 
Columbia Chapter was held at the Truro 
Episcopal Church, Fairfax, Va. The organ 
was a new eight-rank installation by Lewis 
and Hitchcock, Washington, D.C. A com- 
memorative program of the music of Pur- 
cell and Handel was sung by the choir under 
the direction of Cleveland Fisher and organ 
works were played by Robert Stigall. 

After a brief business meeting Oct. 14 the 
chapter sponsored a recital at the Washing- 
ton Cathedral by Gerald Bales, Canadian or- 
ganist now at Minneapolis, Minn. Some 300 
listened to his articulate, sensitive playing. 
A reception in his honor was given at the 
conclusion of this program: Prelude and 
Fugue in D major, Bach; Introduction, Pas- 
sacaglia and Fugue, Willan; Concerto 2, 
Handel; Symphony, Bales. 

An interesting program was sponsored Oct. 
11 at the National City Christian Church. 
The program by the choir and organist John 
Harvey included: Aria, Heeremans; Adore 
Devote, Edmundson; Unto the Hills, Bing- 
ham; Awake, My Heart, Marshall; The Lord 
Reigneth, Braman; O Lord God, unto whom 
Vengeance Belongeth, Baker; Let This Mind 
Be in You, Beach; He Comes to Us, Marshall; 
Expectans Expectavi, Wood. 

The chapter enjoyed a picnic Sept. 12 at 
the home of Cleveland Fisher, Manassas, Va. 
Mr. Fisher displayed the new portative or- 
gan he recently built. 

EVANGELINE EvERETT 


Central New York 
The Central New York Chapter met Nov. 
3 at the workshop of William H. Barlow 
and Son in Utica, N.Y. Dean Cornelia 
M. Griffin conducted the business meeting 
and reminded the members of coming events: 
the midwinter conclave and the national 
convention to be held in Detroit in June. 
Dean Griffin also announced that the re- 
quirements for the Guild examinations and 
applications fer the service playing certi- 
ficate were available. Alastair Cassels-Brown 
reported that the junior choir festival com- 
mittee will soon announce the anthems to 
be used for this year’s festival. The pro- 
gram was turned over to Mr. Barlow who 
gave a talk on the construction of the or- 
gan with a demonstration of the various 
kinds of pipes. A buffet lunch was served. 
JEANNETTE E. SNYDER 


Augusta 
The Augusta, Ga. Chapter gave a memorial 
service and recital Oct. 11 at the Good 
Shepherd Episcopal Church in memory of 
the late Gerald Stanley, seventeen-year old 
organist who lost his life in an automobile 
accident last July. The service featured a 
recital by Eugenia Toole who played the 
following program: Grand Jeu, du Mage; 
Adagio, Fiocco; Prelude, Fugue and Varia- 
tion, Franck; Chant de Paix and Rhapsodie 
Gregorienne, Langlais. Three choirs partic- 
ipated in the service doing works by 
Schuetz, Wood, Wesley, Purcell and Bitgood. 
William Lee played Psalm 19, Marcello for 
the prelude and William Poppler played 
Trumpet Voluntary, Purcell for the postlude. 
The chapter held its first meeting for 
season Sept. 14 at the home of Dr. John 
Remington. Plans for the year were an- 
nounced by Dean William Poppler and 
Program Chairman Emily Remington. Mem- 
bers of the Aiken, S.C. Chapter were guests 
of the Augusta chapter. A program of 
recorded organ music concluded the evening. 
Royston MERRITT 


Central Ohio 
The Central Ohio Chapter met at the 
Indianola Presbyterian Church Oct. 28. Hosts 
were Lawrence Frank, organist and Eldo 
Neufeld, choir director. In the absence of 
the dean, Mr. Frank presided over the busi- 
ness meeting. The program was a lecture- 
demonstration by Mr. Neufeld on choral 
music. In his talk, Mr. Neufeld traced 
choral music development and trends from 
the middle ages to the present. For the 
second part of the program Mr. Neufeld 
distributed a varied and excellent repertoire 
of choral music of different styles from 
several periods. Members served as a choir. 
Announcement was made of the years pro- 
gram. Cider and doughnuts concluded the 
meeting. 
ELeanor CLINGA 


South Dakota 
The South Dakota Chapter met Nov. 6 at 
the First Lutheran Church, Mitchell, in con- 
nection with the meeting of the South 
Dakota music teachers association. Dr. 
Evelyn Hohf talked on “teaching problems 
with the beginning organ student.” James 
Boeringer, A.A.G.O., played works by 
Scheidt, Stanley, Bach and Langlais. Grace 
Nocera, violinist, assisted. 
Mary Woolsey 


Lexington 
The Lexington, Ky. Chapter held its meet- 
ing Oct. 13 at Everybody’s Church. Dean 
Hammond Porter presided over a short busi- 
ness meeting. A program was given by 
Mrs. Henley M. McCready and Mrs. Norman 
Chrisman Jr. Mrs. McCready brought her 
report from the biennual meeting of the Na- 
tional Fellowship of Methodist Musicians in 
Dallas, Tex. Mrs. Chrisman attended the 
Presbyterian conference at Montreat, N.C. 
The chapter inspected music given at these 
conferences and the speakers passed out lists 
of reference books and periodicals on 
church music, selective lists of new organ 
music and lists of hymns graded for church 
school. Following the program a coffee hour 

was held. 
Betsy D. STEINER 


Central Arizona 
The Central Arizona Chapter met Nov. 3 
at the Faith Lutheran Church, Phoenix. 
Members brought their pastors as guests for 
a potluck dinner. Dean Vernon Johnson ex- 
plained the work of the Guild and reviewed 
plans for the year. After the dinner Ernest 
White gave an informal lecture on the sub- 
ject of church building design in relation to 
the organ, followed by a question and 
answer session. As a part of the program 
Mr. White played several numbers on the 
organ. 
Marvin ANDERSON 


Meridian 

The Meridian, Miss. Branch Chapter held 
a workshop Oct. 17 at the First Baptist 
Church, its first since its founding three 
years ago. Eleven churches of seven de- 
nominations in Meridian and churches at 
Philadelphia, Quitman and Butler were rep- 
resented by their organists and choir direc- 
tors. Valerye Bosarge and Bennie Banes 
were hostesses and Mrs. J. H. Mallard was 
registrar. Regent William Porter welcomed 
the guests. David Witt was recitalist play- 
ing: Toccata in E minor, Pachelbel; Prelude, 
Fugue and Chaconne, Buxtehude; Fugue a 
la Gigue, Bach; Cantabile, Franck; Three 
Short Chorales, Zachara; Chorale in E fiat, 
Arden; Will o’ the Wisp, Nevin; Elegy, Peet- 
ers; March, Goemanne. Linda Lockett, 
member of the student group, was used to 
demonstrate organ technics. She played a 
Bach chorale. 


Atlanta 

The Nov. 9 meeting of the Atlanta Chapter 
was held at the Second-Ponce de Leon Bap- 
tist Church with a dinner preceding a 
recital by Norman Blake consisting of: Prel- 
ude and Fugue in G minor, Buxtehude; 
When in the Hour of Need and Prelude and 
Fugue in C minor, Bach; Processional, 
Bridge; Tune in E, Thalben-Ball; Psalm 
Prelude 1, Howells; Canzona and Scherzetto, 
Whitlock; Fantasie and Fugue in G major, 
Parry. 


The chapter opened the fall season Oct. 
12 at the new First Christian Church with 
Mrs. M. Cocke Cunningham as hostess. The 
group toured the new church after which 
Dave Woodall showed slides taken at the 
Médller factory. Edith Clarke gave an ac- 
count of organs she encountered on her 
recent trip to Europe. 

Mozette Horton Younc 


Danville 

The Danville, N.Y. Chapter held its open- 
ing meeting and installation of officers Oct. 
19 at the chapel of the First Presbyterian 
Church. Officers installed were: Hampton 
Benton, dean; James E. Porterfield, Jr., sub- 
dean; Ruth Herman, secretary-treasurer; 
Mrs. Kenneth Crumpton, Jr., librarian-re- 
porter. Following the installation service a 
business meeting was conducted by Dean 
Benton. Afterwards James E. Porterfield 
gave a program on choral diction. Program 
plans for the forthcoming season were dis- 


cussed. 
KaTHARINE M. CruMPTor 


Central New Jersey 

Members of the Central New Jersey 
Chapter met Nov. 2 at St. John’s Slovak 
Lutheran Church to attend and participate 
in a special vesper service given by the 
pastor, choir and organist of the church. 
The program was planned primarily to in- 
troduce the Slovak liturgy to members and 
guests who would seldom, if ever, have the 
opportunity to join the worship service. 
Helen Pivovarnik was host organist for the 
evening. Refreshments were served follow- 
ing the business meeting. Members were 
then conducted on a tour of the church’s new 
additions and the parsonage by the pastor’s 


wife. 
Dotores KIRKHAM 


have the answers. 
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Orrville, Ohio 


now for your copy. 


Here is a much-simplified sketch of the test mechanism: 


HOW MUCH SOUND IS LOST? 


If cloth or other material must be placed in front of organ pipes to hide the pipes from view, how much will that material 
block the passage of sound? Over ihe years, we have heard and participated in many discussions on this subject. So, in our 
experiments with sound, we decided to get the answers for ourselves. 


Working with our consultant in sound, we constructed a laboratory device in which we could insert fabrics and other 
materials of various weights. With the aid of a rather elaborate hook-up—and after some interesting trials and errors—we now 


Result: we have found several varieties of cloth which, used with a minimum of wood or metal grillwork, allow the freest 
passage for sound waves coming from the pipes of the organ. We will be glad to send a sample — without obligation — to 
those planning to install or remodel. 


SCHANTZ 


Organ Company 


From the time of our first advertisement in The Diapason in June, 1913, we 
have been consistent advertisers in these pag 
its Golden Anniversary—and look forward to a continued pleasant relationship. 


We The Diapason on 


P.§.—Copies of the recording “The Art of The Organ-Builder” featuring Marilyn Mason are still available at $4.95 each (Ohio residents add 3% sales tax). Send 


Murray 2-6866 
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News of the 


Binghamton 

The Oct. 28 meeting of the Binghamton, 
N.Y. Chapter was held at the Roberson 
Memorial Center. Members of the Harmony 
Club were guests and the speaker was J. 
Alex Gilfillan, Harpur College, who gave a 
talk on New York State nineteenth-century 
music that developed into the Singing 
School of that period. Song books were on 
display representing the work of such 
early greats as Bradbury, Mason and Hast- 


The chapter sponsored a recital Nov. 4 at 
the West Presbyterian Church by Alexander 
Schreiner. The program included works of 
Bach, Franck, Biggs, Barnes, Sowerby, Mulet, 


Vierne and Dupré. 
Marton A. Rowley 

Johnstown 

The Johnstown Pa. Chapter was in charge 
of the music for the annual Protestant union 
Reformation Day service Nov. 1 at the war 
memorial. The committee in charge included 
Mrs. Thomas J. Murphy, Jr., Catherine String 
and Zane Sanner. Dean Helen K. Flanagan 
was organist for the massed choir of 400 
voices. 4,500 people attended the service. 

Ward Abusamra, University of Rhode Is- 
land, conducted the Duncan seminar Oct. 31 
at the First Presbyterian Church, discussing 
choir techniques and new materials, rehears- 
ing a large choir and conducting it the fol- 


lowing evening 
Mrprep E. Paxson 


Tacoma 

The Oct. 12 meeting of the Tacoma, Wash. 
Chapter was held at the First Presbyterian 
Church where Alma Lissow Oncley gave 
a program with the Tacoma chamber music 
society. A reception for new members 
followed. The drive for a more general 
membership among local organists is show- 
ing results. 

The chapter held its first meeting of the 
season Sept. 14. The group made a visit to 
the First Church of Christ, Scientist, Seattle, 
where Eugene Nye played on the new Dutch 
organ. The next stop was at St. James’ 
Cathedral for a recital by Clarence Nye and 
a tour of that church. 

ARLINE BAKER 


Ottumwa 

The Ottumwa, Iowa Chapter sponsored a 
workshop recital Oct. 26 at the First Chris- 
tian Church. Russell Saunders, Drake Uni- 
versity, conducted the workshop and played 
The Stations of the Cross, Dupré. 

The chapter held its opening meeting at 
the home of John Abernathy Oct. 5. Mrs. 
Jesse Miller, dean, presided at a business 
meeting and plans were discussed concerning 
the workshop recital to be held later in the 
month. The evening’s program included an 
informal recital by John Abernathy on the 
newly installed organ in his home. 


Mas. Jesse 
Lockport 
rt, N.Y. Branch Chapter met 


e 
Oct. 11 at St. Joseph’s Catholic Church. The 
Rev. Msgr. Paul J. Eberz, guest speaker, 
spoke on Gregorian chant. The discussion 
was accompanied with recorded illustra- 
tions. Officers for the year are: Cecil A. 
Walker, regent; Eleanor Strickland, sub- 
regent; Mrs. Leo Donahue, secretary, Mrs. 
Norbert Fritton, treasurer. 

H. Donanuz 
Kansas City 


The Kansas City, Mo. Chapter met Oct. 
19 at the Broadway Methodist Church for a 
dinner meeting. Dean Graham Cook pre- 
sided. Sub-dean Harling Spring provided 
the entertainment by having his girls’ sextet 
sing. Archie Jones, Kansas City University, 
spoke on his plans for the school’s new 
music department. The chapter will sponsor 
Russell Saunders, Drake University, in 


recital Nov. 16. 
Fern OLSEN 
Allegheny 


The opening meeting of the Allegheny 
Chapter was held at St. Stephen’s Episcopal 
Church, Olean, N.Y. Oct. 27. Dean Chester 
E. Klee opened the meeting and announced 
the proposed 1959-60 program. Following 
this members heard Robert C. Wells give an 
organ recital on the three-manual Austin 
organ. Composers represented were: Mar- 
cello, Couperin, Walther, Bach, Karg-Elert, 
Willan, Titcomb, Purvis and Peeters. Re- 
freshments were served after the program. 

Pamir F. SmiTa 


SOME RECENT IMPORTS 


Leon BOELLMANN—Gothic Suite; new edition by ALEC ROWLEY........... 1.25 
Joseph BONNET—all original works available; write for list. 
BUXTEHUDE—“New” Organ Works; supplementary volume to the 


GREAT (Around Window) 
Quintaton 16’ 


Principal 8’ 


4’ a 
ctave oppelflite 
Octave 2’ Gemshorn 2’ 
Mixture IV Quinte 1%’ 
Trumpet 8’ Octave 1’ 
Schart II 


SWELL (Enclosed, Under 


Great) 


Spitzflite 8’ 
Salicional 8’ 


Celeste 8’ Quintaton 16’ 
Nachthorn 4’ Principal 8’ 
Nasat 2%’ Quintaton 8’ 
Nachthorn 2’ Octave 4’ 
Terz 1%’ Mixture II 
Tremolo Posaune 16’ 


FOUSER PiPE ORGANS 


5151 Adams 


RUCKPOSITIV (On Galley 
Rail) 


Holzgedeckt 8’ 


Krummhorn 


PEDAL (Towers Each Side) 
Subbass 16’ 


Birmingham, Mich. 


famous JOSEPH HEDAR edition of the complete works. 

Contains 9 pieces, 7 of which are published for the 

Norbert DUFOURCQ—“L’Orgue Parisien sous le Regne deLouis XIV; 

25 interesting pieces by little-known composers of the 


César FRANCK—Three Chorales; new edition by FINN VIDERO............... 1.50 
Mary HICKS—Variations on a Ground Bass (NEW).............6.0ceeeeeeeee 75 
John IRELAND—Sursum Corda & Alla Marcia.................0000eeeeeeeee 1.00 
Jean LANGLAIS—Three Characteristic 1.35 
Olivier MESSIAEN—Dieu Parmi Shen (God Among Us)—part 4 of 
2.50 
—tLe Banquet Celeste (The Celestial Banquet).................. 1.00 
Marius MONNIKENDAM—Tema Con Variazione per la notte de Natale........ 2.00 
MOZART—Alleluja, from “EXULTATE JUBILATE”; arr. by Mary Hicks (NEW)... .75 
Flor PEETERS—Manuale, Op. 79 -16 plain fantaisies (2 stave)................ 2.50 
Henry PURCELL—Album of Trumpet Tunes (H. COATES)..............+..-+ 1.00 
Herman SCHROEDER—Choral Fantaisie: “O Heiligste Dreifaltigkeit”........... 1.75 


CO-DI MUSIC PUBLICATIONS, IMPORTERS 
2702 SO. HOMAN AVE. CHICAGO 23, ILL. 


Teachers and Players of Electronic Spinet Organs 


IT IS NO LONGER NECESSARY TO CONFINE YOURSELVES TO BOOKS HAVING 
REGISTRATIONS FOR ONE MAKE OF ORGAN: 


The MULTISTRATION CHART with twelve different registrations makes 
this new series of Presser organ books playable on any of the following twelve 
electronic organs: 

ALLEN @ BALDWIN @ CONN @ ESTEY @ GULBRANSEN @® HAMMOND 
KIMBALL @® KINSMAN @® LOWREY @® MINSHALL @® THOMAS @ WURLITZER 


MULTISTRATION CHART ORGAN METHODS 
A new method combining the teaching know-how of Ada Richter and the elec- 
tronic organ expertness of Charles Ware. 
Richter Ware Method for Spinet Organ Part I; Part II; Part III; $1.75 each 


COLLECTIONS WITH MULTISTRATION CHART 


Anthony $1.25 First Favorite Pieces .... Anthony $1.25 
Easy Favorites for Spinet Organs Organ Melodies Old and New 

Anthony 1.25 Brown 1.50 
Festival of Carols ......... King 1.50 Hymn Book ...... Richter-Ware 1.50 


See your local music dealer or write direct to 


THEODORE PRESSER COMPANY, Mawr, PENNA 


PAST & FUTURE 


Organ Collections You Know 


THREE PRELUDES FOUNDED ON WELSH HYMN TUNES 
VAUGHAN WILLIAMS $1.50 
BINGHAM 2.00 
KARG-ELERT 3.00 


“BAROQUES” SUITE 

CATHEDRAL WINDOWS 

FOUR MODERN PRELUDES ON OLD CHORALS 
EDMUNDSON 11.25 

FOUR WINDS ROWLEY—ea. 1.00 

THREE PIECES WILLIAM BYRD 1.00 


Organ Collections You Will Know 


THE PROGRESSIVE ORGANIST TREVOR 3.00 
FOUR MIDDLE VOLUNTARIES SMITH 1.50 
THREE PIECES PRITCHARD 1.50 
SIX WELSH HYMN-TUNE PRELUDES GROVES 1.50 


Organ Pieces You Know 


ARIOSO (THANKS BE TO THEE) HANDEL-LEFEBVRE 75 
BELL BENEDICTUS WEAVER 75 
CHORAL-IMPROVISATION AND FUGUE ON 

THE OLD 124th PSALM TUNE BLACKBURN _ 1.00 
IN QUIET MOOD PRICE 75 


Organ Pieces You Will Know 


FANFARE AND TUBA TUNE SAXTON 1.00 
CANTILENA BINKERD 75 
LITTLE PASTORALE READ By 3 
CHORALE PRELUDE ON “ST. EDITH” YOUNG 75 
VARIATIONS ON “WELWYN” GORE 1.00 


CHORALE PRELUDE ON “JESU, MEINE FREUDE” FISHER PY 


MUSIC CORPORATION 
2121 BROADWAY NY 23 
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Congratulations 

to the 
DIAPASON 

on its | 
GOLDEN 
ANNIVERSARY 


Eglise des Saints-Martyrs Canadiens, ‘Quebec 


A HALF-CENTURY OF LEADERSHIP AND ARTISTIC PROGRESS 


LIMITEE 
St-Hyacinthe, P.Q. — Canada. 


C.-J. LAFRAMBOISE L. I. PHELPS CH. PERRAULT 
President Tonal Director Vice-President & General Manager 
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Virgil Fox, the organist of The Riverside Church F 

in New York, created a furor in Munich a few bs 

years ago: a Liszt at the organ, a wizard of registra- P 

tion, unrestrained in sentiment, revelling in the . 

performance. A recital of Bach to be performed = 

by a representative of orchestral organ playing ha 

was anticipated with mixed feelings. The surprise — 

which greeted us was so much the greater. This 

famous American modestly subordinated his own - 

refinements to the style principals of Bach. In the = 

Sixth Trio Sonata, he diminished the timbre of the a 

great organ to the silvery, intimate tone of an old = 

Baroque instrument, displaying nuances of a ~ 

pianissimo such as one rarely hears. Into the - 

Lento movement, he injected a romantic feeling os 

so unobtrusively that even puritanic ears could 7" 

not have been offended. e 

Pr 

The most astonishing thing about Virgil Fox is i 

his registration technique. He drew an amazing as 

variety of color out of the bellows and pipes with- = 

out for one moment obliterating the contrapuntal bn 

line. The F major Toccata, the showpiece of ch 

organists, had great virtuosity and buoyancy, in = 

which an embellishment never sacrificed clarity, a 

a fortissimo never boomed metalic, a trilled pas- Ho 

sage never sank into the realm of Etude. The con- ra 

cept of Baroque organ virtuosity was again known; — 

that engenuity—for which the Old Masters were an 
praised—consisted of poetic expression and not 

of wild, fast overzealousness. NEW RELEASES — a 

iii The Virtuoso Organ: Capitol PAR/ SPAR 8499 oe 

Suddeutsche Zeitung wa 

Munich — October 1, 1959 Virgil Fox Encores: Victor LM/LSC 2268 re 

bor 

for 

St. 

Gr 
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THE DIAPASON 


The Roval 
Canadian 
College of 
Organists 


OFFICERS OF THE R.C.C.O. 


Paesipent—James Hopkirk, Kitchener 

Honorary Vice-presipents—Sir Ernest MacMillan, 
T. M. Sargant and Dr. Healey Willan 

Secretary—Mrs. P. Pirie, 79 Empress Ave., 
Willowdale, Ont. 

Treasuner--H. Rosevear, Toronto 

Recistrar—G. D. Jeffery, London 

ror Examinations—F. C. Silvester, 
Toronto 


All correspondence should 
be directed to the secretary 


The President’s Column 


Within the past months we of the 
R.C.C.O. have been stimulated by our 
golden jubilee to look back over past 
achievements and to look forward to the 
future. It therefore gives us particular 
pleasure to express our good wishes to 
Tue Drapason whose fiftieth birthday al- 
so falls this year. 

For fifty years we have, each in our 
own sphere, worked steadily in the in- 
terests of organ playing and church music. 
Since 1933 when THE DrApaAson became 
the official magazine of the College, we 
have progressed not only side by side but 
hand in hand. 

To us in Canada THe Diapason brings 
not only news of the activities of our own 
members but keeps us in touch with the 
doings of the A.G.O. and, no less im- 
portant, keeps our friends in the U.S.A. 
informed of our activities. Thus are the 
bonds of friendship and understanding 
strengthened. Were this the sum total, we 
would have good reason to wish THE 
Drapason well. But we are grateful too 
for the many articles of interest which 
stimulate our thinking and keep us in 
touch with major developments and his- 
toric background in Britain and on the 
continent. So in expressing our congratu- 
lations and our wishes for a “Happy 
Birthday” we look forward to the future 
in which, together, we may continue ably 
to serve those connected with the organ 
world. 

To this I would add my wishes that 
Tue DrApason and all its readers may 
have a Merrv Christmas and a Happy and 
Prosperous New Year. 

James HopxrrK 


Calgary 
The Calgary Centre held its first meet- 
ing of the season Oct. 17. The meeting took 
form of an electronic organ tour. In St. 
Giles Presbyterian they listened to a Bald- 
win, explained by Leo Harries who also 
spoke on the Hammond at the Northminster 
United Church. At the German Baptist 
Church Laurie Moon gave a description of 
the Ahlborn instrument built by Steinbach 
of Germany and Werner Lange gave a 
short demonstration of the svecification. 
The last to be heard was the Conn in the 
home of Chairman Robert Hooper. Mr. 
Moon explained the operation. Peter J. 
Hodgson, A.R.CO. was organist for the 
entire demonstration playing this program on 
each instrument: Wir glauben all, Peeters; 
Fuge in C, Buxtehude; Adagio, Sonata 3, 
Guilmant; St. Anne Fugue, Bach. A dis- 
cussion period followed at which members 
expressed varied ovinions on the instruments 
and on electronic organs in general. A 
business meeting and refreshments followed. 
Otrve L. Moon 


Hamilton 
The first monthly meeting of the Hamil- 
ton Chapter for the 1959-60 season was held 
Oct. 17 at the Notre Dame Convent, Water- 
down. A recital by Gordon Douglas, F.C.C.O. 
was heard. The program is listed on the 
recital page of this issue. Preceding the 
recital the chapter was given a tour of the 
school facilities with special emphasis on the 
newly-constructed wing housing the contem- 
porary chapel and organ. After the recital 
members met at the Waterdown restaurant 
for a dinner. 
Howarp W. JEROME 


St. Catharines 

St. Catharines Centre met Oct. 19 at the 
Grace Anglican Church for a dinner meeting 
to mark the opening of activities for the 
fall and winter season. The Rev. William 
Skelly addressed the gathering and John 
Joyce Jr. gave a travelogue, illustrated with 
pictures taken on an extended journey 
through Europe and Asia. 
Gorpon Kay 


Montreal 


The Montreal Centre held its fall dinner 
meeting Oct. 24 at St. Matthew’s Presby- 
terian Church. A short business meeting 
followed the dinner and reports were given 
by several members who attended the golden 
jubilee convention in Toronto. Plans for 
coming events were made. A program of 
music followed. David T. Brown played 
Chaconne, Couperin; Psalm 19, Marcello and 
Suite on Sixteenth Century Hymn Tunes, 
McKay. Montague Matthews played Prelude 
and Fugue in C minor and Have Mercy on 
Me, O Lord God, Bach; A Rose Is Blooming, 
Brahms; Clair de Lune and Nun Danket, 
Karg-Elert. Georges Lindsay played Bene- 
dictus, F. Couperin; Basse de Cromorne, 
Clérambault; Aria, Peeters; Ariel, Bonnet, 
and Finale, Symphony 1, Vierne. 

Davi T. Brown 


Victoria 
The first meeting of the season of the 
Victoria Centre was held in the historic 
Church of Our Lord Oct. 3. Anne Vander- 
voort gave a report on the golden anniver- 
sary convention in Toronto. Hugo Spilker 
gave a talk on organ building and tuning 
and demonstrated the various pipes of the 
flute family. This was followed by a short 
recital given by J. I. Smith. The numbers 
played displayed the fine quality of tone of 
the flutes and diapasons of this very old 
organ which was originally imported from 
England more than 100 years ago. Included 
in the program were: Pastorale, Zipoli; An- 
dantino, Wetton; Choral Prelude on Ander- 
nach, Willan. Refreshments served in the 
Fireside Room and a short business meet- 
ing brought the evening to a close. 
Hitpa AsHBy 


Owen Sound 

The Owen Sound Centre made visits to 
three churches Sept. 27. The group first met 
at St. Andrew’s Presbyterian Church and 
the organ’s possibilities were demonstrated. 
The next church visited was St. George’s 
Anglican and members were given a chance 
to see and hear this organ. The last church 
visited was the Knox United Church. A 
short business period followed. 

The Oct. 25 meeting of the Owen Sound 
Center was held in St. Andrew’s Church 
Christian education building. The sveaker 
was the Rev. A. F. Cowan of Westside 
United Church who gave a talk entitled 
“mining in the hymnary.” He traced the 
use of music in worship from early plain- 
chant to modern hymns and Christmas 
carols, using examples from the hymnary. 
Victor Kerslake thanked Mr. Cowan on be- 
half of the members for his interesting and 
educational contribution. G. Tucker and K. 
Vansickler played recordings. 

Reta MARSHALL 


London 

The London Centre held its first general 
meeting of the season at the home of Earle 
Terry Oct. 4. Chairman T. C. Chattoe pre- 
sided. Several items of business were dis- 
cussed and the program for the ensuing 
year was planned, which includes a recital 
by Virgil Fox in January. An invitation to 
hold the November meeting at the First 
St. Andrew’s United Church was accepted. 


Brantford 
The Brantford Centre met at the Holy 
Trinity Anglican Church, Oct. 17 to hear a 
program arranged by Donald Wakely. The 
numbers included in the program were: 
Suite in F, Corelli-Noble; Fugue in D minor, 
Bach; Two Choral Preludes, Karg-Elert; 
Prelude in F minor, Bales, and Prelude in 
E. minor, Cierk. Arlene Culbert, violinist, 
and Frank Culbert, cellist, assisted. Chair- 
man Donald Clubine presided over a brief 
business meeting. 
ExLeanor Murr 


Peterborough 
The Peterborough Centre met at St. Mark’s 
Church, Port Hope Oct. 3 for an evening of 
music. Anthony Prower, organist, Doris 
Dunlop, contralto, William Reid, tenor, Ar- 
thur Jones, bass, the St. Mark’s Choir and 
the Port Hope-Cobourg Symphony Orchestra 
string section, conducted by Eric Niles, 
played the following program: Concerto 
Grosso 1 and Concerto 2 in B flat, Handel; 
A Ground, Purcell-Grace; Thou Knowest 
Lord, the Secrets of Our Hearts and Rejoice 
in the Lord Alway, Purcell; Prelude and 
Fugue in A minor, Bach. 
Watter E. Downes 


Fredericton 
The Fredericton Centre met at the home 
of Hilda E. Shorten Oct. 18. The highlight 
of the meeting was an address by Mrs. E. W. 
Thompson who spoke on music in worship. 
This was illustrated by two films. : 
Hitpa E. SHORTEN 
Oshawa 
An evening of records and discussion was 
held by the Oshawa Centre at the home of 
the vice-chairman, Clifford Evans, in Bow- 
manville Oct. 27. The meeting was con- 
ducted by Chairman John Smart. 
Marcaret DryNAN 
Edmonton 
The music room of the Edmonton Public 
Library was the meeting place of the Ed- 
monton Centre Oct. 26. “Organs from old to 
new around the world” was the subject pre- 
sented by Arthur Crighton and Ralph Gib- 
son. Recordings and commentary provided 
an enjoyable evening. Coffee was served by 
Mrs. Hugh Bancroft and Mrs. Ralph Gibson. 
DIANNE FERGUSON 


Northwestern University 


School of Music. 


Evanston, Illinois George Howerton, Dean 


ANDRE MARCHAL 


Organist, Church of St. Eustache, Paris 


. .. will be on the Northwestern University campus Feb- 
ruary 1-4, 1960, to participate in the annual Midwinter 
Conference on Church Music, conduct master classes in 
organ repertoire, and present public recitals. He will also 


be available for private coaching in organ. 


Recital tickets: $2.00, single admission 
$5.00, series of 3 recitals 


Further information regarding tickets for master classes, private coaching 
fees, and Midwinter Conference on Church Music registration, may be 
obtained from the Concert Manager, School of Music, Northwestern Uni- 
versity, Evanston, Illinois. 


Sor Christmas - 


the unequalled editions of 


JOSEPH BONNET 


Historical Organ Recitals, 6 volumes, G. Schirmer 
Three Chorals of César Franck, J. Fischer 
An Anthology of Early French Organ Music, H. W. Gray 


All personal works of Joseph Bonnet may be ordered from Co-Di Music, 


Chicago 23, Ill. 


PIPE ORGANS FOR SALE 


Austin, Estey, Kimball and Moller 
Organs 2-3-4 Manuals. 


2702 So. Homan Ave. 


Toronto 

The Toronto Centre met Oct. 5 at the 
Catholic Church of the Blessed Sacrament. 
This meeting was designed to afford mem- 
bers the opportunity of hearing some of the 
music of the Catholic Church and of apprais- 
ing the new organ. Marjorie Hoperton 
opened the proceedings with Toccata in E 
minor, Pachelbel; Cibavit Eos, Titcomb, and 
Vierne’s Communion. The choir, under the 
direction of W. J. Preyde and accompanied 
by D’Arcy Atkins, sang a representative 
selection of parts of the mass. John Dedrick 
played Trumpet Voluntary, Stanley; Pas- 
torale, Franck; Fantasie and Fugue in G 
minor, Bach; The Musical Clocks, Haydn; 
Regina Coeli, Titcomb, and Litanies, Alain. 

rrace ‘or a soc 2 

Glenview Te 


These organs will be custom re- 
stored and rebuilt and guaranteed 
as new. Tonally redesigned to 
Modern Classical Standards. 


Full details and specifications 
upon request 


CANNARSA ORGAN COMPANY 


Hollidaysburg, Pennsylvania 


Kitchener 
The Kitchener Centre met at the Highland 


Road Baptist Church Oct. 17. After a tour 
of the newly-built church and an organ 
demonstration by Garfield Bender the centre 
was addressed by the Rev. Harold Balsdon. 
A discussion, led by Gwilym Bevan, chair- 
man, followed the Pauline Hymmen 
our. 
convened the soc 
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Contemporary, each 


*additional Hammond Registration 


Outstanding Collections in the 


MARKS ORGAN LIBRARY 


BOELLMAN—Douze Piéces 1.50 
BRAHMS—Orgon Works, complete in 2 vols. 


*CHAPEL SERVICE — Preludes, Interludes, Post- 
eae Vol. 1, Classical; Vol. 2, Romantic and 


*CHAPEL VOLUNTARIES—10 vols. of easy pieces 


*GIGOUT—Gregorian Aibum, 230 Interludes in the 
Church Modes, 2 vols. each.......-------- 3. 
*ELLSASSER—Joy To The World (Christmas 
KARG-ELERT—Choral Improvisations (Music for 
the Church Year) 6 vols., each.........--- 1.5 
ORGAN MASTERS OF THE BAROQUE PERIOD 
3 vols., each ...... 
WIDOR—Symphonies 1-8, each ..........--- 1.50 


for ‘On Approval’ copies and our complete Organ 
“3 Catalog, Write Dept. 4 


MARKS MUSIC CORPORATION 


I26 West 52nd St. Ne 


w Yor 


. ang-es nev - 


from the Classical Repertoire, each......... 1. 
*DUBOIS—Douze Piéces Nouvelles .......---- 3.00 
FRANCK—Organ Works, complete in 4 vols. a 2 
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Many early ODELLS are still in use. 


CENTENNIAL YEAR 1959 


BH. & CS. Odell & 


82-84 Morningside Ave. 
Yonkers, N. Y. 


About to begin our second 100 years building ODELL ORGANS. 


Here are a few: 


Christ Church, Tarrytown, N.Y. 2 man. 1868 


NUNC DIMITTIS 


STEPHEN STOOT, CASAVANT 
DIRECTOR, PASSES AT 78 


Stephen Stoot, technical director of 
Casavant Fréres since 1933, died Oct. 8 
in his seventy-eighth year. Born in Truro, 
Cornwall, England, he was apprenticed 
at 14 to Heard and Son, organ builders. 
He was a competent voicer, finisher and 
mechanic, and his inventions and im- 
provements did much to build up the 
reputation of his employers. 

Mr. Stoot crossed the Atlantic in 1910 
and worked for a time with Charles 
Viner, Buffalo, N.Y. before he began his 
long association with the Casavant firm 
in 1916. 

On the death of Claver Casavant in 
1933 he took over the technical direction 
of the firm. He became a director of the 
organization in 1939. 

Mr. Stoot’s search for knowledge 
continued throughout his life. He was 
well-versed in astronomy, physics and 
mathematics and was a remarkable Bible 
student. His use of the English language 
was precise and colorful. 


DEATH CLAIMS MRS. NUTT, 
HOT SPRINGS ORGANIST 


Harriet Johnson Nutt, widely known 
organist, died Sept. 28 at Hot Springs, 
Ark. where she was born and where she 
had resided all her life. She was 73. She 
was a member of tae Arkansas Chapter 
of the A.G.O. and studied with Erich 
— Hollins, Va., and with Marcel Du- 
pré. 

Mrs. Nutt served three churches in Hot 
Springs: First Presbyterian, First Meth- 
odist and First Baptist. In the days of the 
silent movie she was organist in theaters 
operated by her husband. She also had her 
own radio program and was a teacher of 
piano and organ. 

Her husband, a son and two sisters sur- 
vive her. 


GEORGE SHACKLEY PASSES 
IN FLORIDA AT 69 YEARS 


Dr. George H. Shackley, prominent or- 
ganist and composer, died Oct. 25 while 
visiting in Clearwater, Fla. He was 69 
and had made his home in St. Petersburg 
since 1952, serving the First Congregation- 
al Church and directing the St. Petersburg 
male chorus. 

Born in West Quincy, Mass. and edu- 
cated at the New England Conservatory of 
Music and at New York University, Dr. 
Shackley was the director of music on 
New York’s radio station WOR for ten 
years. He began his church music career 
at 15 and for twenty-five years served as 
musical director for the National Council 
of Churches of Christ. 


EDNA SHAEFFER’S CAREER 
ENDS; LEADER IN VIRGINIA 


Edna Trout Shaeffer, prominent organ- 
ist, teacher and choral director, died Sept. 
12 at Harrisonburg, Va. She was a mem- 
ber of the music department of Madison 
College for forty years and served as or- 
ganist-director of the First Presbyterian 
Church, Harrisonburg, for fifty-two years. 

Miss Shaeffer’s Madison College glee 
club toured Iceland, the Azores and Ber- 
muda under the auspices of the United 
States Army. She was prominent in 
church work, choral festivals and organ- 
izational work. She was a founder of the 
Rockingham Chapter of the A.G.O. and 
its dean for several years. 


PHILIP MANUEL, harpsichordist, organist 
and vocal coach, died in Chicago Oct. 6. A 
pioneer in the revival of early music, he 
appeared many times as soloist with the 
Chicago and Minneapolis orchestras. He 
toured with Gavin Williamson as a duo 
harpsichordist and pianist and organized the 
Manuel-Williamson ensemble of ancient mu- 
sic. 


ORGAN AND CHURCH MUSIC 


Fenner Douglass 
Ray Ferguson 
Grigg Fountain 
Garth Peacock 


OBERLIN CONSERVATORY OF MUSIC 
OBERLIN, OHIO 


School of Music 
St. urch, N.Y. Ci man. 
M. C. Odell W. H. Odell Redlands, California 
H. E. Odell J. F. Odell Complete curriculum for the church musician 
Preparation for the A.G.O. examinations 
ADOLPH STEUTERMAN 
Organs Harpsichords Mus. D. F.A.G.O. 
Professor of Organ — Southwestern University at Memphis 
Organ parts - Organ pipes Spinets — 
Clavichords 
FACULTY 
Heythuysen Netherlands. SP! ERRHAKE New England Conservatory of Music 
Passau/Germany BOSTON, MASSACHUSETTS 


Westminster 


Choir College 


William F. MacCalmont, President 
John Finley Williamson, President emeritus 
Alexander McCurdy, Jr., Head of Organ Department 


12 West 12th St. 


Guilmant Organ School 


(Founded 1899) 


Courses for Organists and Choirmasters 
WRITE FOR CATALOGUE 


New York 11, N. Y. 
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electronic 


Some electronic organs claim to be 
straight organs. At least this would 
seem to be the case if one looks at the 
tab panel. In some instances a unified 
flute produces a broad array of pitches, 
but the sum-total of the instrument’s 
resources includes little else. 

Even more subtle meansare employed 
in other organ designs. Separately- 
voiced pitches appear, and when played 
individually seem to justify their exist- 
ence. But for some reason, the effect of 
these voices played in combination with 
each other results in none of the gran- 
deur of the traditional straight organ. 

There is a noticeable difference when 
you hear an organ using couplers to 
activate two or three times as many in- 
dependent tone sources as the fingers 
are actually playing. 

Legitimate couplers broaden the 
useful range of every voice in the divi- 


NO. 2 IN A SERIES 


sion. However, legitimate couplers can 
only be used effectively when there are : 
independent tone sources to couple— | 
as is the case in the Conn Organ. 
Visit your Conn Organ dealer and 
discover for yourself how the reason- 
ably priced Conn Organ, with couplers, 


provides the musical quality and per- 
formance you demand. 


CONN’S UNIQUE SOUND SYSTEM. Basically, 
there is a separate tone source for every note. 
On the Conn, characteristic sounds like the flute 
and the oboe are clear, even when blended. 


MODERN MANUFACTURING TECHNIQUES 
make it possible for the Conn Organ Corporation 
to build reasonably priced organs without sacri- 
ficing musical completeness. 


There is a noticeable difference ina CONN ORGAN Con Araan Corporation, Elkhart, Indiana 
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On Being Fifty 

The half century which is spanned by 
the life of THe Drapason is probably the 
most momentous period in the history of 
man. Two great world wars and a host 
of lesser ones have remade the maps en- 
tirely; all the most powerful nations of 
1909 have lost their pre-eminence, and 
others, then of less prestige, have risen to 
positions of highest leadership. 

From the horse and buggy and in larger 
centers the trolley car, we have pro- 
gressed to rockets to the moon; from a 
horrendous speed of fifteen miles an hour 
on our highways we have advanced to ex- 
peditions to outer space travelling at 10,- 
000 miles per hour. 

Not even the organist, not even THE 
Drapason, has gone untouched by the 
greatness and excitement of these five dec- 
ades, for the lives of all of us have been 
altered irreparably and, we think, in a 
largely salutary fashion. For with the 
great physical, economic and social 
changes have come changes in taste, eth- 
ics and simple justice, and most of those 
changes have been for the better. 

Better educational opportunities, new 
means of communication and dissemina- 
tion of ideas have brought the artist and 
musician a more understanding and dis- 
criminating public, if sometimes a bored 

.-and blasé one. 
It would be hard to think of a more ex- 


' citing fifty years in the whole history of 


mankind. We are glad we were given 
these fifty years as the center core of our 
lifetime. But we envy those who have 
been awarded THe Drapason’s next fifty 
years as their special place in history. 


Looking Back on Forty Years 
{Reprinted from the December, 1949, issue} 
The current issue marks the beginning 
of the forty-first year for THe DIAPAson. 
If life begins at 40 we hope that the start 
is auspicious. We cannot see into the 
future, but we can be grateful—and 
should be—for the privileges bestowed on 


us in the past, and especially are we 
thankful for the loyal support of a con- 
stantly growing family of readers and 
advertisers who have made a difficult task 
easy and satisfying and have made it pos- 
sible to serve them through the years. 

Forty years is a long time. It must 
have seemed so to Moses when he was in 
the wilderness that many years. But he 
learned much in those years that pre- 
pared him for leadership of his people. 
At any rate, it gave him better judgment 
and made him less impulsive, so that he 
did not kill any more Egyptians when 
his anger was aroused. 


It has been the aim of THe DraPAson 
to serve as a mirror that reflected the 
activities in the organ world, the changes, 
the progress. We have adhered to the 
conviction that to be respected a publi- 
cation must be impartial and impersonal. 
As we have stated in the past, we have 
had no friends who demanded rewards 
and no enemies we wished to punish. At 
the same time when what seemed evil 
tendencies have appeared THE D1aPAson 
has fought them, while it has endeavored 
to encourage and promote every move- 
ment for the improvement of the organ 
and its music and for the benefit of those 
who make organs and organ music. To 
paraphrase a statement made on the occa- 
sion of our thirtieth anniversary, it has 
been a joy to THE Drapason to be an 
interested bystander that could witness 
from month to month the work of our 
fraternity. We have striven to be un- 
biased in recording the news and inde- 
pendent in our expressions of opinion, 
with proper regard for the opinions of 
others. It has been a source of satisfac- 
tion that the paper has been able to con- 
tinue from its inception without change 
of editorial management. 


Forty years have seen great changes 
in organ design, in church music and in 
organ programs. We have seen the 
tracker and tubular action and the water 
motor go and the electro-pneumatic ac- 
tion and the fan blower come; we have 
seen the theater organ come and go. We 
have lived through two wars and a great 
depression and have seen all manner of 
vicissitudes as well as encouragements 
come upon the church musician and the 
organ builder. But we can truthfully say 
that we “have not seen the righteous man 
forsaken nor his seed begging bread.” 


As for the days to come we can reit- 
erate what was written on our twenty- 
fifth anniversary, in 1934, when we de- 
clared that THE Drapason exists to serve, 
not to dictate or preach, and when we 
promised to keep our readers posted on 
all that develops in our field, to help them 
keep up to date, to provide a forum for 
the discussion of problems that affect our 
welfare and progress, but to emphasize 
the informative and avoid the needlessly 
controversial. One thing we shall always 
try to remember is that an editor’s post 
is one of responsibility. Candidness and 
tact can go together if one does not for- 
get that criticism can be constructive and 
helpful, and that it is not necessarily hon- 
esty, but perhaps cowardice, to use a 
medium that might be compared to a 
powerful car in order to ride roughshod 
over those whose opinions do not coin- 
cide with one’s own. 

“We know not what the future hath of 
marvel or surprise,” but we view it with 
the spirit of hope undimmed and with 
the faith that another forty years will 
find the organ profession exalted beyond 
our fondest imaginings. 


A Quarter of a Century 

{Reprinted from the issue of December, 1934] 

Twenty-five years of service to its con- 
stituency have been completed by THE 
Drapason and with this issue we enter 
our twenty-sixth year. It is indeed fitting 
at this time to thank our family of thou- 
sands of organists and organ builders for 
what they have done so generously 
throughout a quarter of a century to en- 


courage this publication and to make its 
growth possible. 

It is a splendid fraternity which we rep- 
resent. Though sorely afflicted now and 
then, though sometimes hurt because the 
world of art and of trade do not give us 
our dues, we never should fail to realize 
that after all the organist is placed on a 
pedestal by his fellow man, whether the 
fellow man is aware of it or not; and 
while very few instances are on record in 
which an organist left a large estate, he 
has held a position of honor in music and 
in religion of which many might well envy 
him. 

It has been an epoch-making quarter 
century in which it has been the privilege 
of THe Drapason to record the events 
and voice the opinions of the organ world. 
When our first number—a modest issue of 
eight pages—came from the press in De- 
cember 1909, the electric action was rela- 
tively a new thing and many of our emi- 
nent organ designers recommended the 
tubular pneumatic; even tracker actions 
were still being built and one famous au- 
thority argued in print that the tracker 
touch was the only one proper for organ 
playing. Electric blowers had begun to be 
used generally, but water motors were still 
being made. We have seen the “movie” 
organist come on the stage, play his part 
and disappear behind the wings. 

We have witnessed the greatest period 
of organ construction, no doubt, in the 
history of the world. In the days of pros- 
perity the specifications of from three to 
six new four-manuals would appear in one 
issue and eventually a large three-manual 
no longer attracted attention. Mechanical- 
ly and then tonally our inventive geniuses 
have brought the instrument to a point 
where American organs lead the world. 


In the last twenty-five years there were 
built more world-famous instruments than 
in any other equal period in the history 
of the world. In addition to all the large 
church organs there are a number of mu- 
nicipal instruments that deserve to be 
called famous. Too many of them, alas, 
are not used and their consoles are gath- 
ering dust. 

On the side of organists, one need only 
read the programs of recitals and the 
service lists of today, comparing them 
with those of an earlier period, to see the 
advance to a higher plane. 

In organ building, organ playing and 
church music we have had our fads and 
fancies, most of which have come and 
gone, but which at least served to keep up 
interest. 

In the course of recurring cycles we are 
now unfortunately in a period of lean 
years, and many of us have suffered— 
sometimes unfairly in comparison with 
other professions. But machinery cannot 
replace the church organist, no matter 
how much it may be tried, and the art we 
cultivate, it is safe to predict, will endure 
and flourish long after some more profit- 
able and glittering ones are forgotten. 


Our First Decade 


{Reprinted from the December, 1919, issue] 

Having completed its first decade and 
entered upon its eleventh year, THE 
Drapason naturally feels a little senti- 
mental—if sentiment there can be in a 
publication. We cannot help looking back 
upon the last ten years with satisfaction 
over the splendid support the organists 
and organ builders of this country have 
given us. Especially deep must this satis- 
faction be when we consider the dire pre- 
dictions made when the paper was 
launched—a small and in no wise strong 
infant, surrounded by doctors and nurses 
who felt sorry for the outlook upon life 
which they pictured for it. All their mis- 
givings—and our own—were vain. The 
world has been kind to THe Drapason, 
and although financially the paper never 
has attained the stage of remunerativeness 
that might be hoped for, and is now nat- 
urally passing through a period of unprec- 
edented stress, as are all publications, we 
feel that our lines have fallen in pleasant 


Looking Back into the Past 


Fifty years ago Tue Dtapason published 
its first issue, volume 1 number 1. This 
issue dated Dec. 1, 1909 is reproduced 
in facsimile in the eight pages which 
begin on the page opposite. 

¢ @ 
Twenty-five years ago these occurrences 
e news in the Dec. 1, 1934 issue— 

Compared with 1931 output of builders 
is reduced to less than one-third, but em- 
ployment is gaining, according to census. 
Organs built in 1933 are valued at 
$1,291,247. 

A series in New York featuring Carl 
Weinrich, Charlotte Lockwood, E. Power 
Biggs, Charles Courboin, Palmer Chris- 
tian and Winslow Cheney at St. Mary 
the Virgin comes to a close. 

Hillgreen, Lane & Co. installs three- 
manual in the First Christian Church, 
Youngstown, Ohio. 

Bethel Methodist Church, South, 
Charleston, S. C. gets new three-manual 
Austin. 

Memorial services are held for John 
Sebastian Matthews at Grace Church, 
Providence, R.I. 

St. Joseph’s Catholic Cathedral, Sioux 
Falls, S.D. orders new three-manual or- 
gan from Kilgen. iA 

Gunther Ramin gives thrilling recital 
at the Philharmonic Auditorium Nov. 1 

Ten years ago the following events were 
published in the issue of Dec. 1, 1949— 
Regional convention held in Columbus 

arouses enthusiasm of Ohio, Kentucky 

and West Virginia — jaa E. 

Power Biggs is featured recitalist. 
Walter Speck Stanley, F.A.G.O., New 

Haven, Conn. died of a heart ailment. 
Four-manual Wicks to be installed at 

the Apostolic Faith Tabernacle, Portland, 


Ore. 

Charles Dodsley Walker appears as 
soloist in Paris concert at the American 
Cathedral. 

Frank C. Wichlac and A. R. Temple 
and associates install three-manual organ 
in Bethel Lutheran Church, Chicago. Dr. 
William H. Barnes, who supervised the 
building of the instrument, played the 
opening recital. 

Dr. Clarence Dickinson’s fortieth an- 
niversary as organist and choirmaster of 
the Brick Presbyterian Church, New 
York City, was celebrated with two 
events—a dinner given by the ministers, 
officers and congregation Nov. 2 in honor 
of Dr. and Mrs. Dickinson and a com- 
memorative service Nov. 20. 

Walter S. Fleming, organist-choirmas- 
ter of St. Peter’s Church, Port Chester, 
N.Y. celebrates thirtieth anniversary. 


places. Our circulation has been multiplied 
many times over and is still gaining. The 
size of the monthly issue has been en- 
larged from time to time and the list of 
regular and special contributors is one of 
which we have reason to feel proud. There 
is no anonymity about articles in THE 
DraPAson, and the names attached to them 
are those of men of the highest standing 
in their several specialties in the organ 
world. 

In this day of superficiality and thin 
gloss we feel that it is more important 
than ever before to lay emphasis on the 
substance rather than on the form. THE 
DIAPAson believes in the use of good 
paper and utilizes as expensive a grade as 
the leading and most largely circulated 
weekly and monthly national publications, 
and its printing is done in the most care- 
ful manner, regardless of expense. But 
those are minor matters. What we shall 
try ever to cultivate is worth-while con- 
tents, a spirit of helpfulness and a dig- 
nified policy. The Pharisees laid chief im- 
portance on the outside of the cup, and 
they have their descendants in every field 
today, magazines not excepted. These lat- 
ter speak often of their good paper and 
appearance. Are they not perhaps aware 
that they may be of the same class of 
“whited sepulchres, which indeed appear 
beautiful outward?” It is hardly necessary 
to complete the quotation. 

We shall endeavor to make our paper 
better with each issue, and shall continue 
to make every decent effort to add to our 
list of friends, whose possession is the 
editor's chief pride. 
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REPLICA OF VOLUME I, NUMBER ONE 


THE DIAPASON 


DEVOTED TO THE ORGAN 


First Year 


CHICAGO, DECEMBER 1, 1909 


Number One 


ENCORE FOR THE BUILDERS 


ORGAN USED 5 YEARS BURNS; 
EXACT GUPLICATE IS ORDERED 


Hinners Company Receives Gratifying 
Compliment from Indiana Church 
—Good Trade with South Af- 
rica Is Established. 


The Hinners Organ Company of Pe- 
kin, Ill, recently installed an exact 
duplicate of, the organ illustrated 
on page 2 in the First Presbyterian 
Church of Michigan City, Ind. The 
first organ was placed by this com- 
pany in this church in 1904, and was 
the subject of frequent favorable com- 
ment on the part of organists and 
others for its even modulation, chaste 
and artistic voicing and sweetness of 
tone. 

During the five years of its use the 
instrument was a source of increasing 
pleasure and satisfaction to the con- 
gregation, and when the church was 
struck by lightning and almost entire- 
ly destroyed by fire recently, and not 
a vestige of the organ remained, ex- 
pressions of profound regret were 
heard on every side, and the opinion 
was that so beautiful an instrument 
could scarcely be replaced. 

The board of trustees of the church 
immediately placed the contract with 
the Hinners Organ Company for a 
duplicate of the organ, which was in- 
stalled recently, in time for the dedi- 
cation of the new church, and the con- 
gregation and organist report. that 
they were delighted to find that in 
the new organ the builders even suc- 
ceeded in surpassing the first. 

The Hinners Organ Company has 
increased its facilities and equipment 
in the plant at Pekin, IIl., to care ade 
quately for its growing business. At 
the present time it has twenty-two 
pipe organs under’ construction, 
among these being instruments for 
Middletown, Conn., Helena, Mont., 
Oklahoma City, Okla., San Francisco, 
Cal., and the Fordsburg Presbyterian 
Church of Johannesburg, South Africa. 
This will be the third Hinners pipe 
organ to be installed in that far-off 
country. The same company recently 
installed a t-yo-manual organ at Ma- 
nila, P. I. 


“GREEN BOOK” IS ON PRESS 


New Issue of Hook-Hastings Brochure 
Soon Will Be Distributed. 


Boston, Nov. 24—Within a few 
days a new edition of the Hook-Hast- 
ings “green book” will come from the 
press. This volume will take the 
place of the one issued some time ago 
and serves as a general catalogue of 
the Hook-Hastings Company of Ken- 
dal Green, Mass., the oldest builders 
in the United States, who have been 
placing organs in all parts of the 
country ever since 1827. A large 
amount of information concerning or- 
gans, aside from the matter pertaining 
to the firm itself, will be in the new 
edition and there will be a variety of 
illustrations. 


“Sh... , 


ALUMNI ORGAN AT NORTHWESTERN UNIVERSITY 
(Installed in Fisk Hall, Evanston, Ill., by Casavant Bros.) 


CANADIAN INSTRUMENT WINS 
THE ADMIRATION OF CHICAGO 


Casavant Brothers Praised for Accomplishment in Alumni Gift 
to Northwestern University at Evanston. 


Canada has shown that if it is in 
any way behind United States enter- 
prise, it is not in the field of organ 
building. Casavant Brothers, whose 
factory is at St. Hyacinthe, Quebec, are 
not new to their profession, but they 
had not been known intimately in the 
immediate vicinity of Chicago before 
they constructed the alumni organ at 
Northwestern university, Evanston, 
Ill., which was opened May 29, and is 
still a modern object of appreciation 
among organists. Mr. Arthur Dunham, 
the famous concert organist, gave the 
opening recital. 

This organ was presented to the uni- 
versity by the body of alumni as an 
appreciation of the gift of the gym- 
nasium to Northwestern by Mr. James 
A. Patten of Chicago and Evanston. 

Casavant Brothers claim the proud 
distinction of never having built an 
unsatisfactory instrument in the fifty 
years they have been in business. 


Many modern improvements in organ 
construction are attributable to them, 
particularly their beautiful system of 
adjustable combinations, which permit 
the organist while at the console to 
adjust his combinations at will with- 
out delay. The Casavant stop and key 
pneumatic action and their electro- 
pneumatic system are world famous, 
Guilmant declaring it perhaps the 
most satisfactory action he has ever 
seen, it is said. It is probable that 
their pipe work and voicing have 
brought to Casavant Brothers their 
greatest distinction, this being consid- 
ered of the most exquisite nature in 
all the departments of flutes, reeds, 
strings and diapasons. Every stop is 
voiced to blend in one rich, grand and 
evenly-balanced tone, at the same 
time making the ensemble bright and 
cheerful. 


(Continued on Page Two) 


COBURN WORK IS IN DEMAND 


FIVE INSTRUMENTS INSTALLED 
IN CHICAGO AND ITS VICINITY 


Difficult Situation Met Successfully in 
Oak Park Church, Where Con- 
crete Chamber is Unique in 
Form and Size. 


Among the pipe organs recently in- 
stalled by the Coburn Organ Company 
of Chicago may be mentioned those 
in: 

Zion Evangelical Lutheran Church, 
Lyons, 

St. Markus’ Evangelical Lutheran 
Church, Chicago. 

Free Masons’ Hall, Forty-second 
Place and Cottage Grove Avenue, Chi- 
cago. 

Methodist Episcopal Church, Sand- 
wich, Ill. 

A particularly difficult proposition 
was met successfully in the installa- 
tion of the organ at Unity Church, 
Oak Park, Ill., the concrete organ 
chamber being unique in form and 
size. The result was most satfsfac- 
tory to all concerned. 

Mr. Coburn, when asked the usual 
“How’s business?” paused long 
enough in his work to say: “We are 
getting our share. The late panic 
never touched us. We utilized all our 
slack times in perfecting our equip- 
ment and getting into condition to 
handle the increased volume of busi- 
ness sure to follow.” 

This spirit of optimism, supported 
by thirty years of experience in the 
business, is largely responsible for 
the success of the Coburn Organ Com- 
pany. 


BUSY AT HOPE-JONES PLANT 


Three-Manual for San Mateo, Cal., and 
Four-Manual for St. Paul Set Up. 


Elmira, N. Y., Nov. 22.—For the 
last two years the Hope-Jones Organ 
Company has steadily employed 
seventy hands and it continues to 
send qut its organs at the rate of 
about one every three weeks. In Oc- 
tober it shipped a three-manual in- 
strument to San Mateo, Cal., and a 
four-manual to the Church of St. John 
the Evangelist, St. Paul, Minn., and 
last month it sent instruments to Irv- 
ington-on-Hudson, N. Y., and Jersey 
City, N. J. All Hope-Jones organs 
have electric action and all the pipes 
are expressive. They are enclosed in 
cement swell boxes, a noteworthy fea- 
ture of all the work put out by this 
large concern. 

Mr. R. P. Elliot, the new president 
of the MHope-Jones- company and 
founder and first vice-president of the 
Austin Organ Company, is in the west 
on a business trip. He is expected to 
make a short stop in Chicago next 
week on his way back to the East, 
where he will meet Mr. Hope-Jones. 
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NEW ORGAN RECELV ES PRAISE 


WEICKHARDT WORK A DELIGHT 
IN LARGE MILWAUKEE CHURCH 


William Middelschulte Gives Concert 
on Thoroughly Modern Two-Man- 
ual Instrument with Many 
Notable Features. 


The dedication Monday evening, 
Nov. 15, of the magnificent new 
Weickhardt organ, built by the Hann- 
Wangerin-Weickhardt Company, of 
Milwaukee, Wis., and installed inthe 
First Baptist Church of that city, was 
an event of great interest in musical 
circles. The program was considered 
unusually excellent. William Middel- 
schulte of Chicago having been en- 
gaged for the occasion, demonstrated 
his well-known skill and musicianship 
in masterly control of this splendid 
instrument. 

The organ contains nineteen speak- 
ing registers—five in the.great, ten in 
the swell and four in the pedals. It 
embraces a full series of couplers, a 
device for disconnecting the unison on 
either the great or swell manual, an 
adjustable combination system and 
several important foot-levers. The ac- 
tion is tubular pneumatic throughout, 
the manuals operating on a four-inch 


CANADIAN ORGAN PLACED 


(Continued from Page One) 


The specification of this instrument 


follows: 
GREAT ORGAN. 


Feet Notes 
Oper Diapason 8 
Violin Diapason 8 6 
Doppel . Floete 8 68 
8 
4 63 
Harmonic Flute 4 68 
Bayer Octave 2 61 
8 68 
SWELL ORGAN 
16 68 
Open Diapason 8 6 
Stopped Diapason 8 68 
Viola di Gamba 8 
8 
4 
2 61 
8 68 
8 68 
Ver 8 68 
CHOIR ORGAN. 
8 68 
8 68 
2 61 
8 68 
PEDAL ORGAN. 
16 32 
16 32 
8 32 
8 32 


MECHANICAL REGISTERS—Gre: to Pedal. 
Swell to Pedal. Choir to Pedal. Swell to Great. 
Swell to Choir. Choir ‘~ Great. Swell Sub to 


NOTABLE ORGAN BY HINNERS. 
(New Instrument in First Presbyterian Church, Michigan City, Ind.) 


and the pedal on a seven-inch wind 
pressure. 

This instrument shows that the 
Weickhardt organ has struck the key- 
note of modern progress in the art of 
organ building and it is pronounced 
equal in every respect to the most 
famous examples found in this coun- 
try. 

The Hann- Wangerin - Weickhardt 
Company has passed through a very 
successful year, twenty-one organs 
having been built and installed during 
the last twelve months. Following is 
a list of these instruments: 


Manuals. 
Our Lady of Grace Church, Hoboken, N. J.......- 3 
First M. E. Church, Clarksburg, W. V4.......... 3 
Trinity M. E. Church, Milwaukee, Wis........... 2 
First Baptist Church, Stamford. Texas........... 2 


First German Lutheran Church, Dunkerton, Ia.... 2 
Latheran Church, Locust, 2 
M. E. Church, Randolph, Wis.........-+++-+++cesees 2 
Scandinavian M. E. Church, Milwaukee, Wis..... 2 
Trinity M. E. Church, Cedar Rapids, Iowa....... 2 
First Baptist Church, Vinton, Iowa..........+.++.++ 2 
First M. E. Church, McLeansboro, Ill............ 2 
First Presbyterian Church, Catlettsburg, Ky...... 2 
St. Catharine’s School, Davenport, Iowa............. 2 
St. John the Baptist’s, Calumet, Mich.........+++++- 2 
St. Anthony’s Church, Calumet, Mich.......+.+++++- 1 
St. John’s Church, Paterson, N. 1 
St. Kilian’s Church, St. Kilian, Wis...........--+++ 1 
St. Sebastian’s Church, Chickasaw, Ohio............ 2 
8t. Peter’s Church, Louisville, 2 
Friedens Ev. Lutheran Church, Kenosha, Wis..... 2 
First Baptist Church, Milwaukee, Wis....,........- 2 


Great. Swell Super to Great. Swell Sub to Choir. 
Swell Super to Choir. Swell Sub. Swell Super. 
Choir Sub. Choir Super. Choir Sub to Great. 
Choir Super to Great. Great at Octaves. Trem- 
ulant to Swell. Tremulant to Choir. 

PISTONS—One Reversible Swell to Pedal. One 
Reversible Great to Pedal. One Reversibie Choir 
to Pedal. Three Pistons to Great. Four Pistons 
to Swell. Three Pistons to Choir. Three Adjust- 
able Foot Pistons acting on all stops and couplers. 

PEDALS—One Swell Pedal. One Swell Pedal to 
Choir. One Crescendo Pedal. 

Tubular pneumatic action throughout. Wind sup- 
plied by an Orgoblo. 


There are 1,999 pipes and thirty-one 
speaking stops. In its mechanism, 
ease of manipulation and wealth of ac- 
cessories in combinations, couplers 
and pistons it represents the latest 
and best improvements in building. 


To Churches and Organists, 


If you contemplate the installation 
of a pipe organ or the reconstruction 
of one already in place, write to THe 
DraPpason for sample copies. If you 
know of others who are planning to 
purchase organs, send us their names 
and addresses. It may be the means 
of giving information of value. THE 
Diapason stands ready to give any 
assistance of this kind which it may 


be within its power to render. 


L. D. MORRIS BUILDS ORGANS 


Dedication of Beautiful One at Nor- 
mal, lll., is an Important Event. 


Important as an event in the history 
of the First Methodist Church of 
Normal, Ill., and in the organ-building 
profession of Chicago, was the dedica- 
tion of a new organ in the church 
named Sept. 24. The event was made 
memorable by a recital given by A. F. 
McCarrell, one of the best known or- 
ganists of Chicago, assisted by Fred- 
erick W. Frank, soloist, of. Chicago. 

The new organ is considered not 
anly a delight to the eye, with its arch- 
itectural beauty, but the ear is 
charmed. It is a two manual and 
pedal instrument with an electric fan 
blower, started and stopped by press- 
ing a button on the keyboard. The 
case is of quarter sawed oak, sur- 
mounted by gold pipes. The organ 
contains a number of unique features, 
covering all possible modern combi- 
nations. It has twenty-one stops, 
couplers and adjustable combinations. 

L. D. Morris, who built the organ, 
has been in the organ business for 
years and has the care of about eighty 
of the largest organs in Chicago, in- 
cluding the ones in the Auditorium, 


Mandel hall, University of Chicago, 
the Great Northern hotel, and others. 
He has been working for the large 
companies all his life until this year, 
when he formed the L. D. Morris Com- 
pany and took over the business of 
the Votey company. He is consider- 
ing arrangements with the Blooming- 
ton Business Men’s association, 
whereby the factory may be moved to 
Bloomington. 


BAMBOO ORGAN A CURIOSITY. 

Most curious of all of the old or- 
gans is the one of bamboo in the barrio 
of Las Pinas, Philippine Islands. In 
this instrument Padre Diego Cera 
built himself a monument in bamboo, 
and no more interesting memorial 
could be found. When he went to the 
Philippines in 1785 to build organs 
there was neither metal, nor suitable 
wood, nor leather, nor pipe metal, nor 
wire, nor keys, nor anything else with 
which organs were wont to be con- 
structed. With a genius equal to an 
eighteenth century Edison, Padre 
Cera rose to the occasion. The old 
pipes are of every size down to an 
inch long and the cane that has stood 
there longer than a hundred years is 
as hard as iron and apparently might 
last for a thousand years to come. 


MODERN ART OF 


THE 


“Weickhardt” 
Organ 


A CROWNING ACHIEVEMENT OF THE 


ORGAN BUILDING 


The Home 
of the 
“Weickhardt” 
Organ 


Special Features: 


112-124 Burrell St. 


The “‘Weickhardt’”’ Universal Chests. (Patented Aug. 20, 1907.) 
The “‘ Weickhardt” Tubular Pneumatic Action. 

The “Weickhardt” Key, Stop and Coupler Action. 
The “Weickhardt”” Coupler System. 

The “Weickhardt” Adjustable Combination Action. 
The ““Weickhardt” Tone Production. 


UPON REQUEST WE WILL FORWARD COMPREHENSIVE LITER- 
ATURE, FULLY DESCRIBING THE GRANDEUR AND AR- 
TISTIC QUALITIES OF THE ‘‘WEICKHARDT”’ 

PIPE ORGAN. 


FOR FURTHER PARTICULARS ADDRESS 


HANN-WANGERIN- 
WEICKHARDT CoO. 


MILWAUKEE, WIS. 
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THE DIAPASON 


POINTS TO MISCONCEPTIONS 


HARSHNESS IN SMALL ORGAN 
NO LESS BAD THAN IN LARGE 


Popular Errors the Subject of Orlando 
A. Mansfield—“Overgrown Two- 
Manuals” Criticised by Writer 
in Church Paper. 


Owing to its centuries of connection 
with the services of the Christian 
church the organ is surrounded with 
such a halo of romantic and legendary 
accretions that anyone attempting to 
remove the latter will almost invari- 
ably be regarded as a sacrilegist or an 
iconoclast, For us, however, accus- 
tomed as we are to constant misrepre- 
sentation, this fate has no terrors; 


A. GOTTFRIED & CO. ARE BUSY 
IN NEW BUILDING AT ERIE, PA. 


Adequate Facilities for the Work of Large Establishment Are 
Provided in the Quarters Which It Now Occupies. 


Erie, Pa., Nov. 27.—Messrs. A. Gott- 
fried & Co., manufacturers of organ 
pipes and supplies, are calling atten- 
tion to the fact that they are exceed- 
ingly busy and had all the work they 
could handle during the ‘slack period, 
many of their men working overtime. 
In spite of these conditions they were 
able to deliver goods promptly. 

The yearly output of this concern 
is tremendous and its name enjoys an 


Gottfried & Co.’s success is attrib- 
uted to the never-ceasing efforts of 
the pioneer voicer and genius, Mr. A. 
Gottfried, who is not only an artist 
in his profession, but also an able 
business manager, well liked by every 
one of his assistants. Part of the suc- 
cess of this noted house, which was 
founded in 1890, is due to the other 
member of the firm, Mr. Henry Kugel, 
who is an able and far-seeing financier 


New Home of A. Gottfried & Co., Manufacturers of Organ Supplies, Erie, Pa. 


and, although convinced, by years of 
experience in matters educational and 
controversial, of the difficulty experi- 
enced in combatting any popular er- 
ror, the harder the task we set our- 
selves the greater will be our satis- 
faction over any measure of success 
which those of our readers who may 
be good enough to follow us to the 
end of this article may consider us to 
have attained. 

Undoubtedly the most elementary 
misconceptions concerning the church 
organ are found in the discussion of 
its specification or scheme. The popu- 
lar idea is that an organ of liberal di- 
mensions must be intolerably harsh 
and noisy. On the contrary, the 
small, overblown and harshly voiced 
little organs are those which produce 
noisy and irritating tone quality, 
while, by their lack of variety of soft 
stop combinations, they engender the 
most deadly monotony, whereas the 
larger instrument, though more 
powerful, is usually better voiced and 
blown, its full power is seldom called 
into play, while its greater number of 
soft stops enables it to produce a con- 
stant variety of subdued and pleasing 
effects. 

Another popular error is the estima- 

tion of the size and value of an organ 


enviable reputation throughout fhis 
and other countries. The visitor will 
not be surprised at this, if he looks ai 
the interior arrangement of their new 
and up-to-date plant, which gives con- 
clusive evidence that all the work is 
done in a systematic way, with a 
view to accomplishing the greatest 
amount of work with the best facili- 
ties and in the shortest time consist- 
ent with perfect workmanship. 


and a very popular figure in the plant. 
The Gottfried house now manufac- 
tures: 
Flue and reed pipes, both wood and 
metal. 
Consoles, bellows, chests, cases. 
Action parts of every description. 
Wires, leather and leather goods, 
hardware, etc. 
They invite the correspondence of 
all organ builders. 


by the number of its draw stops or 
stop keys. This is to forget that 10 
or 12 per cent of these are couplers, 
controlling and combining stops or 
combinations, but not adding to the 
number of either. Besides, stops are 
sometimes made to draw in halves, or 
a portion of one stop is “grooved” into 
another, in both of which cases there 
are two stops, but only one set of 
pipes. Again, a number of small fancy 
or stopped pipes, especially if some of 
these are shorter than their legitimate 
compass, will be much less expensive 
and far less sonorous than a single 
complete open pipe of generous pro- 
portions. 

It is through ignorance of these ele- 
mentary facts in organ building that 
many churches and organ committees, 
declining to engage professional ad- 
vice, have come to grief and have 


squandered public money to an almost 
incredible extent. 

For the fostering of one serious mis- 
conception concerning organ construc- 
tion the builders themselves are often 
responsible. This is the erection of 
organs of two instead of three manu- 
als in churches of respectable size. 
Given a sufficient number of stops, 
combined with adequate coupling ac- 
tion and distributed over three man- 
uals, the same power can be produced 
as in an organ of two manuals, but 
with a much larger number of effects, 
and with far greater ease. 

Indeed, the wrestling with some of 
the unmanageable and overgrown two- 
manual organs to be found in so many 
churches constitutes no mean addition 
to the troubles to which nearly every 
organist is heir, 

Pneumatic and electric actions, al- 


though fairly common, are still but 
imperfectly understood in many quar- 
ters. A respectable number of other- 
wise well-informed people are unable 
to distinguish between a console or a 
key desk and a glorified reed organ 
minus the cheap turnery top and dum- 
my pipes. Only recently and in our 
own hearing a lady deposed to having 
visited a church in which there were 
two organs—a little one at which the 
organist sat and a large one at some 
distance behind him, the two being 
played together by means of electric- 
ity. 

Better than this, however, is the 
story vouched for by the late Dr. Long- 
hurst, to the effect that after the in- 
troduction of the new organ in Can- 
terbury cathedral a verger used to in- 
form visitors that “the connection be- 
tween the console and the hargin is 
done by helectrics, and the whole 
thing set in motion by hydraulic 
water!” 

It remains for us to remark, by way 
of conclusion, that this paper is not 
intended altogether for the profes- 
sional organist who should be fully 
aware of all the misconceptions we 
have passed in review and equally well 
acquainted with the facts we have ad- 
duced by way of refutation. We write 
rather for the earnest church worker 
and supporter, the individual who de- 
sires to do arid to have done for his 
church the best things in the best pos- 
sible way, the individual who has 
sound and, we trust, sanctified com- 
mon sense, and whose only deficiency 
is along technical lines—[Orlando A. 
Mansfield in. the Church Economist.] 


BLANCHE NEWTON 
Manager 


55 Auditorium Bldg. 
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To Churches and Organists. 

If you contemplate the installa- 
tion of a pipe organ or the recon- 
struction of one already in place, 
write to The Diapason for sample 
copies. If you know of others 
who are planning to purchase or- 
gans, send us their names and 
addresses. It may be the means 
of giving information of value. 
The Diapason stands ready to 
give any assistance of this kind 
which it may be within its power 
to render. 


MISSION OF THE DIAPASON 


With the modesty becoming its 
youth, but with the enthusiasm and 
hope which should go with that con- 
slition, THe Diapason makes its first 
appearance and bespeaks for itself as 
much assistance and indulgence as 
children demand. So far as our knowl- 
edge. extends and the results of. in- 
quiry indicate, THe Diapason is as 
novel as it is new. There is no other 
publication devoting its pages ex- 
clusively to the construction of the or- 
gan and to those whose life work is 
the creation of the kist o’ whistles— 
the grandest of musical instruments. 

As every trade has its periodicals it 
seems only reasonable to suppose that 
so honorable a profession as that of 
the organ builder should have a me- 
dium for the exchange of news and a 
forum for the discussion of questions 
which arise in his work. THp DIApPa- 
son therefore sees no further need of 
justifying its existence. It will en- 
deavor to prove from month to month 
that it is fulfilling its mission effect- 
ively. 

How large, how useful and how in- 
fluential the publication shall be will 
depend in a large measure on the sup- 
port it receives and on the possibili- 
ties it is able to unearth in this pre- 
viously unexplored field. At any. rate, 
it has been planned to make a modest 
beginning. The endeavor of the edi- 
tor is to keep the editorial columns 
free from bias and filled with as much 
aceurate and interesting information 
as can be obtained. 


PROSPERITY IN THE TRADE 


Prosperity of a real and unprece- 
dented kind prevails in the organ 
trade. This is not to be taken as a 
platitude or a guess. It is proved by 
the reports from the factories. Nearly 
every plant is swamped with the de- 
mand and competent men are hard to 
obtain. The large builders are having 
all they can do, and the makers whose 
specialty is instruments for the small- 
er churches are nearly doubled in 
number, with the average facilities 
of each twice what they used to be: 

The business has been made so 
much more practical and the variety 
of organs has been increased to such 


an extent that no church need go with- 
out one, no matter what its size or 
resources. Thus a distinct benefit has 
been conferred on music and worship. 
And this does not take into account 
the constantly growing demand for 
self-playing and other organs in homes 
—a demand not many years ago too 
small to be worthy of consideration. 
With construction revolutionized by 
modern actions, this is, indeed, the 
organ era—one which Bach could 
hardly have dreamed would come. 


PROMPT SUPPORT GRATIFYING 


Special acknowledgement is due 
those organ builders who, even before 
the first issue of Tne DIAPASON was 
published, hastened to give it their 
advertising patronage. The response 
has been more prompt than could have 
been expected. It is hoped to win the 
support of many others who have been 
waiting to see to what extent this 
would be a representative paper. By 
means of the additions already prom- 
ised larger plans probably will be car- 
ried to fruition and from the little 
acorn, it is hoped, in time a great oak 
will grow. 


Welcomes to The Diapason 


Following are some of the first wel- 
comes into the world received by THE 
D1apason in response to its initial an- 
nouncement, showing the feeling in 
the trade: 


ROBERT HOPE-JONES, Hope-Jones 
Organ Company, Elmira, N. Y.—l 
am particularly pleased to hear that 
at last a paper is to be published 
in this country devoted to the organ 
and | wish you all success, for the 
want of such a paper has long been 
felt. 


A. GOTTFRIED & CO., Manufacturers 
of Pipes and Supplies, Erie, Pa.—We 
express our delight at the news of 
seeing established a _ publication 
which makes it its exclusive busl- 
ness to treat on organ matters and 
the doings of the builders of this 
country, and are willing and glad to 
support such a paper. We congratu- 
late Mr. Siegfried E. Gruenstein up 
on his undertaking and wish him 
success in his venture, because he 
deserves it and it is just the paper 
needed in the United States. 


F. MARTIN, Coburn Organ Company, 
Chicago.—The writer used to travel 
considerably, and frequently on Sun- 
day his mind reverted to the church 
where he knew his friends were 
gathered for worship. He could, in 
fancy, hear the prayer intoned for 
“all prisoners and captives; all those 
who travel by. land or by water; all 
sick persons and young children, 
etc.” and while the fact that he was 
not entirely forgotten was not un- 
appreciated, still he could not en- 
tirely rid his mind of the idea that 
he had been badly classified. We 
wish THE DIAPASON all success in 
its efforts to labe! and pigeon-hole 
properly the pipe organ fraternity 
and believe we will all rest easier 
thereafter. 


ARTHUR W. HINNERS, Secretary 
Hinners Organ Company, Pekin, III. 
—We wish you great success in your 
new enterprise, which certainly cov- 
ers a field in which a medium of the 
kind you are establishing is neces- 
sary. 


PLEA FOR HIGHEST QUALITY 
BY A WELL-KNOWN ORGANIST 


James H. Rogers of Cleveland 


Writes Concerning the Modern 


Innovations in Building and Gives Advice. 


In so far as the actual tone, pro- 
duced from individual pipes, is con- 
cerned, there has been little change 
in organ building in half a century, or 
more, as a study of older organs, in 
Europe especially, will show, writes 
James H. Rogers, the Cleveland or- 
ganist. 

Diapasons, reeds, flutes, are all es- 
sentially the same. The string tones 
have been developed more than any 
other in the last few years, both as to 
quality and volume. But, broadly 
speaking, we have, save in one par- 
ticular, much the same instrument as 
that our fathers and grandfathers had, 
this particular—and most important 
one, surely—being the mechanical 
construction, which, it is not too much 
to say, has been absolutely revolu- 
tionized. The introduction of pneu- 
matic and electric actions has had, 
save in the sub and super couples, no 
influence on the tone. In ease of man- 
ipulation, however, there has been 
great advance because of these newer 
systems. 

But we have now come so far in 
the way of progress that it seems to 
me it may be well to pause for a mo- 
ment—long enough to catch our 
breath, perhaps, and to take a look 
both over the innovations of the last 
twenty years and those now being in- 
troduced in some of our newest or- 
gans. 


It is interesting to note that M. 
Widor, without a doubt one of the 
greatest organists in the world, re- 
cently declared in substance his con- 
viction that many of the newer de- 
vices are worse than useless, and M. 
Widor advises us to go back to the 
old-fashioned tracker action. I am 
sure this is going too far, but it is 
folly to pass lightly over the opinions 
of a man whose authority will be 
questioned by no one. 

And if M. Widor cannot approve the 


change from the tracker action to the. 


pneumatic or electric action, what 
will he say to the “unification” of the 
organ, a system now being introduced 
in some of our largest and finest in- 
struments? Here is something to 
make even the mildly conservative 
“sit up.” By this system every stop 
on the organ, excepting the pedal 
stops, is available from each manual. 
The essentially differing tone quali- 
ties (and quantities) of swell, great 
and choir are abolished, with one fell 
swoop, and all manuals look alike to 
the organist. It is true that they 
would not sound alike, since, of 
course, no organist would draw the 
same combination on each manual. 
He may even preserve the character- 
istic and traditional tone qualities of 
each manual by habitually using only 
the stops on swell, great and choir, 
which we are accustomed to find in 
those divisions. And he will often be 
able, no doubt, to produce effects im- 
possible under the old system. I am 
open to conviction, but I have my 
doubts. 


I have not seen any large organs 


built on this new plan. With a small 
instrument it seems to work well. But 
take an organ with, say, forty manual 
stops—forty knobs, or tablets, for 
each manual, 120 in all; four combi- 
nations and release buttons for each 
manual, duplicated with pedal levers; 
add to these the various unison, 16- 
foot and 4-foot couplers and the other 
necessary mechanical appliances, and 
your sum total will be a sadly bewil- 
dered organist. It may be that such 
an instrument would be easier to 
manage than would appear from a 
hasty view of the general scheme. 
And, as I said before, I am open to 
conviction. 


There is one point, however, which 
I would like to impress on organ build- 
ers, should any chance to read these 
remarks, and it is, that it is not so 
much new methods that are a crying 
need in organ construction, but greater 
reliability, be the methods new or old. 
At a liberal estimate, perhaps, one- 
half of the organs put up by our best 
builders work well from the start. 
How about the other half? Why have 
not people who buy an organ at a 
round price the right to expect an in- 
strument in perfect working order at 
the start, not only as to voicing and 
tuning, but as to mechanism as well? 
Organ builders will tell you that that 
is often impossible. “An organ must 
find itself.” Let them substitute the 
word “difficult” for “impossible” and 
then find a way to overcome the diffi- 
culty. 

Too often the one incomplete and 
unsatisfactory feature in a new church 
auditorium is the organ. It strikes me 
that here is a worthy field for the 
energy and ingenuity of organ build- 
ers. Work for betterment in this di- 
rection will richly répay all the effort 
put forth, if we can be relieved of 
notes that cipher, pipes that do not 
respond at all, slowly speaking pneu- 
matics, poorly regulated wind pressure 
and all the other ills to which our or- 
gans so often are heir. 


GOOD ORGANS OF MINORCA. 

In 1847, while voyaging in a steam 
frigate from Toulon across the Medi- 
terranean to Algiers, atourist had oc- 
casion to stop a day at the port of Ma- 
hon, on the Island of Minorca, a place 
then out of the ordinary course of 
sight-seers. He wrote home that the 
organs there were the objects most 
worthy of admiration in the churches, 
and said: “The organ in the cathedral 
was made by a German and the tones 
were as sweet and full as any I ever 
heard. A young maestro di cappella 
performed for us on this magnificent 
instrument. He was a clever musi- 
cian, and played twenty different 
pieces, from a sonata of Bach to the 
modern airs of Rossini, Auber and 
Verdi. During this concert, which 


was for our benefit, the nave of the 
church became crowded with listeners, 
and their joyous countenances proved 
how well they valued the talents of 
their young organist.” 
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December 1, 1909 


THE DIAPASON 


SALT LAKE TABERNACLE 
ORGAN ATTRACTS THRONGS 


William E. Curtis Describes the Large Instrument Which the 
W. W. Kimball Company Rebuilt. 


William E. Curtis, the versatile cor- 
respondent of the Chicago Record- 
Herald, had an interesting article re- 
cently on the great organ in the Mor- 
mon Tabernacle at Salt Lake City, 
Utah. Thisis one of the most famous 
organs in the world, and its recon- 
struction is the work of the W. W. 
Kimball Company of Chicago. 

“Every week day between 12 and 1 
o’clock there is an organ recital in 
the tabernacle at Salt Lake City, 
which is free to all comers,” wrote 
Mr. Curtis from Salt Lake City, “and 
it is attended by clerks, merchants, 
business men, tourists and large num- 
bers of women. It is a part of the 
educational system of the Mormon 
Church, which devotes a great deal of 
attention to physical, musical and 
literary culture, and furnishes diver- 
sion and amusements of various kinds 
to protect the morals, cultivate the 
taste and promote the contentment 
and happiness of its members. 

“Everybody who is familiar with 
such subjects knows that the Mormon 
Tabernacle contains one of the great 
organs of the world, celebrated among 
musicians everywhere for the sweet- 
ness of its tones and the remarkable 
effects which may be produced by a 
skillful performer. 

“The programmes of these daily re- 
citals are made up chiefly of classical 
music, with at least one popular air, 
usually a familiar melody with varia- 
tions by the performer. The recitals 
are worth going across the continent 
to hear, particularly those of John J. 
McClellan, the chief organist. 


“Mr. McClellan was born at Payson 
Utah, April 20, 1874, and developed 
genius at a very early age, for when 
he was only 10 years old he was the 
organist of the tabernacle in that 
town. When he was 17, in 1891, he 
went to Ann Arbor, where he took a 
course in the University of Michigan. 
Returning to Salt Lake City he be- 
came an instructor for two years in 
the Latter Day Saints’ College, and 
then spent several years in New 
York, completing his musical studies. 

“Upon his return he was made pro- 
fessor of music in the University of 
Utah, and in 1901 was appointed or- 
ganist of the tabernacle. John P. 
Meakin in his ‘Leaves of Truth’ says: 
‘As organist of the tabernacle under 
the direction of the first presidency of 
the church, he inaugurated the plan of 
free organ recitals, and for years 
thousands of people have enjoyed and 
have been made nobler beings by the 
sublime music.’ 

“Mr. McClellan has appeared in con- 
cert in nearly every city of the coun- 
try. He officiated as organist at the 
St. Louis, Portland and Jamestown 
expositions. He wrote an ‘Ode to Irri- 
gation,’ which won the first prize in a 
competition at the national irrigation 
congress several years ago for the 
best musical setting, and now forms 
an official part of the programme at 
each national irrigation congress. 

“In 1901 Mr. McClellan persuaded 
the presidency of the church to have 


the grand old organ at which he pre- 
sides overhauled and modernized at a 
cost of $15,000. It was originally 
built, thirty years ago, by Joseph G. 
Ridges, a local musician, assisted by 
Utah artisans. Mr. Ridges still re- 
sides at Salt Lake. The restoration 
was made by the W. W. Kimball Com- 
pany of Chicago, which introduced 
several valuable improvements, in- 
cluding new mechanism. There is no 
color, shade or tint of tone that can- 
not be produced upon it. 


“Tracy Y. Cannon; one of Mr. Mc- 
Clellan’s assistant organists, is a son 
of the late George Q. Cannon, for 
many years a delegate in Congress, 
and a grandson of Brigham Young. 
He was born in Salt Lake City in 
1879, passed through the public 
schools and was graduated at the Uni- 
versity of Utah. During his childhood 
he studied music with local instruct- 
ors and when he was only 16 years 
old he was appointed chorister of one 
of the Mormon ward churches. After 
graduating from the university he 
studied harmony and counterpoint at 
Ann Arbor for two years with Dr. A. 
A. Stanley and was three years in 
London and three years in Berlin, 
where he studied the piano with Al- 
berto Johas, and composition with 
Walter Meyrowitz. In Paris he stud- 
ied the organ with Alexandre Guil- 
mant and orchestration with Albert 
Roussel, and returned to Salt Lake 
City last November to accept the po- 
sition of organist in the First Congre- 
gational Church of that city. He was 
appointed assistant organist at the 
tabernacle in April, 1909, and gives 
two recitals each week. Mr. Cannon 
has composed a number of songs, 
hymns and anthems. 

“Edward P. Kimball, another of Mr. 
McClellan’s assistants, is a grandson 
of Heber C. Kimball, one of the or- 
ganizers of the Mormon church, 
whose name is closely linked with 
that of Joseph Smith and Brigham 
Young, and his maternal grandmother 
was one of that famous band who 
made the journey from Missouri to 
Utah on foot, pushing all their earthly 
belongings before them in handcarts. 
He is also organist of the First Metho- 
dist Church of Salt Lake City, and is 
director of music at the Latter Day 
Saints’ University. For ten years he 
has assisted Mr. McClellan in his 
numerous musical enterprises, acting 
as assistant director and accompanist 
for the Salt Lake Opera Company, the 
Salt Lake Choral Society and other 
musical organizations.” 


HIS STOPS TO BE ENDOWED 


Organist Was to Play Them When the 
Donor Requested Him to Do So. 


At a choir concert given in aid of 
the organ improvement fund of a 
suburban church the program con- 
tained the specification of the “pro- 
posed improved organ,” together with 
a novel bait for catching donations to 
the fund. Here it is: 


AND £5 
Actions. 


ING FOR THE TRADE UP 


A.GOTTFRIED SCO. ERIE, PA 
CORRESPOND IN ENGLISH, GERMAN OR FRENCH 


TOR: 


GAN 


+ ¢ 
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“These stops are new, and cost ap- 
proximately as follows: Clarion, $35; 
horn, $75; vox celeste, $45; harmonic 
flute, $30; forest flute, $35; vox hu- 
mana, $50. 

“The name of the donor of any one 
of these stops, together with a de- 
scription of the gift, will be recorded 
upon a plate affixed to the organ 
front, and the organist shall be ex- 
pected to play, at all reasonable 
times, upon a particular stop when 
required to do-so by the donor 
thereof.” 

It may be assumed that the “forest 
flute” was a wooden stop. During the 
evening the vicar was announced to 
“discourse upon the scheme for the 
improvement of the organ.” In so do- 
ing he used his own vox humana, 
doubtless speaking in clarion tones 
until he came to a full stop.—London 
Musical Times. 


OLD HARVARD ORGAN SHOWN. 

In the year 1805 an organ was made 
in London by William Gray, New 
Road, Fitzroy Square, and was placed 
in the Chapel of Harvard College, 
Cambridge, Mass., where it was used 
constantly until 1858, when it was re- 
moved to give place to a new one. At 
that time the poet Longfellow desired 
to obtain the old one for his residence 
because of its historical associations, 
but the case was too high for his 
room. It was then purchased by the 


Congregational Church of Alfred, Me., 
where it was used steadily for forty-— 
nine years, but a new organ jwas 
placed in the church last year and the 
old one has been sent to a wareroom 
in Boston, where it will be on exhibi- 
tion. It has one manual, with eight 
stops. The case is of mahogany, with 
glass panels ornamented in gold on 
the front and ends. 


PIPE ORGANS 


of any required ca- 
pacity or style built 
orde’ ccording 


construction. 

_. Work of high qual- 
ity at moderate 
prices. 

Also manufacturers of 
CHAPEL, SCHOOL AND 
PARLOR REED ORGANS 
which we sell direct 
from factory at fac- 

tory prices. 
Correspondence solicited 
HINNERS ORGAN CO., 
Pekin, Wlinois. 


To Churches and Organists, 


If you contemplate the installation 
of a pipe organ or the reconstruction 
of one already in place, write to THE 
Diapason for sample copies. If you 
know of others who are planning to 
purchase organs, send us their names 
and addresses. It may be the means 
of giving information of value. THE 
Diapason stands ready to give any 
assistance of this kind which it may 
be within its power to render. 
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HAVE MODEL IN HARRIS HALL 


WORK OF THE BENNETT CO. 
WINS ORGANISTS’ ADMIRATION 


Banker’s Gift to Methodist Episco- 
pal Church in Chicago Has Large 
Two-Manual With Admirable 
Selection of Stops. 


Harris Hall chapel, the new building 
presented to the Chicago Missionary 
Training school of the Methodist Epis- 
copal church by Norman W. Harris, 
the Chicago and New York banker, 
has installed the latest work of the 
Bennett Organ Company to be placed 
in this city. It is considered one of 
the best and most representative in- 
struments of this company, and the 
admiration it has aroused has been 
the source of satisfaction to Mr. R. J. 
Bennett, president of the growing 
Rock Island, Ill., concern, and to Mr. 
La Motte Wells, the Chicago repre- 
sentative, whose popularity among or- 
ganists does much in a business way 
to supplement the mechanical and ar- 
tistic pre-eminence of Mr., Bennett. 

In the Harris Hall organ the con- 
sole is detached and placed at the 
left of the entrance, the organ proper 
being built in the south gallery of 
the building. The selection of stops 
and several of the unique features 
may be judged from the specification, 
which follows: 


GREAT ORGAN, 73 NOTE CHESTS, 


. 8 ft. Open Diapason 

8 ft. Dulciana 

8 ft. Melodia 

8 ft. Spitzfloete 

8 ft. Gamba 

8 ft. Viol d'Amour 

4 ft. Octave 

4ft. Flute d'Amour 
SWELL ORGAN, 73 NOTE CHESTS. 
9. 16 ft. Bourdon 

10. 8 ft. Open Diapason 

ll. 8 ft. Stopped Diapason 

12. 8 ft. French Horn 

13. 8 ft. Salicional 

14. 8 ft. Aeoline 

15. 8 ft. Voix Celeste 

%6. 4 ft. Flute Harmonique 

2 ft. Flautina 

18. 8 ft. Cornopean 

19. 8 ft. Oboe 

20. 8 ft. Vox Humara (in separate box) 


PEDAL ORGAN, 2 NOTE CHESTS (Augmented) 


21. 16 ft. Open Diapason 
22. 16 ft. Bourdon 
23. 16 ft. Lieblich Gedeckt 


8 ft. Grosse Floete 
25. 8 ft. Flute 


COUPLERS—1. Great to Pedal. 2 Swell to 
Pedal. 3. Great to Great 4 ft. 4. Swell to Swell 4 
ft. 5. Swell to Great 4 ft. 6. Swell to Great 8 ft. 
7. Swell to Great 16 ft. 8. Swell to Swell 16 ft. 


9%. Swell Unison ‘‘off’’. 


ADJUSTABLE COMBINATIONS (adjusted from 
the bench)—Three and release to Great and [edal. 
Five and release to Swell and Pedal. General re 
lease. Organist’s registration indicator system of 
dials. 


PEDAL MOVEMENTS—Balanced Swell 
Crescendo Tedal. Sforzando Pedal. Reversible 
Great to Pedal. 


ACCESSORIES—Swell Tremolo. Wind Indicators. 
Crescendo Indicator. Motor Control. Organ Bench. 


Mr. Wells has shown this organ to 
a number of organists as a model. 
Harris Chapel is at Indiana avenue 
and East Fiftieth street, Chicago. 


BEETHOVEN ORGAN CONSOLE. 

The console of the organ in the 
Minoriten church at Bonn, on which 
Beethoven used to play, is preserved 
in the museum at Bonn. It has two 
manuals, on which the keys are the 
reverse in color of the organs of to- 
day. The stops, of which there are 
about a dozen, are in a most awkward 
position, at least as high as the play- 
er’s head and in no apparent order. 
One wonders what some of those who 
grumble at a stiff tracker action, or a 
somewhat unusual arrangement of 
stops, pedals or pistons, would say had 
they to play on such an instrument. 
Yet the players in those days man- 
aged to produce fine music from their 
instruments. 


Directory of Organ Builders 


AEOLIAN COMPANY, New York. 


ford, Conn. 


BENNETT ORGAN COMPANY, Rock 
Island, Ili. 


A. B. FELGEMAKER (Erie Organ 
Company), Erie, Pa. 


CASAVANT BROTHERS, St. 
cinthe, Que. 


Hya- 


HANN - WANGERIN - WEICKHARDT 
COMPANY, Milwaukee, Wis. 


AUSTIN ORGAN COMPANY, Hart- 


ORGAN PIPES AND SUPPLIES. 


GOTTFRIED & CO., Erie, Pa. 


SAMUEL PIERCE, Reading, Mass. 


EDWIN B. HEDGES, Westfield, Mass. 


AMERICAN ORGAN SUPPLY COM- 
PANY, Pomeroy, Ohio. 


MOTORS. 


KINETIC ENGINEERING COMPANY, 
Philadelphia. 


CHICAGO WATER MOTOR AND 
FAN COMPANY, Chicago. 


In addition to the organ fund Mr. 
Sammond said the directors of the 
Auditorium, which is the stockholders’ 
company, have received $10,000 from 
Miss Hlizabeth Plankinton to be used 
as they saw fit and $20,000 from 
others to be used in the same way, 
making, when the organ fund is com- 
pleted, $55,000 in gifts. The $10,000 
given by Miss Plankinton, as a me- 
morial for her father, was divided, 
$6,000 going toward the organ and 
$4,000 for decorations. The $20,000 
gift still is in the hands of the di- 
rectors. 


ORGAN ARCHITECT. 


HINNERS ORGAN COMPANY, Pekin, 


HOOK-HASTINGS COMPANY, 
dal Green, Mass. 


W. W. KIMBALL COMPANY, Chicago. 


Ken- 


MASON & HAMLIN, Boston. 


REUBEN MIDMER & SON, Brooklyn, 
N. Y. 


M. P. MOELLER, Hagerstown, Md. 


L. D. MORRIS, Chicago. 


CARL BARCKHOFF COMPANY, 


(Inc.), Pomeroy, Ohio. 


J.H. & C.S. ODELL & CO., New York. 


HENRY PILCHER’S SONS, Louisville, 
Ky. 


WILLIAM SCHUELKE COMPANY, 
Milwaukee. 


SEYBOLD REED PIPE ORGAN COM- 
PANY, Elgin, Ill. 


JESSE WOODBERRY & CO., Boston. 


VOTTELER-HETTCHE COMPANY, 
Cleveland. 


HOPE-JONES ORGAN COMPANY, 
New York and Elmira, N. Y. 


COBURN ORGAN COMPANY, Chi- 
cago. 


ESTEY ORGAN COMPANY, Brattle- 
boro, Vt. 


STEERE 


& SON, Springfield, Mass. 


KILGEN COMPANY, St. Louis. 


HILLGREN & LANE, Alliance, Ohio. 


SCHANTZ al SONS, Orrville, Ohio. 


PHILIP WIRSCHING, Salem, Ohio. 


EMMONS HOWARD, Westfield, Mass. 


H. HALL & CO., New Haven, Conn. 


W. H. DONLEY, 1625 Park Avenue, 
Indianapolis, Ind. 


NEW ORGANIST TO CHICAGO 


John W. Norton of Dubuque for St. 
James’ Episcopal Church. 


The vestry of St. James’ Episcopal 
Church, Chicago, has elected John W. 
Norton of Dubuque, Iowa, organist 
and choirmaster. Mr. Norton for some 
time held a similar position in St. 
John’s Episcopal Church, Dubuque. 
The post at St. James’ is considered 
one of the best in the country. 
Thirty-five applications were received, 
from all parts of the world. The place 
was made vacant by the departure of 
Clarence Dickinson for New York. 
“Mr. Norton,” said Rector James §S. 
Stone, “is a thoroughly capable man. 
The position of choirmaster is an im- 
portant one in St. James’, as the choir 
is large—fifty-six men and boys—and 
the services are impressive. We re- 
ceived applications from Germany 
and other European countries.” 


BIG ORGAN FOR MILWAUKEE 


Instrument Costing $25,000 to be 
Placed in New Auditorium. 

Milwaukee, Wis., Nov. 27.—The 
large Milwaukee Auditorium is to 
have a new organ costing $25,000. 
This announcement was made by Sec- 
retary C. E. Sammond of the Audi- 
torium company at the recent meeting 
ef the Westminster Civic league in 
the Park Place Methodist church. 

Mr. Sammond said the money for 
the organ was being raised through 
private subscription. Of the sum 
needed $15,000, he said, had been sub- 
scribed in $1,000 amounts. The organ 
will be in readiness next spring, be- 
fore the season for grand opera. 


We Printed 
This Paper 


We are prepared 
to handle any 
Printing Job 
Promptly and 
Satisfactorily 


Consult Us When 
You Need Any 


PRINTING 


No job is too 
small to receive 
our most careful 
attention, or too 
large for us to 
handle it 
promptly 


The Bowman 


Publishing Co. 


526 DAVIS STREET 


EVANSTON 
Phones 585-586 


Chicago once a month. 


Subscription rate, 50 cents a year, in advance. 


ANNOUNCEMENT 


The first issue of Tue Diapason, a publication devoted to the pipe organ, its construction and develop- 
ment and those engaged in its advancement, will appear December 1. 


DrApPason will be published in 
It will contain news of organ construction and chronicle events of interest concern- 
ing builders and their work, noting impartially and comprehensively items in the field of organ building, and 
other information of interest to the builder, the organist and the church. Besides serving as a medium of com- 
munication among organ factors, it is intended to be of special service to the organist or church committee 
desiring information as to the latest improvements and activities in the organ world and their importance. 
Although the construction of the king of musical instruments has been brought nearer perfection in the 
United States than in any other country during recent years, there is no professional or trade journal record- 
ing exclusively the doings in this important field. To meet this need is to be the mission of Tup DIAPASON. 
To make it successful at the start and to assure an extensive circulation among those outside the trade 
whom it is intended to reach, the early and hearty co-operation of all builders is necessary. 
that information be mailed as to every contract closed, with the specification and descriptive details of each 
instrument made, as well as all other news developments in the factories. 
invited, but is in no sense necessary to the fair treatment of news. 


THE DIAPASON., 
Room 55, Auditorium Bidg., Chicago 


It is requested 


Liberal advertising support is 
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December 1, 1909 


THE DIAPASON 


TONE VARIETY IN THE SMALL 
PIPE ORGANS DIFFERS MUCH 


Possibilities Determined Largely by Specifications and Arrange- 
ment—Cases Which Illustrate Point. 


There is a great difference in very 
small organs, says Everett EB. Truetie 
in an interesting article in the Novem- 
ber Etude. On some of the smallest or- 
gans the organist can produce a va- 
riety of effects which are admirable, 
but on some other small organs the 
performer is at his wits’ end to find 
any pleasing soft combinations. He 
must either use the stops individually 
or play forte with all the stops. 


Some time ago the writer was called 
upon to give two recitals on two very 
small organs, Mr. Truette continues, 
One organ had only five distinct man- 
ual stops, and the other organ had 
seven manual stops. On the first or- 
gan it was possible to render a varied 
program of organ music, including a 
Guilmant sonata and compositions by 
Smart, Dubois, Wolstenholme and 
Claussmann, with pleasing effect. On 
the other organ no composition of the 
program except the Bach fugue 
sounded well. 


The specification of the first organ 


GREAT ORGAN. 


Open diapason .........+.- 8 feet. 
Stopped diapason ......... Borrowed from 
Salicional Swell Organ. 
Flute harmonic ........... 

SWELL ORGAN. 
Galictomal 8 feet. 
Stopped 


The pedal organ had bourdon and 
gedacht. There were the usual uni- 
son manual and pedal couplers and, in 
addition, 16 and 4-foot couplers on the 
swell. The wind-chest of the swell 
organ was constructed on the “du- 
plex” system, which made it possible 
to play three of the stops from either 
the great or the swell keyboard. 


The voicing of the stops was admir- 
able, and it was possible to obtain a 
large number of varied combinations. 
For example, one could use the dul- 
ciana in the great for accompaniments 
and arrange numerous solo combina- 
tions on the swell. One could draw 
the salicional and flute on the swell 
for solo and use the stopped diapason 
on the great for accompaniment; or 
the stopped diapason and flute on the 
swell for solo and the salicional on 
the great for accompaniment; or, 
again, the stopped diapason and flute 
with 16-foot coupler on the swell and 
the stopped diapason and flute with- 
out the coupler on the great; or the 
salicional and the flute with 4-foot 
coupler on the swell and the stopped 
diapason for accompaniment on the 
great, and so on to about twenty dif- 
ferent soft combinations, for solo and 
accompaniment. 


The specification of the other organ 
was: 
GREAT ORGAN. 


SWELL ORGAN. 


16 feet 


The pedal organ contained only a 
bourdon and there were the usual uni- 
son manual and pedal couplers. On 
this organ the dulcfana was voiced 
somewhat stringy, which detracted 
much from its utility as an accompani- 
ment stop. The salicional was voiced 
very softly to answer for the softest 
stop, in place of an aeolian. Tle 
stopped diapason- was rather loud, and 
in combination with the salicional the 
latter stop could not be distinguished 
at all. The only soft combination in 
the whole organ that was at all pleas- 
ing was the bourdon and salicional, 
playing an octave higher than the mu- 
sic was written. This second organ 
was somewhat louder in the full organ 
than the first-mentioned. 

As both organs were by the same 
builder, there was no difference in the 
quality of the materials or the work- 
manship. Both were small because 
the churches had too little money or 
space for larger ones. The causes of 
the great difference in the two or- 
gans were the specifications and the 
voicing. 

In the second organ the bourdon 
and open diapason of the swell re- 
quired as much room and cost as 
much as four other stops which could 
have been substituted. These four 
other stops would have been more use- 
ful and would have given a great va- 
riety of soft combinations. It is true 
that the bourdon and open diapason 
give volume and solidity to the tone 
of the full organ, but the soft combi- 
nations would have been used three 
times as often as the full organ, and 
the substitutes would have given con- 
siderable volume to the full organ, be- 
sides giving such variety of combina- 
tions. Again, in the great organ the 
absence of any stop between the dul- 
ciana and the open diapason prevent- 
ed a gradation of tone on that manual. 
The octave made the full organ more 
brilliant, but had no other use. 

The value of the bourdon and open 
diapason in the swell and the octave 
in the great, in organs a little larger, 
should not be underestimated, but in 
very small organs, when these stops 
take the place of other and more use- 
ful stops, the result is far from satis- 
factory. 


SIX HELP RUSSIAN ORGANIST. 

Though the Greek church recognizes 
no instrumental music, the organ gets 
some attention in the land of the 
ezar. Not long ago the professor of 
the organ at one of the principal Rus- 
sian conservatories gave an organ re- 
cital. He had, it seems, six attend- 
ants—an organ blower, a second blower 
as assistant in case of need, a man to 
turn the music, two men (one on each 
side) to manipulate the stops, and an 
attendant to hold 2 lantern at his feet 
to throw a light on the pedals. It is 
clear that organ recital playing is still 
in its infancy in the czar’s dominions, 
if this performance is to be taken as 
illustrative. 


ACHIEVEMENTS OF CENTURY 


BARCKHOFF NAME PROMINENT 
FOR JUST ONE HUNDRED YEARS 


Fifty Years Ago the First Organ Was 
Sent from Germany to Chile and 
Since that Time 2,500 Have 
Been Erected in U. S. 


It is now 100 years since the first 
Barckhoff organ was built and fifty 
years since the first instrument of 
this make was erected in America, 
having been sent from Germany to 
Copiapo, Chile. The instrument was 
very elaborate, the front elevation 
alone costing several thousand dollars. 
Thereafter a large number of organs 
were sent to South America. 

In 1865 the first Barckhoff organ 
was built in the United States, since 
which time, without interruption, there 
have been erected in all parts of the 
country more than 2,500, ranging in 
price from $750 to $10,000. A circular 
just issued from the Barckhoff works 
at Pomeroy, Ohio, says: 

“Our facilities for manufacturing 
church organs are unexcelled. We 
are entirely independent of supply 
houses, as we manufacture from raw 
material all parts that enter into the 
construction of an organ, thus en- 


abling us to build a superior organ at 
a minimum cost. 

“The working force is made up of 
the best and most experienced body 
of men known in Europe and the 
United States, which is largely re- 
sponsible for the fact that the Barck- 
hoff organ stands pre-eminent.” 


AUDITORIUM ORGAN STAYS 


Rumors that Famous One Would Make 
Way Before Opera Are Denied. 


Rumors current in Chicago that the 
great Auditorium organ was to be 
torn out in the process of remodeling 
the building for the grand opera com- 
pany are denied authoritatively by 
John C. Shaffer, promoter of the 
opera. 

“Nothing of the sort has been con- 
templated,” said Mr. Shaffer. “The 
organ will remain in place and may 
be enlarged.” 

Clarence Eddy, who dedicated the 
organ and who gave a recital on it 
Nov. 21, expressed great satisfaction 
when told that it was not to be torn 
out. 

“At the time the organ was built by 
Frank Roosevelt,” he said, “it was 
one of the five largest in the world. 
Every artist in America and Europe 
knows about the Auditorium organ.” 


the product of the 


The Highest 
Type of 


known to Arts and Crafts, applied to this 
complex industry, is invariably found in 


Coburn Organ Co. 


Pipe Organ Builders 


Work 


220-224 N. Washtenaw Ave. 
TELEPHONE WEST 1765 


CHICAGO 


No catalogues. 


: ILLINOIS” 


Each Case an exclusive 
design; each Specification prepared to 
meet the needs of your service and the 
space and acoustical conditions imposed. 
Acquaint us with these conditions and we 
will submit a detailed proposition for your 
approval or further suggestion. 
perior equipment and Thirty Years’ ex- 
perience are placed at your disposal. 


Numerous Bargains 


Our su- 


in Re-built Organs 
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Organs of Refinement and 


Distinction 


We offer to the ecclesiastical world instruments 
vastly different from the conventional type. Mr. 
Hope-Jones has designed and constructed organs 
in the most famous places of worship all over the 
world. His recognized ability enables us to build 


Hope-Jones Organs 


For Churches, Residences, Etc. 


which render a volume and delicacy of tone fifty 
per cent greater than other instruments of a like 
cost, and surpass all in harmonious, churchly 
dignity. Send for circular I. 


“The most wonderful 
Organ in the world” 


—Madame Schumann-Heink 


Hope-Jones Organ Company 


ELMIRA, N. Y. 


AND 
41 Union Square (Broadway and 17th Street), New York City 


’Phone 2836 Stuyvesant 
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THE DIAPASON 


Beloved Guild 
Head for I5 Years 
Sends Greetings 


By S. LEWIS ELMER 
As one of those who have received THE 
DIAPASON over a period of many years, 
since it appeared as a small but attractive 
magazine, and through the recent years 
during which it has increased in size and 
constantly improved in quality, I feel like 
being.one of the many who will share in 
observing its golden anniversary. 

At the turn of the century, when the 
American Guild of Organists was a small 
organization, just ‘beginning what was 
destined to be a tremendous national 
movement in furthering the cause of organ 
and sacred choral music, the publication 
of THE Diapason was begun by Siegfried 
E. Gruenstein, an active organist and 
choirmaster, who was editor of the maga- 
zine for nearly half a century ; thus render- 
ing a fine service to our profession, which 
is being continued with ever-increasing 
value to organists and choirmasters and 
all who are interested in organ and choral 
music. 

The A.G.O. in this period has expanded 
to a membership exceeding 17,000 with 
chapters or branches in every state, the 
District of Columbia and the Panama 
Canal Zone, 275 in all. Examinations for 
the certificate of Fellow, Associate, or 
Choir Master, and tests in service playing 
are given annually from coast to coast. 
High standards are thus maintained and 
continually elevated, resulting in vastly 
improved music in services of all religious 
bodies. 

National, regional and state convention 
and midwinter conclaves are held with 
great success. A more recent development 
has resulted in the formation of nearly 100 
Guild student groups and some G.S.G. 
conventions have been held. 

In the summer of 1957, the first Inter- 


national Congress of Organists was held in 
London, England; the Royal College of 
Organists, the Incorporated Association 
of Organists, the Royal Canadian College 
of Organists and the American Guild of 
Organists participated. 

All of these projects have been reported 
and encouraged by THE Diapason, with 
an overall picture of professional activities 
of organists and choirmasters, reviews of 
music played and sung in religious serv- 
ices and recitals, new choral and organ 
compositions, specifications of organs and 
articles of particular interest to church 
musicians. These manifold helpful features 
are presented accurately and in good taste, 
combining to provide incentive and en- 
couragement both for more experienced 
members of our profession and for stu- 
dents. : 

Since 1935 THe Drapason has been the 
official magazine of the A.G.O., and by 
printing information concerning examina- 
tions, tests, conventions, chapter activities, 
movements to increase the membership of 
the A.G.O. and to organize new chapters, 
branches and Guild student groups, is do- 
ing excellent service in the national ex- 
pansion of the Guild. 

It is a great pleasure, as president of the 
Senate of Past Presidents and Wardens of 
the American Guild of Organists to ex- 
tend through the editor of THe D1apason 
hearty congratulations upon the fiftieth 
anniversary of the magazine to all those 
who represent THE Drapason, and best 
wishes for its continued progress and suc- 


cess. 


ST. THOMAS CHORAL GROUP 
SINGS ENGLISH CONCERT 


The St. Thomas Choral Society opened 
its season Nov. 23 with a free concert of 
early English music in St. Thomas’ epis- 
copal Church, New York City. Included 
were two pieces by Maurice Greene, 
Purcell contemporary, whose music is 
again being heard more and more often. 
Boys soloists were used and the positive 
organ by James L. Palsgrove III, di- 
rector of the society, was heard. 


PRESIDENT ELMER OF NEW 4A.G.0. SENATE 


6363 ST. CHARLES AVENUE 


Loyola University of the South 


NEW ORLEANS, LOUISIANA 


Schack of Music 


REVEREND CLEMENT JAMES McNASPY, S.J., DEAN 
Department of Liturgical Music 
ELISE CAMBON, CHAIRMAN 
Organ @ Georgian Chant 
Polyphony Liturgy 


Courses Leading to a Bachelor of Music Degree. 
Applications now being considered for st ’ 


For Information Write: 
. NEW ORLEANS 15, LA. 


EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 
IIOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session 


Undergraduate and graduate study in major fields of Applied Music, 
Composition, Musicology, Public School Music, and Theory, and 
graduate study in CHURCH MUSIC 


ORGAN FACULTY 


David Craighead 7 Norman Peterson + Eugene Selhorst 


Applications Now Being Considered for 1960 


For Information Write 
EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC e ROCHESTER 4, N. Y. 


WHITE, SON COMPANY, INC. 


SPECIALISTS IN THE MANUFACTURE OF 
ORGAN LEATHERS 


Samples on Request — Phone Liberty 2-7550 
222 Summer Street, Boston 10, Massachusetts 


The CHARLES W. McMANIS Company 
O,gan Builders 


TENTH AND GARFIELD 
KANSAS CITY 4, KANSAS 


ARCHITECTS 


BUILDERS 
Gress - 


ORGAN COMPANY, INC. 


WASHINGTON, NEW JERSEY 
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THE DIAPASON 


A ppreciation 


of Ernest Skinner 


Voiced by Barnes 


By WILLIAM H. BARNES 


In connection with the golden anniver- 
sary of the founding of THe D1apason, 
it is fitting to go back fifty years, and 
remember Ernest M. Skinner and some of 
the outstanding organs built by him 
around the year 1909. The Cathedral of 
St. John the Divine and St. Thomas’ 
Episcopal Church, both of New York 
City, were two organs built by him about 
that year. These two organs put the name 
of Skinner on the map, as the builder of 
the most distinguished and artistic organs 
in America for that day and created a 
reputation for his name that exists to the 
present day, in spite of the many changes, 
new personalities and new ideas which 
have emerged over the years. Even though 
both of these organs have in the past few 
years been rebuilt, enlarged and tonally 
modified by the successor to Mr. Skinner, 
the Aeolian-Skinner Organ Co., the worth 
and validity of the original organs should 
concern us in this appreciation. 

One Sunday morning on my way to 
Cambridge as a freshman at Harvard in 
1910, I attended service at St. John’s and 
the organist (I believe it was Miles Far- 
row) played the melody of one of the 
hymns on the tuba mirabilis. Ever since 
then I have retained the thrilling memory 
of the sound of that tuba. No such sound 
had ever before been heard by me or any 
one else in America until Mr. Skinner in- 
troduced this dominating voice at the 
cathedral. 

On January 15, 1960 Mr. Skinner will 
have attained the great age of 94 years. 
From 1890-1901 he was a mechanic, tuner, 
and draftsman for George S. Hutchings, 
one of the distinguished organ builders of 
the latter part of the nineteenth century, 
along with the Roosevelts, Johnson, Odell 
and E. & G. Hook. In 1901 he started in 
business for himself. He incorporated in 
1905 as the Ernest M. Skinner Co. This 
continued until 1917, when Arthur Hudson 
Marks became president and the name was 
changed to the Skinner Organ Co. Mr. 
Marks added materially to the capital and 
financial stability of the company. It must 
be said that the artistic attainments of Mr. 
Skinner greatly outranked his business 
ability. In 1927 G. Donald Harrison 
joined the organization and Mr. Skinner’s 
influence began to wane. 

In fact the younger generation of or- 
ganists have been brought up to “pooh- 
pooh” the Skinner organs of fifty years 
ago and to view with condescension the 
work of Mr. Skinner. I remember well 
the national conventions of the Guild and 
of the old National Association of Organ- 
ists of twenty-five or more years ago, 
when Mr. Skinner was the center of at- 
tention at all such gatherings. The younger 
and older organists all stood around him 
with bated breath, listening to his wit and 
wisdom. He furnished both with equal 
facility charm, and salty New England 
humour. 

While he was still working for George 
S. Hutchings, Mr. Skinner made a trip to 
England, primarily to look at the work of 
the Great “Father” Willis as exemplified 
in the organs at St. George’s Hall, Liver- 
pool, (1855) and St. Paul’s Cathedral, 
London, (1872). Both of these organs 
were fifty years ahead of their time tonal- 
ly. The profound impression made upon 
Mr. Skinner by the Willis’ 16 ft. low C 
trombone has endured. The first Skinner 
replica was made in the Hutchings fac- 
tory immediately upon his return and the 
many fine reeds in which Mr. Skinner 
takes such pride are the result. There is 
the French horn, the English horn, fligel 
horn and orchestral oboe, as well as the 
tuba mirabilis, mentioned earlier. There 
is the kleine erzahler, the flute celeste and 
other Skinner specialties for which all 
the organs made by the Skinner company 
at this period were famous. Every great 
achievement of man is the product not of 
hands but of the imagination. So far as 
hands went Mr. Skinner was indeed for- 
tunate in having the services of an English 
trained reed voicer by the name of Fred- 
erick Brockbank to carry out the practi- 
cal voicing while he furnished the imagi- 
nation and instructions as to what was 
wanted. There was a consistent beauty to 
all of these orchestral voices so liberally 


ERNEST M. SKINNER, DEAN OF AMERICAN BUILDERS 


introduced in all Skinner organs of the 
period. 

Let Mr. Skinner tell in his own words 
how he happened to beceme interested in 
orchestral tone in the organ. He says: 
“What I have done in creating the Skin- 
ner organ is due almost wholly to a love 
of music, plus a mediocre inventive abil- 
ity, plus an unbounded belief in the or- 
chestra. And so under the stimulus of 
some great orchestral or operatic work, I 
have worked out all the orchestral colors 
and included them in the Skinner organs. 
When the organ was planned for Williams 
College, Sumner Salter insisted on a 
French horn and so one was written into 
the specifications. Before that time Rich- 
ard Strauss’ Salonie was given by the 
Manhattan Opera Company, and I had 
heard eight French horns in unison in the 
Salome dance and was from that time on 
determined that the French horn should 
be added to the voices of the organ if I 
could ever get the opportunity to work it 
out. The opportunity came and after much 
research the French horn took its place in 
the Skinner organ. I had a better horn 
than I really expected for the tone was 
not only there but the so-called bubble 
was also present.” 

Even forty years ago, when Mr. Skin- 
ner wrote these words, there was argu- 
ment as to the propriety of orchestral 
voices in the organ. He says further: 
“The reception of the orchestral colors by 
the various organists has been most curi- 
ous and follows as definite a law as the 
law of probabilities in an insurance sched- 
ule. Those who are interested in music 
for music’s sake, the orchestra, piano, 
opera and any good music have welcomed 
these voices. The Classicist, the Ritualist 
and the Purist have fought and disap- 
proved them. One writer says they are 
neither ‘fish, flesh nor fowl’, but we kept 
on making them and now no organ is con- 
sidered complete without them”. The ar- 
guments against these voices are not new, 
but started at the time these voices were 
first introduced into American organs by 
Mr. Skinner. 

Naturally as interest has increased in 
the classic organ ensemble, and the music 
written for it, it has waned with regard 
to the orchestral voices. In small and me- 
dium sized organs built to-day, ensemble 
voices come first, and the orchestral voices 
are relegated to the luxury and non-essen- 
tial class. With organs costing three times 
as much as in Mr. Skinner’s heyday every 
voice must really justify itself to gain a 


place in the stoplist. 

The many fine organs built twenty-five 
to fifty years ago, in a great many parts 
of the country, still proclaim the artistry 
of Ernest M. Skinner in the matter of 
lovely orchestral voices—flute celestes, 
kleine erzahlers, tuba mirabilis—and a 
certain mild but very beautiful type of 
chorus reeds. Many organists and congre- 
gations were (and still are, for that mat- 
ter) supremely happy with the sound of 
these voices. They were the best exam- 
ples of this phase of American organ 
building. Such voices are still invaluable 
in adapting to organ accompaniment ex- 
tended choral works originally written for 
orchestral accompaniment. 

With all of the marvelous orchestral 
recordings of practically all of the stand- 
ard literature available on hifi and radio 
there is surely no longer any need for or- 
chestral transcriptions on the organ. This 
was not true fifty years ago and some of 
the greatest organists of this period—W. 
T. Best, Alexandre Guilmant, Edwin H. 
Lemare—arranged and played many such 
works. It was the only opportunity for 
many people to hear these great works 
played. 

Mr. Skinner’s influence exists to-day on 
organ building in America not by what is 
now being used of his inventions in organ 
tone but in the tradition he established 
with regard to the kind of material, work- 
manship and artistic appreciation that went 
into his organs. Certainly no more color- 
ful nor distinguished figure has graced 
American organ building in the twentieth 
century. When we are remembering back 
fifty years we must all bow respectfully to 
the deans’ dean of organ builders and give 
thanks that Ernest M. Skinner came on 
the organ building scene in an important 
way just when he did, which happens to 
coincide with the founding of THe Drapa- 
son by Mr. Gruenstein. 


CHURCH SPONSORS LARGE 
CHORAL WORK BY NED ROREM 


The first performance of Ned Rorem’s 
The Miracles of Christmas will be given 
by the Garden City, N. Y., Community 
Church choir at a carol service Dec. 20. 
Mary Hornberger is the minister of music. 

The work, commissioned by the church, 
is for four-part mixed chorus and organ 
based on texts by Ruth Apprich Jacob, a 
member of the church. 


Congratulations 
lo 
THE DIAPASON 


for Fifty Years 

of service to the 
Church Musicians 
and the Music Trades 


Suggestions 


for LENT 


BEATITUDES, The Van Hulse 
Excellent for the average choir, 
S.A.T.B. and Soli. -90 
OLIVET Protheroe 
Effective and not difficult. S.A.T.B. 
and soli. 
REQUIEM G. Faure 


The perfect musical offering. SATB 
with Sop. & Bar. soli. With Latin and 
Eng. text—by Mack Evans. 1.00 


Vw A, 


O Come, Let Us Worship #2171 .25 
—Charles Black 

Out of the Deep #2168 .25 
—W. A. Goldsworthy 

Thy Word Is A Lamp Unto 
My Feet #2174 .25 
—R. C. Moffatt 

Breathe Into Our Souls #2164 .20 


—dAustin C. Lovelace 


for EASTER 


Garden & SEPULCHRE, The 

Protheroe 
Easy but very effective; short. SATB 
with Sop. & Bar. soli. .60 
OUR GLORIOUS KING 

Van Huise 
Med. difficulty; may be used also for 
Ascensiontide. SATB 1.00 


Christ, Our Lord, Is Risen #2100 .20 
—Van Hulse (Bright, easy) 
Easter Carol #2101 .20 
—Van Hulse (Chimes ad lib) 


Praise The Lord #2045 .35 
(Dextera Domine) 


—Franck/Sowerby 


New 


Fear Ye Not! He Is Risen #2173 .30 
—W. A. Goldsworthy 


A melodic and comparatively easy 
anthem for S.A.T.B. and Sop. solo 


(Others to be announced) 


Send for your FREE copy of the 1960 
Aeolian Choral Series Miniatures & 
our Catalog of Sacred Choral and 
Organ publications. 


Order now from your Dealer, or 
H. T. FitzSimons Company, Inc. 


Music Publishers 
615 N. La Salle St. Chicago 10, Ill. 
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Charlotte Brent, Soprano 


ROCKEFELLER MEMORIAL CHAPEL 
Chicago 37, Illinois 
Oratorio - 


Recital 


ROBERT V. CLOUTIER 
Emmanvel Baptist Church 


279 Lafayette Ave. 
Brooklyn 38, N .Y. 


gloria meyer 


MEMPHIS TENNESSEE 


RICHARD HUDSON 
STUDIO OF ORGAN 
1569 Westwood Blvd. 


West Los Angeles 24, California 
GR 3-4740 


EDWARD EIGENSCHENK 


American Conservatory, Chicago 
Second Presbyterian Church, 
Chicago 
Rosary College 


Fine Arts Building, Chicago 


James Philip Johnston 


A.G.O. 
SACRED HEART CATHEDRAL 
Newark, New Jersey 


HOWARD KELSEY 


Washington University 
Saint Louis 5, Mo. 


robert lodine 


mus. d. f.a.g.0. 
CHICAGO 
@ fourth presbyterian church 


@ temple isaiah israel 
@ american conservatory of music 


Hichard W. Litterst 


SECOND CONGREGATIONAL CHURCH 
Rockford, Illinois 


St. johns Episcopal church 
TEMPLE BETH EL 


John Glenn Metcalf 
Trinity Episcopal Cathedral 
Temple B’nai Israel 
Little Rock University 


CHOIR FESTIVAL HONORS 
MEMORY OF EDWARD HART 


Fifteen choirs from churches of seven 
denominations joined in a community 
choir festival Oct. 25 at the West Side 
Presbyterian Church, Ridgewood, N. J. 
sponsored by the Ridgewood council of 
churches. The festival was in memory of 
the late Edward T. Hart who served the 
West Side Church for thirty-four years. 

John Beasley, Ethel Holderith, Inez 
Hudgins, Jack Sechrist and Eleanor 
Wright, all members of the Northern 
New Jersey Chapter of the A.G.O., shared 
responsibility for the service. Other par- 
ticipating directors were George W. Kir- 
sten, Richard Seidel, Wesley Miller, Mrs. 
M. E. Rednour, Mildred Brooks, Vernon 
Christman, Mrs. F. W. Freeman, Jr., 
Theodore Koster, Raymond A. Reed and 
Chester Wolfson. 


THE HANDEL choral society of the Fox 
Valley will sing Handel’s Messiah and 
Berlioz’ Childhood of Christ Dec. 11 in Or- 
chestra Hall, Chicago. 


LITTLE CONDUCTS FIRST 
OF BACH CANTATA SERIES 


George Little conducted Bach’s Can- 
tata 150, Lord My Soul Doth Thirst, with 
soloists and orchestra at a service Nov. 1 
at the Erskine and American United 
Church, Montreal, P.Q. Soloists, a string 
orchestra and Helene Cimon, organist, 
collaborated in the performance. Four 
more Bach cantata services are scheduled 
for the season. 


THE COMMISSION on hymnology of the 
Lutheran society for worship, music and the 
arts is sponsoring a competition for the writ- 
ing of new hymn texts. Texts signed with 
a nom de plume or motto with the same 
inscription on the outside of a sealed enve- 
lope containing the author’s name and ad- 
dress should be sent to J. Earl Lee, Augus- 
tana College, Sioux Falls, S. D. before Jan. 1. 


EDWARD B. GAMMONS, Groton School, 
Massachusetts, played a carillon recital Aug. 
26 at Rockefeller Chapel, University of Chi- 
cago, to salute the opening of the Pan- 
American games. 


from France 


NEW ORGAN MUSIC 


Alain, A.—Pieces for Harmonium or Organ—volume 3.........+--eeeeeees $3.00 
Delvincourt, Claude—Three 3.20 
Tournemire, M.—Five Improvisati 3.50 


for S.A.T.B. 


Tournemire, M.—Five Improvisati 3.50 
from Holland 
Amerongen, A. V.—Aria 1.25 
Bijster, J.—Choral, Trio, Introduction & Fugue on Song 227...........++0+- 1.25 
Paponaud, M.—Differences 2.40 
Vogel, Willem—Music for Lent and 1.25 
Westering, P.C.V.—Canonic Variations On An Advent Hymn...........++++ 1.25 


RECENT CHORAL PUBLICATIONS 


BROWN BROTHE 


KNOXVILLE TENNESSEE LITTLE ROCK ARKANSAS 
CONGREGATIONAL CANTICLES 
BY JOHN N. BROWN Mrs. Robert C. Milham 
Benedicite Communion Service in Mus. B 
Venite in C The Threefold Te Deum a 
= Reid Memorial Presbyterian Church 


Augusta, Georgia 
RECITALS 
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Artistic Maintenance and Rebvilding 
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El Dorado, Arkansas 


Franklin Perkins 


The Ladue Chapel, St. Louis 24, Mo. 
Lindenwood College 


Bachelor & Masters Degrees in 
ORGAN AND CHURCH MUSIC 
Edward Hall Broadhead M. Mus. 


Departmental Chairman 


Telephone UNion 2-4425 
HARTT COLLEGE OF MUSIC LAWRENCE 
Hartford, Connecticut R O B | N S Oo N 


Richmond Professional 
Institute, College of William and Mary 
Available for Concerts 


Address: 901 W. Franklin St., 
Richmond 20, Virginia 


Songs of Praise the Angels Sang (Swedish Folk Melody). .Matthew Lundquist .22 
In Heavenly Council (Swedish Folk Melody)............. Matthew Lundquist .22 
The Greater Creator (Swedish Folk Melody)............. Matthew Lundquist .22 
Let All the World Keep E. A. Hovdesven  .25 
Prayer of Moses’ Mother (With Timpani ad lib.)............ Philip Gordon .25 
The Spirit of the Lord (With Unison Choir or Solo Voice)...... Amon-Pizarro .25 
for S.S.A. 
Once in Royal David’s City (Finnish Folk Melody)........ Matthew Lundquist .22 
My Master Hath A Garden (With Triangle ad lib)............ Jerome Neff .25 
for S.A.B. 
Word A E. A. Hovdesven  .25 
Thy Love Joseph Roff .25 


(Reference copies of choral music sent on request) 
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Philadelphia 3, Pa. 
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Portland, Oregon 


MAYLAND 
CHIMES & HARPS 


Since 1866 
54 WILLOUGHBY ST. 


BROOKLYN NEW YORK 


THOMAS H. WEBBER, JR. 


Westminster Presbyterian Church 
Nashville, Tennessee 
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bob whitley 


Organist - Choirmaster 
St. Luke’s Church 
San Francisco 


YOUR NOVELLO AGENT 
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Christ Lay in Death’s Dark Prison -90 
WOOD—tThe Passion According to St. Mark ....cccccccccccsesccrcsccccvccece 1.75 
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19 W. Jackson Blvd. Chicago 4, Ill. 
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some 
carillons 
sound 


OUT-OF-TUNE 


consider this: In any carillon the sound of each individual bell is, in itself, a chord. This chord can be 
either major or minor, depending on how the bell is tuned. Play a minor bell where the music requires major harmony 
(or vice-versa) and it sounds off key. 


THERE ARE ONLY TWO POSSIBLE SOLUTIONS 
TO THIS PROBLEM; MAAS-ROWE PIONEERED BOTH: 


1 - Provide a choice of a 
major bell or a minor bell 
for each note. 


The Symphonic Carillon, the world’s first 
two keyboard carillon, is still the only 
carillon which provides a choice of a major 
bell or a minor bell for each note and is 
still the only carillon which always sounds 
in tune! Only Maas-Rowe makes the Sym- 
phonic Carillon® which is fully covered 
by United States patents. 


yo Use organ-harp or orchestra-bell tones. 


The Vibrachord, the original multi-toned harp, and the Maas-Rowe 
Harp Celeste are available in 44 note, 49 note and 61 note ranges. 
All are equipped with controlled dampers to prevent undesired 
intermingling of tones. The pure, clear tones of these finest of organ 
harps will sound beautiful from your church tower, either alone, 
or as an accessory to a carillon. 

When properly played, the Harp Celeste or the Vibrachord can 
“cover” most of the off-key effects of an all-minor or all-major 
carillon. When combined with the Symphonic Carillon the effect 
is so beautiful you must hear it to believe it. 


MAAS-ROWE makes all types of carillonic tower instruments: minor tuned carillons, major tuned carillons, tubular 
chime carillons, the Vibrachord®, the Harp Celeste, and the magnificent Symphonic Carillon®. Let us mail you our 
free booklet “Electronic Carillon Facts.” 


® TRADEMARK REGISTERED UNITED STATES PATENT OFFICE. 
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Drake University 
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John Doney 


M.Mus. AA.G.O. 
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Roswell, New Mexico 


WILLIAM SELF 


Organist and Master of the Choir 
ST. THOMAS’ CHURCH 
Fifth Avenue and 53rd Street 
New York 19, N. Y. 


JOHN GROTH 


Broadway Congregational Church 
New York City 


VINCENT E. SLATER 


Plymouth Congregational Church 
and 
Achduth Vesholom Congregation 
FORT WAYNE, INDIANA 


WESLEY A. DAY 


F.A.G.0O., Ch.M., F.T.C.L. 
St. Mark’s Episcopal Church 
Clarke Conservatory of Music 
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FRANK K. OWEN 


Lessons—Recitals 


ST. PAUL’S CATHEDRAL 
Los Angeles 17, California 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director of Music, 
The Brick Church. 

62 East 92nd Street 
New York 28, New York 
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St. Luke’s Methodist Church 
Washington, D. C. 
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OBERLIN CONSERVATORY OF MUSIC 
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BERNARD LaBERGE’S WORK 
CONTINUED BY ASSISTANT 


The ever-increasing interest in the or- 
gan and its music is a fitting tribute 
to the memory of Bernard LaBerge, for 
his great love of the instrument and un- 
tiring efforts in its behalf contributed in 
no small measure to its position in the 
concert field today. Since his death in 
1951 the work has been carried on by 
Colbert-LaBerge Concert Management, 
and nothing would have gratified him so 


* much as to know that under the direction 


of Lilian Murtagh, his faithful assistant 
for many a year, bookings of organ 
recitals have increased by almost 100 per- 


cent. 

Colbert-LaBerge is proud of its im- 
pressive list which includes the names of 
the leading American organists of our 
time. In addition, some of Europe’s most 
outstanding performers have toured this 
country under this management, including 
Jean Langlais, whose own compositions 
are now an established part of almost 
every organist’s repertoire. Jeanne Demes- 
sieux was introduced to America by Col- 
bert-LaBerge in 1953 and has made three 
subsequent tours; while Fernando Ger- 
mani will return for the third time in the 
fall of 1960. Flor Peeters, distinguished 
organist from Belgium, is now engaged 
in a highly successful sold-out tour of 
North America. 


WEINRICH SCHEDULE FULL 
FOR LATE FALL AND WINTER 


Carl Weinrich opened his fall recital 
season Nov. 1 when he played the dedica- 
tory recital on the new Holtkamp organ 
at the First Presbyterian Church, Prince- 
ton, N. J. Following this he toured 
through the midwest playing at Hope 
College, Mich., North Central College, 
Naperville, Ill, Peoria, Ill, Iowa State 
College, Cedar Falls and Mason City, 
Iowa. He gave the dedicatory recital on 
the new Schantz organ in Bethlehem 
—_— Church, Ridgewood, N. J. Nov. 


In January Mr. Weinrich will play 
dedicatory recitals on the new Austin or- 
gan in St. James Episcopal Church, Upper 
Montclair, N. J. Jan. 11 and on the new 
Schlicker in the First Presbyterian 
Church, Winston-Salem, N. C. Jan. 17. 

He will tour through Texas, California, 
Washington and Idaho in February. 


THANKSGIVING CHORAL 
SERVICE LED BY LODINE 


The annual Thanksgiving choral service 
at Chicago’s Fourth Presbyterian Church 
took place Nov. 22. Robert Lodine played 
Preludes on Deo Gracias and Werde 
Munter, Whitlock, and conducted the choir 
in Bach’s Cantata 28 (Praise the Lord) 
and anthems by Thalben-Ball, Bairstow, 
Britten and Sowerby. 

December vesper recitals will include a 
program of Bach chorale preludes played 
by Elizabeth Paul Dec. 6; a Dec. 13 
recital by Dr. Lodine offering settings 
of the Magnificat by Titelouze, Dandrieu, 
Lebegue, Pachelbel, Buxtehude and Bach; 
Miss Paul’s Dec. program made of Daquin 


FERREE LeFEVRE 


Ferree LeFevre is the new organist of 
the Central Presbyterian Church, Cham- 
bersburg, Pa. He began his duties Nov. 1. 
Paul Lucas is the director of music. Mr. 
LeFevre has just completed service in 
the army; within his service he was 
director of music in the Mann Memorial 
Church, Augusta, Ga. and was active in 
the Augusta Chapter of the A.G.O. 


ORGANIST GIVEN HONORS 
ON GOLDEN ANNIVERSARY 


Cammie Johnston was honored Oct. 11 
at a musicale and reception at the First 
Christian Church, Independence, Mo. on 
the occasion of the completion of fifty 
years of service as organist. About 400 
attended the recital which Gladys —— 
Combs, a longtime friend of “Miss 
mie,” played to open the festivities. 

At the — Miss Johnston re- 
ceived on an rately decorated stage. 
Many tributes came from friends and 
former students who have crowded her 
busy schedule for half a century. 

Miss Johnston has been a reader of 
Tue Drapason since 1915. 


MISS HAKES ASSUMES POST 
IN LEWISTON, N.Y. CHURCH 


Mary Alice Hakes has been appointed 
minister of music at the First Presby- 
terian Church, Lewiston, N.Y. An organ 
student of Eugene Maupin, Arthur Birkb, 
and Raymond Ocock, Miss Hakes teaches 
in the high school at Niagara Falls in 
which city she recently served the 
Epiphany Episcopal Church. 


MARSHALL BIDWELL TAKES 
POST IN SUBURBAN CHURCH 
After twenty-six years at Pittsburgh’s 
Third Presbyterian Church, Marshall Bid- 
well has been appointed to the suburban 
Fox Chapel Presbyterian Church, As THE 


ST. PHILIP’S EPISCOPAL CHURCH 
Coral Gables, Florida 


Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 
New York City 


Organist-Choirmaster—St. Vincent R. C. Church, Chicago 


Oberlin, Ohio Organist-Choirmaster Noéls and the Dupré Variations, and Dr. D1apason reported in its September is- 
St. John United Lutheran Church | Lodine Dec. 27 composed of Messiaen’s sue, John R. Lively has succeeded Mr. 
TRINITY LUTHERAN CHURCH s a Nativity Suite. Bidwell at the Third Presbyterian Church. 
Lakewood, Ohio Winter Park, Florida 
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A TRULY GREAT ORGANIST IN THE TRADITION OF THE PEERLESS 
MASTERS OF OLD TAKES YOU TO THRILLING NEW ADVENTURES IN 
SOUND EXCLUSIVELY ON COLUMBIA MASTERWORKS. 


E. POWER BIGGS PLAYS MENDELSSOHN IN 
ST. PAUL’S CATHEDRAL—MENDELSSOHN: 
Sonata No. 1 in F Minor for Organ, Op. 65; 
Sonata No. 6 in D Minor for Organ, Op. 65. 
ML 5409 MS 6087* 


HANDEL: Concertos Nos. 1-6 (Vol. !) for Organ 
and Orchestra, Op. 4—with Sir Adrian Boult 
conducting the London Philharmonic 
Orchestra. K2L 258 K2S 602* 


HANDEL: Organ Concertos, Nos. 7-12 (Vol. II) 
—with Sir Adrian Boult conducting the 
London Philharmonic Orchestra. 


M2L 261 M2S 604" 


THE ORGAN. A fascinating record package, 
with a 39-page book in which Mr. Biggs ex- 
plains the workings of world-famous historic 
instruments in words, pictures and sounds 
of 35 organs dating from 1521 to 1958. 

DL 5288 


BACH AT ZWOLLE. Prelude and Fugue 

in D Major (“The Great’’); Prelude and Fugue 
in C Minor (“‘Arnstadt’’); Prelude and Fugue in 
E-flat Major (“‘St. Anne’’) —First recording of the 
world-famous Arp Schnitger organ of 1720 in 
St. Michael’s Church in Zwolle, Holiand. KL 5262 


THE ART OF THE ORGAN. Music by Bach, 
Purcell, Buxtehude, Pachelbel and Sweelinck 
recorded in high fidelity on 20 famous and 
historic European organs, many of which were 
played by the composers themselves. KSL 219 


A MOZART ORGAN TOUR. The complete organ 
music of Mozart including the 17 festival sonatas 
for organ and orchestra. Recorded on the kind of 
instruments for which Mozart composed and on 
which he played. With Camerata Academica, 
Salzburg, Bernhard Paumgartner, 

conductor. K3L 231 
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THE SOUND OF GENIUS IS ON REGULAR HIGH-FIDELITY 
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THE DIAPASON 


Leading Composer 
Writes of Changed 


Standards 


By LEO SOWERBY 


It is a coincidence, and to me at least 
it seems a matter of interest, that I came 
as a boy of fourteen to study in Chicago 
in the very year that Siegfried Gruenstein 
founded THe Drapason—the year 1909. 
I cannot claim to have been impressed by 
this important fact until much later, for it 
was not until 1913 that I came to have 
much interest in the organ. In the sum- 
mer of 1913 I played my first services as 
a substitute at Grace Episcopal Church in 
Oak Park and received the munificent 
salary of four dollars per week—for three 
services plus rehearsals—and felt that I 
was doing very well for myself. My first 
regular post was at the Bethany Union 
Church on 103rd St. in Chicago and I 
went there in the late fall of the same 
year. In those days the church was much 
smaller than it is now and possessed a 
tiny organ which was pumped by hand. 
The sexton was the pumper and he was 
deaf! So when it came to the postludes, 
he attempted at first to pump only as 
long as he thought was necessary, and 
often left me stranded perhaps without 
resolving a dominant seventh chord some- 
where in the middle of the piece. We had 
a few words in sign language about this 
and after that things went on smoothly 
enough until I went on to my next post; 
but I have never gotten over my dislike 
for postludes. 

My next job was as organist at the 
South Congregational Church on Drexel 
Boulevard. There I received a salary of 
thirty-five dollars a month. A Mr. John- 
son was the tenor soloist and choir direc- 
tor and I, of course, took his orders even 
though I couldn’t find the cracks in the 
keyboard to accompany his version of the 
enharmonic change from C sharp to D 
flat. (I believe now that he was really 
indifferent to the problems of equal tem- 
perament. ) 

It is particularly fascinating to me to 
think back to those old days and to recall 
the music that was commonly sung in the 
churches at that time—not only in that 
particular church, but in most of the 
churches. On state occasions the music of 
Dudley Buck figured importantly and 
works by many lesser lights—composers 
now practically forgotten: Burdette, Var- 
ley Roberts, Harry Rowe Shelley— 
graced the ordinary service list. Much 
English music of the Victorian period 
(and that by no means the best) was 
also frequently performed—works by 
Barnby, Tours, Stainer and Sullivan. If 
European music was used, it was almost 
sure to be by such relatively lesser lights 
as Spohr, Rossini or Gounod, and, of 
course, the worst of the output of the 
latter. It is significant to note that most 
of this music has completely disappeared 
from the repertory of all but the most 
isolated church choirs. Dudley Buck was 
actually a very well schooled musician 
and the type of work he did set a stand- 
ard which was high for the times. Stainer 
and Sullivan, at least, were highly re- 
spected musicians of their own era, and 
if a bit of the flavor of Sullivan’s light 
opera choruses crept into some of his 
hymn tunes, the fact was duly appreciated 
by many who undoubtedly thought a great 
deal of the church music of the time very 
dull, for dull and drab it was. 

The more enterprising choirmasters 
sought out and performed music which, 
whatever else one can say about it, has 
better stood the test of time, the music of 
Mendelssohn, Goss, S. S. Wesley and the 
Americans, Foote, Chadwick and Horatio 
Parker. This music has proved to be 
more fitting for the service of the church 
because of its greater dignity than has 
the music of the afore mentioned compos- 
ers; it rises above the commonplace level 
represented by them; in short, it is sterner 
stuff, more fitting to its purpose. Above 
all, it steers clear of the saccharinity 
demonstrated by such a composer as Shel- 
ley, whose, “The King of Love my Shep- 
herd is” and “Hark, Hark, my Soul” 
were prime favorites in most of the 
churches of the land long after 1909. In 
all fairness, I must say that most of these 
were non-liturgical churches, and that the 
Episcopal Church, in particular, set a 
higher standard at least as to repertory. 


DEAN OF CHICAGO CHURCH MUSICIANS SPEAKS UP 


if not always in performance. 

The vested choir of St. James Church 
at North Wabash Avenue and Huron 
Street in Chicago was first organized in 
1884, the musical needs having previously 
been served by a so-called “quartet choir” 
(to my way of thinking, an abomination 
of the devil.) When I became choir- 
master and organist at this church in 
May, 1927, a great deal of the early and 
original choir repertory was still in the 
files, and I recall with satisfaction the 
pleasure I took in carrying out the rector’s 
one request of me when I took over the 
post—to get rid of most of this tiresome 
and threadbare music. Even now, though, 
we still retain in the files, for old times’ 
sake, certain period pieces by George C. 
Martin and one or two other old timers, 
even though they are never performed. 
If much of the music in the non-liturgical 
churches was over-sugared, a great deal 
of that in the liturgical churches was 
stuffy; who can say which is the more 
undesirable? In particular, some of the 
positively atrocious and vulgar music 
used for “responses” in Methodist and 
Presbyterian churches in which I once 
played the organ sticks in my craw. 

For about a year commencing on 
Easter Day, 1926, I was the organist 
(and director) at the First Methodist 
Church in Evanston. (I cannot resist 
saying that after nearly every service I 
played at this church I was visited by a 
militant member of the W. C. T. U. who 
regularly besought me to “take the 
pledge”.) This church had prided itself 
on maintaining a high standard of music 
(for the time, at least) so I naturally 
tried to keep up and to raise this stand- 
ard, though I had only a vocal quartet 
with which to work. (I must say that it 
was a good one.) Imagine my chagrin, 
therefore, when the all-powerful chairman 
of the music committee told me after a 
Sunday morning service, “O course J un- 
derstand the music you are giving us, but 
as I stand at the church door when the 
people go out from the service most of 
them tell me that they don’t appreciate 
your high hat music”. I asked him what 
he would wish to suggest, and he pro- 
posed a diet of Barnby. Barnby, how- 
ever, was never sung thereafter, and 
never would have been, under my direc- 
tion; within a few months I had accepted 
the invitation of the rector of St. James’ 
Church to be its organist and choirmaster. 
(This church is now the Cathedral of the 
Episcopal diocese of Chicago.) Inciden- 
tally, though there was a music committee 
at St. James’ Church, it never functioned 
and eventually it ceased to exist. 

I cannot forbear telling a story on Mr. 
Gruenstein. It so happened that a chap 
who had once been my tenor soloist at 


St. James’ Church, but had been dismissed 
because he could not learn to arrive on 
time for rehearsals and services, applied 
to Mr. Gruenstein for a singing job in 
the church in which he then was the 
director of music. Among other things, 
Mr. Gruenstein asked this young man 
whether he was familiar with “The King 
of Love”, etc. by H. R. Shelley and was 
taken aback when his applicant told him 
that he had never heard of it. This was 
a fact, for such music was never done at 
St. James’ from the time I became choir- 
master; first, because I couldn’t bring 
myself to perform such stuff, and second- 
ly, because the rector didn’t want it either 
and was always ready to back me up to 
the hilt in regard to my choice of music. 
I didn’t know then quite how fortunate I 
was, but I know it now, and pay tribute 
to my old friend, the Reverend Duncan 
H. Browne. 

The gradual improvement in the reper- 
tory which one cannot fail to note in prac- 
tically every church of importance in the 
country came about because of several 
things: first, an awakened interest in the 
music of Bach and his predecessors. (To 
be sure, the more familiar things of 
Handel had always been used in services, 
and they were “executed” then as much 
as they are now) ; second, greater account 
was taken of plainsong and in music 
founded on Gregorian chant and in the 
modes; third, the awareness on the part 
of our choirmasters of the newer English 
music of such composers as Elgar and 
Stanford and later Holst, Vaughan Wil- 
liams, Howells, Bairstow, Charles Wood, 
and a great many others. This type of 
music represents a tremendous step for- 
ward in the church music of England 
and has become standard in our churches 
as well. Finally, there was a realization 
on the part of our clergy and choirmasters 
that there was already in existence a 
newer group of American composers who 
were doing significant things, and whose 
achievements made such a work as Buck’s 
Festival Te Deum in E Flat appear tame, 
hopelessly dated and outmoded. I speak 
of such composers as Philip James, Eric 
DeLamarter, Everett Titcomb, Mrs. H. 
H. A. Beach, Tertius Noble, who, though 
English, became one of us, and Healey 
Willan, the dean of Canadian composers 
whom we would willingly claim had we 
any right to do so. This list represents 
only a few of the important names. Very 
slightly later came such masters as David 
McK. Williams and Seth Bingham and 
perhaps I may modestly add my name to 
the list at this point. Newer and younger 
composers are coming on and are doing 
more and more venturesome things even 
to the point of writing atonal music em- 
ploying tone rows! 


The significant thing is that our con- 
gregations of today take this music; they 
may not always understand it and there 
are those, I am perfectly sure, who yearn 
for the “good old days” of Buck and 
Stainer. But to admit it too openly dates 
even them, so they pretend an interest in 
contemporary music they may not truly 
feel. Congregations, too, seem to remem- 
ber that they come to church for the 
purpose of corporate worship and for 
instruction and the musical offering to 
God (not to the pew holders, inciden- 
tally!) contributes its share to the inspi- 
ration they derive from their experience 
as worshippers. 

To end this brief survey on the proper 
note, I find the best possible conclusion in 
an address made by Dr. David McK. 
Williams in St. James’ Church, Novem- 
ber 4, 1934, on the occasion of the cele- 
bration of the hundredth anniversary of 
the parish. He said: “There should never 
be a church service of importance without 
the touch of today in it. There should 
never be a church building erected with- 
out the signature of today on its walls”. 
He calls upon the contemporary composer 
to be a seer and a prophet and says “if he 
were in need of authority to encourage 
him, other than his inner urge, he might 
well take as a slogan the first verse of the 
ninety-eighth Psalm—“O sing unto the 
Lord a new song.” 


MORE IMPRESSIVE CHRISTMAS PROGRAMS 


A complete selection of distinctive styles and 
quality fabrics. All colors and shades. Send 
today for FREE catalog: C-114 (Choir Robes 
and Accessories); J-114 (Junior Robes). 


COLLEGIATE CAP & GOWN CO. 
CHAMPAIGN, ILL. 1000 N. MARKET ST. 


NEW YORK 1,N.Y 
366 Fifth Ave 


KEATES 
ORGAN COMPANY 


Organ Builders 
* 


LUCAN, ONTARIO 


SINCE 1919 


N. Doerr & Sons 
Pipe Organs 
Tuning, Repairing, Rebuilding, 
Blowers, Electrifications. 
New Organs, Revoicing. 


2970 Archer Ave. 
LA 3-2952 
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First Organ Pictured 
in Magazine 


Still in Regular Use 


The first issue of Taz D1apason car- 
ried an article and a picture of a new 
Casavant organ installed that year at 
Northwestern University, Evanston, II. 
The organ is celebrating its fiftieth anni- 
versary along with the magazine because 
it is still in use, having been played over 
the last fifty years by hundreds of stu- 
dents and faculty in the University’s school 
of music and by distinguished visiting 
friends. 

The only major pause in the use of the 
organ came in 1941 when it was moved 
from a room in Fisk Hall which served 
as the university chapel to the newly- 
constructed Lutkin Hall which was dedi- 
cated to the memory of Peter Christian 
Lutkin, first dean of the school of music. 
Since it was erected in 1941 Lutkin Hall 
has served as the music auditorium and 
university chapel. 

At the time of the move the Casavant 
firm was called in to make adjustments on 
the organ. A new console was installed, 
two new stops (a violone 16 ft. and a 
cello 8 ft.) were added to the pedal divi- 
sion and a new exterior case was provided 
to blend in with the decor of the new 
Lutkin Hall. 

Much attention will be focused on this 
organ in February when the eminent 
French organist André Marchal performs 
on it. He will be visiting the school of 
music Feb. 1-5 and will offer a series of 
public recitals and master classes, and will 
do some private coaching. 


Books for Gifts 


Three handsome books which barely 
skirt our field are nevertheless good possi- 
bilities for Christmas giving. Dana 
Steichen’s Beethoven’s Beloved (Double- 
day) is further away from our channel 
but is also the most suitable gift for seri- 
ous students and for lovers of finely 
researched biography. It is uncondition- 
ally recommended. 


NORTHWESTERN ORGAN AS IT LOOKS IN LUTKIN HAL 


For youngsters from early grades to 
near-teens They Sang a Song, the story 
of hymns by Ruth MacKay (Abingdon 
Press) would make a beautiful and treas- 
ured gift. Slightly older readers may be- 
gin to ask why it is assumed that the 
tune is all that counts on one hymn and 
the words all on another. The answer, 
probably, is that the available bag of good 


stories leads in that direction. The illus- 
trations are good. 

A thoroughly fascinating and beauti- 
fully put-together edition of the thirteenth 
century Play of Daniel has been prepared 
for Oxford University Press by Noah 
Greenberg. A lively interest in the past 
and a real appreciation for the beautiful 
will assure a welcome for this book.—F.C. 


Organ Music and Songs 


Very little new organ music has 
our desk in the past month. Carl Fischer 
sends four not especially distinguished 
numbers, the Hammond emphasis on 
whose covers probably indicating their 
intended market. An Arioso by W. A. 
Goldsworthy is short and rather quiet; 
Jules Grison’s Christmas Offertory—in- 
tended presumably for a long generous 
collection—is in a large form; Richard 
Peek’s Pastorale on Innsbruck is easy 
service material; Francis Snow’s Eleva- 
tion indulges a persistant chromatic urge. 

John Leo Lewis’ Verdant Pastures (G. 
Schirmer) also has Hammond registra- 
tion; it is a kind of chorale prelude on 
Stainer’s God So Loved the World. 

Gordon Young’s Chant Heroique (Gal- 
axy) is in traditional trumpet tune genre. 

Frank Asper’s Devotional Organ Al- 
bum (Carl Fischer) has just been re- 
issued in a Baldwin electronic edition. 

The Richard Gore organ accompani- 
ment for Handel’s Messiah, of which only 
the first part was available last season, can 
now be had in its entirety in Concordia 
edition. 

Teachers who must instruct students on 
electronic spinets may welcome two more 
books in the Richter-Ware series (Pres- 
ser): Festival of Carols and the Richter- 
Ware Hymn Book both contain a chart 
for registration on twelve varieties of the 
hybrid instrument. 

Carl Fischer sends two vocal settings 
of the twenty-third psalm in the same 
meter and key, The Lord’s My Shepherd 
by Carl Mueller, based on the tune Crim- 
ond, and Florence Hunsecker’s The Lord 
Is My Shepherd. 

Vernon Haskins’ Love Never Faileth 
(G. Schirmer) is a conventional sacred 
song with a big ending. Albert Hay 
Malotte’s An Understanding Heart has 
only the most tenuous religious connec- 
tion.—F.C. 


DR. ROBERT BAKER played the dedi- 
catory recital Nov. 10 on the new Schartz 
organ in the Brevard, N.C. Methodist Church 
whose stoplist appeared in Tae D1aPason 
for June, 1957. 


ANTHEMS and SERVICE MUSIC 
COMPLETE MINIATURE COPIES | 
at your fingertips through the use of the Summy-Birchard 
CHORAL DIRECTOR’S SOURCE BOOKS 


The most convenient way you'll find for reading and selecting the choir music you want. 


THE CoMPLETE SuMMY-BIRCHARD CHORAL CATALOG 
of anthems, festival pieces, and liturgical music is now 
available in these practical Source Books. They serve 
as a permanent reference at your church, in your studio, 
or at home. You can ease the problem of finding new 
as well as standard musical works by requesting the 
SourcE Books in which you are interested. 


Each year the Source Books will be revised in order 
to present the most recent releases. Simply by filling in 
and sending us the coupon, you can immediately bring 
a library of the best in church music to your desk — 
a miniature reference copy of every anthem we publish. 


SUMMY-BIRCHARD PUBLISHING COMPANY - 
1834 Ridge Avenue Evanston, Illinois. 


Please send the following without charge to: ‘ 
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Christmas, Lent and Easter — 
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Inveterate Recital 
Goer Remembers 


Five Decades 


By HERBERT D. BRUENING 
1909-1915 


About the time the late Siegfried E. 
Gruenstein founded THe Drapason my 
father took me to “sacred concerts” 
(Kirchenkonzerte) featuring guest or- 
ganists in Lutheran churches of my 
home town, Milwaukee, Wis. 

Karl Markworth was the best-known 
local guest organist in our circles. He 
did a good job of playing the Toccata 
and Fugue in D minor, Bach, the Allegro 
Cantabile, Symphony 5, Widor, and Lam- 
entation, Guilmant. 

Edward Rechlin, New York, and Carl 
Rupprecht, Chicago, drew crowds in our 
churches. Rechlin, a pupil of Guilmant 
and Widor, before 1920 played programs 
showing French influence. His recitals 
invariably concluded with an improvisa- 
tion on a familiar hymn-tune. Rupprecht 
included in his recitals Sonata on the 
94th Psalm, Reubke, Pomp and Circum- 
stance, Elgar, Concert Overture in C 
major, Hollins, and Marche Funébre et 
Chant Séraphique, Guilmant, for example. 

Later Harry Schenuit attracted me to 
his Sunday afternoon recitals at the 
Grand Avenue Congregational Church, 
Milwaukee. His performance of The 
Storm, Lemmens, thrilled us. Schenuit 
also played recitals on the new Ernest M. 
Skinner organ in the Milwaukee audito- 
rium, admission price 15¢. (Milwaukee 
symphony concerts on Sunday afternoons, 
subsidized by the city, charged 10¢.) Carl 
F. Mueller succeeded Schenuit and con- 
tinued the zecital series at the Grand 
Avenue Church. 

1915-1919 

A month after I entered Concordia 
Teachers College, River Forest, Ill. the 
Medinah Temple, Chicago, dedicated its 
organ Oct. 18, 19 and 20, 1915. This was 
a gala event. It enlisted the services of 
organists Wilhelm Middleschulte, J. Lewis 
Browne, Eric DeLamarter, William E. 
Zeuch and Charles E. Kirk. They were 
assisted by fifty-five members of the Chi- 
cago Symphony orchestra conducted by 
Felix Borowski and J. Lewis Browne. 
Important singers of the period also took 
part in the programs. Mr. Borowski 
composed his Allegro de Concert for 
organ and orghestra for the dedication of 
the ninety-two-stop, 5,120-pipe Austin 
with its four-manual stop-key console, 
movable over a radius of 140 feet on the 
large stage, and a five-manual, stationary, 
draw-stop console offstage. (“The or- 
ganist is thus enabled to use the type to 
which he is accustomed, but the moveable 
console will probably be largely used for 
concert purposes and the fixed console 
for the Shrine ceremonial.” ) 

The first night Middleschulte played: 
Toccata and Fugue in D minor, Bach; 
Allegro Cantabile, Widor, and Finale, 
Sonata 1, Guilmant. Before the final burst 
of the Guilmant Finale, Middleschulte in- 
serted his famous cadenza. As encores he 
played his own Perpetuum Mobile for 
pedal only as only he could play it and 
Andante, Trio Sonata 4, Bach. 

William Zeuch the next night played 
as his group of solos: Toccata, Gigout; 
Nocturne, Ferrata; Autumn _ Song, 
Faulkes, and Finale, Symphony 1, Vierne. 
Eric DeLamarter on the third night 
played: Toccata in C major, Bach; Eve- 
ning Bells and Cradle Song, Macfarlane; 
Chant de Printemps, Bonnet; Scherzetto, 
Rousseau, and March in Miniature, 
DeLamarter. 

A year or so later Joseph Bonnet daz- 
zled us with his virtuosity on the new 
Medinah Temple organ. He also played 
at Kimball Hall and Orchestra Hall at 
this time, events always to be remembered 
with admiration and awe. 

The first time I heard Middleschulte in 
recital was May 10, 1916 in the “Aula” 
(chapel) of Concordia. His program was 
typical of his taste at the time: Fantasie 
and Fugue in G minor, Largo (Musical 
Offering), Passacaglia and Fugue, Bach; 
Concerto 4, Handel (cadenza by Middle- 
schulte); Sonata, Banchiert; Noel, 
Daquin; Andante, Mozart; Perpetuum 
Mobile, Middleschulte; Fantasie and 
Fugue on Ad Nos, Liszt; Theme, Varia- 


tions and Finale, Thiele. What a feast! 
What a treat! 

At a benefit concert for the new Con- 
cordia Hospital in Chicago, Martin Loch- 
ner, my uncle and teacher at River Forest, 
opened the program at Orchestra Hall 
Oct. 1, 1916 with Sonata 1 in F minor, 
Mendelssohn. It was a worthy perform- 
ance of the four movements of this classic 
organ work by a “romantic” composer. 

In my student days there were Thurs- 
day afternoon recitals for a time at the 
Fourth Presbyterian Church, Chicago. I 
heard Eric DeLamarter and Palmer 
Christian play organ duets in the course 
of a joint recital they gave there. Dupli- 
cate that, if you will! 

Pietro Alessandro Yon appeared for the 
first time in Chicago, I think, at St. Pat- 
rick’s Roman Catholic Church Jan. 7, 
1919. Though his audience did not fill the 
church on this wintry night, his almost 
all-Italian program was a joy to hear. He 
played: The Star Spangled Banner; So- 
nata 1, Pagella; Gesu Bambino, Yon; 
Toccata, Adagio and Fugue, Bach; Tema 
e Variationi, Angelelli; Sonata Cromatica 
and Second Concert Study, Yon; the Ita- 
lian National Anthem. After the recital 
Middelschulte commented to some of us: 
“Der spielt gut.” Coming from a world- 
famous celebrity, this tribute was high 
praise indeed. Years later I heard Yon at 
the dedication of the Kilgen organ in Car- 
negie Hall, New York. Again he was tops 
as a recitalist. 

Charles Courboin also appeared in Chi- 
cago in these world war 1 years. In his 
Kimball Hafl recital he featured Fin- 
landia, Sibelius, I seem to recall. I also 
remember his climactic treatment of the 
Bach Passacaglia and Fugue and his 
outstanding interpretation of the Franck 
Chorale in A minor. 

1919-1925 

After graduation from River Forest in 
1919, I taught school and made music in 
historic Kingston, N.Y., always on the 
alert for organ recitals. There were four 
in these lean recital years worth mention- 
ing. Harry Sykes from Pennsylvania 
a a recital at Redeemer Lutheran, 

ingston. It was his first program played 
from memory. Understandably enough, 
his memory played him a trick: he got 
lost momentarily in the Toccata and 
Fugue in D minor but kept on playing a 
la Bach until he recovered his place. 

When Kingston papers announced organ 
recitals by Norman Coke-Jephcott in the 
Episcopal Church of the Messiah, Rhine- 
beck, N.Y., I ferried across the Hudson 
river on the famous “Transport” and 
bussed it to Rhinebeck. Here on a new 
Skinner organ there was superb playing 
by a man who in later years me or- 
ganist and master of the choristers at the 
Cathedral of St. John the Divine, New 
York. 

One fine day R. Huntington Woodman 
came from Brooklyn to dedicate a new 
Austin in Kingston. His reported recital 
fee ($300) was the subject of discussion 
in an uptown barber shop that week. Nat- 
urally a fee of that size, if it was that, was 
unheard of in the little city of Kingston. 
Woodman’s playing of Guilmant’s Marche 
Religieuse still re-echoes in my memory. 

Determined to hear a young Frenchman 
whose fame was spreading like a brush- 
fire, I journeyed about ninety miles by 
train to New York Jan. 5, 1924. Here in 
the auditorium of the John Wanamaker 
store I heard Marcel Dupré play a pro- 
gram of Widor. He climaxed his brilliant 
performance with the kind of improvisa- 
tion that had to be heard to be believed. 
Dupré’s recital was the last of three “pre- 
senting for the first time in New York 
City a comprehensive survey of the ten 
organ symphonies of Widor.” Courboin 
pan the first recital Dec. 28, 1923 and 

ynnwood Farnam the second Jan. 3, 1924. 
Alexander Russell, concert director of the 
Wanamaker stores, furnished descriptive 
notes of interest and value to this day. 

1925-1937 

In the years 1925-1937 I taught at the 
oldest Lutheran elementary school in our 
country, St. Matthews founded in 1753, 
and served as organist-choirmaster of the 
oldest Lutheran church in America, St. 
Matthew chartered in 1664. I was to hear 
many an organ recital of importance at 
Wanamaker’s. The organ there had 120 
speaking stops, sixty couplers, four man- 
uals and pedals, seven separate divisions 
two of which were “floating”, seven ex- 
pression pedals and fifty combination pis- 
tons. The entire organ was enclosed in 
boxes, except for a few softly voiced pedal 
stops. On this organ Louis Vierne played 
his American debut recital Feb. 1, 1927. 


HERBERT D. BRUENING 


Admission was by complimentary ticket 
as usual. Vierne played: Toccata and 
Fugue in D minor, Bach; Preamble, Com- 
plaint, Epitaph, Canzona, Arabesque, 
Marche Funébre and Adagio and Finale, 
Symphony 1, Vierne. I wish I could say 
that Vierne’s playing that night was as 
spiritual and lofty as André Marchal’s 
some ten years ago in Chicago or as spar- 
kling as Langlais’ playing of the Vierne 
Finale, Symphony 1 last season in Chi- 
cago. Vierne did a good, all-around job, 
but not electrifying, in my opinion. Other 
organists I heard at the Wanamaker audi- 
torium were Germani, whose performance 
of Manari’s Etude for pedal was stun- 
ning; G. D. Cunningham, Birmingham, 
England, who ended his memorable recital 
with Reger’s gigantic Fantasie and Fugue 
on B-A-C-H; Marcel Lanquetit, a young 
Frenchman who made a brief but brilliant 
impression; Courboin who was a fairly 
frequent and always satisfying guest, and 
Edward Rechlin. 

Sigfrid Karg-Elert played the inaugural 
recital Jan. 6, 1932 on the MOller organ 
in the grand ballroom of the Waldorf- 
Astoria hotel, a bizarre event which be- 


came notorious as periodicals reported it. p,, 


Another German, Guenther Ramin, 
played his first American recital at All 
Saints Episcopal Church, Great Neck, L.I. 
Jan. 16, 1933. The recital began at nine 
o’clock. At the reception I conversed with 
Ramin in German. He played three reci- 
tals in Greater New York in 1933. For his 
last and most exciting recital, at Holy 
Trinity Lutheran in Manhattan, Carl 
Weinrich supplied the descriptive notes. 
Ramin was a superb Reger interpreter. He 
demonstrated this again later at the 
Church of St. Mary the Virgin. 

In the early thirties the new Aeolian- 
Skinner at St. Mary the Virgin was the 
subject of many a warm discussion. Here 
many local and visiting organists played 
notable recitals. Ernest White played pro- 
grams of unusual interest. One such be- 
gan with the quiet sinfonia from Cantata 
156 (Ich Steh’ mit einem Fuss in Grab), 
a departure from many a bombastic cur- 
tain-raiser. The six recitals on the new 
Hook and Hastings in the new Riverside 
Church at the end of 1930 were epochal 
also. They featured Harold Vincent Mil- 
ligan, Firmin Swinnen, Palmer Christian, 
Rollo Maitland, Clarence Dickinson and 
T. Tertius Noble. 

Unforgettable is the playing of Lynn- 
wood Farmam at his own church in New 
York and at St. George’s and Temple 
Emanu-El, beginning one recital with Fi- 
nale, Symphony 2, Widor, and continuing 
with Sowerby, Tournemire, Honegger, 
Baumgartner, Karg-Elert and Vierne, and 
at another playing O Gott, du frommer 
Gott and Movement 1, Trio Sonata 5, 
Bach. 

The climax of Farnam’s career was his 
series of twenty programs encompassing 
the entire organ literature of Bach at the 
Episcopal Church of the Holy Commun- 
ion in 1918-29. In July 1939 and Decem- 
ber 1954 Tue Dtapason carried further 
impressions of the Farnam all-Bach se- 
ries. Music critics like Lawrence Gilman 
and Richard Aldrich devoted considerable 
space to the recitals and mourned his 
death at the age of 45. A memorial serv- 
ice arranged by the executive committee 
of the National Association of Organists 
at St. Thomas Church Jan. 13, 1931 was 
filled to capacity. The groups of organ 
selections by Bach were played by four 
Farnam pupils: Hugh Porter, Ernest 
White, Carl Weinrich and Alexander Mc- 
Curdy. To this day organists and organ 
journals recall the almost legendary play- 
ing of Farnam. 

Before retiring, Samuel Baldwin played 


a difficult program at City College, New 
York, in a manner that belied his age. 
After this last momentous recital his ad- 
mirers feted him at a testimonial dinner 
in the great hall where he had played 
1,362 programs between 1907 and 1932. 
1987-1959 

Since coming to Chicago in 1937 I have 
heard many notable organ recitals by 
American and European artists of greater 
or lesser ability in city and suburban 
churches and halls. Again highlighting 
the unusual, I remember two recitals by 
Virgil Fox. The first he played in May 
1941 dedicating the second organ in Kim- 
ball Hall. Never have I heard Mulet’s 
Tu es Petra played like that night. Jan. 
6, 1953 Fox played a paid-admission recit- 
al in Orchestra Hall on a blizzardy night. 
Whatever “guts” this old organ has, Fox 
brought to light, accompanied by his usual 


_unusual showmanship. 


At the midwinter and summer church 
music institutes of Northwestern Univer- 
sity, Evanston, Ill., Theodore Lams has 
scheduled many significant recitals in Lut- 
kin Hall or at St. Luke’s Church nearby. 
Attending the summer conference in 1952 
I was fortunate to hear Carl Weinrich 
play by the hour daily. What an illumi- 
nating and exhilarating experience to hear 
a scholarly virtuoso play classics from 
pre-Bach days to the present time! His 
formal recital embraced the greater part 
of the third part of the Clavieriibung 
always an adventure of profundity and 
grandeur, musically and spiritually. 

But the mecca for organ recital-goers in 
Chicago is still the Rockefeller Memorial 
Chapel of the University of Chicago. 
Here organists, men and women from far 
and near, have played recitals of varying 
caliber as to program and performance. 
Dedicated by Farnam in 1928, the great 
Skinner organ has responded to the touch 
of recitalists like Heitmann, Peeters, 
Jones, Miles, Germani and Marchal from 
abroad and Sowerby, Nies-Berger, Biggs, 
Weinrich, Eigenschenk, Middelschulte, 
Marriott and Flesicher. 


Unique was the series of six recitals by 
pré in the summer of 1946. His name 
and fame drew audiences overflowing out 
on the lawn around the large Gothic edi- 
fice on hot summer nights. Has there ever 
been anything since like the evening Du- 

ré played his own compositions and then 
improvised several large-scale creations 
that left us breathless because of their 
design and execution? 

In recent years the programs and play- 
ing of Heinrich Fleischer have attracted 
increasingly large and appreciative follow- 
ings to the chapel. 

Whoever attended the recital E. Power 
Biggs played on the four-manual Schlicker 
organ in the chapel-auditorium of Val- 
paraiso, Ind. University Sept. 27 1959, 
may not forget it soon. Following the 
solemn dedication service of the large edi- 
fice with its distinctive architecture in the 
afternoon, the evening recital atmosphere 
was just the opposite. Before Mr. Biggs 
played, at the intermission and after he 
played there was a noisy, exuberant holi- 
day spirit among the thousands jammed 
into the “Valpo” chapel seating about 
3300. But it was an attentive audience, 
warmly appreciative of the program. As 
on so many occasions in the past decades, 
my wife shared my interest in the recital 
by making the 130-mile round trip with 
me. 
Of course this sketchy and impromptu 
reminiscence is incomplete. It omits names 
of worthy recitalists and memorable 
events. I have tried to record mostly the 
unusual because the out-of-the-ordinary is 
often more newsworthy than the solid, 
basic, upright essential, which is the back- 
bone of the structure of any phase of our 
society. 


DASH CONDUCTS 14 MAJOR 
CHORAL WORKS IN SEASON 


Fourteen major choral works will be 
sung this season in the Lovely Lane 
Methodist Church, Baltimore, Md. Dr. 
James Allan Dash will direct the choir. 
The dates are as follows: Fauré’s Requiem 
Oct. 25; Rossini’s Stabat Mater Nov. 22; 
Saint-Saéns’ Christmas Oratorio, Bach’s 
To Us a Child Is Born and Vaughan Wil- 
liams’ Fantasy of Carols Dec. 13; Vival- 
di’s Gloria and Ballad of Judas Iscariot, 
Purvis Jan. 31; Mozart’s Requiem and 
Beethoven’s Choral Fantasie Feb. 28; 
Stainer’s The Crucifixion and Dubois’ The 
Seven Last Words April 3; Thiman’s The 
Last many oo April 14, and the Brahms 
Requiem May 22. 
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A Wicks pipe organ... majesty in music 


| 


Togetherness: A Wicks 
Pipe Organ and you 


If you were to sit down at this Wicks Pipe Organ right 
now and play, you would never want to play any other 
kind of organ again. 


Over the years, thousands of organists have discovered 
the Wicks organ is for them, for now and forever. Why a 
Wicks? Because only Wicks fully complements the skills 
of the true artist, providing both tonal and mechanical 
perfection. And only a Wicks assures such keen refine- 
ment of all voices with consistent blending into a 
brilliant ensemble. 


There are many more reasons why you and a Wicks Pipe. 
Organ belong together: Wicks’ perfection of the ‘‘eye- 
line” console for easy, all around vision . . . custom- 
building of all parts and complete testing to insure 
instrument reliability and long life. Find out how you 
can play a Wicks Organ. No obligation. Send coupon 
for full details. 


PIPE ORGANS 


The House of Wicks * Wicks Organ Company « Highland, Illinois 


Mail Coupon Today... Me Obligation» ++. 


Wicks Organ Company °¢ 
Highland, Illinois 


Please mail full information on Wicks Pipe Organs to: 


Dept. 30 


Your Name = 


Your Church 


Address 


City Zone State. 


ee 


SCHANTZ COMPLETED 
FOR RIDGEWOOD, N.J. 


THREE MANUALS DIVIDED 


Bethlehem Evangelical Lutheran Has No 
Carpet or Acoustical Plaster to Stop 
Resonance—Mrs. Donald Rose 
Is Organist 


The Schantz Organ Company has com- 
pleted the installation of a three-manual 
organ in the Bethlehem Evangelical Luth- 
eran Church, Ridgewood, N.J. The organ 
is divided on either side of the spacious 
chancel of the beautiful new Gothic-type 
edifice. The resonance condition is excel- 
lent due to hard materials and lack of 
carpet and acoustical plaster. 

The stoplist was drawn up by Mrs. 
Donald Rose, organist, and the Schantz 
staff. The sale was handled by Nicholas 
DeFrino, representative in New Jersey. 
The entire organ is on four-inch pressure. 

The stoplist is as follows: 


GREAT 
Gemshorn, 16 ft. 
Open Diapason, 8 ft., 61 pipes 
Gamba, 8 ft., prepared 
Gemshorn, 8 ft., 61 pipes 
Bourdon, 8 ft., 73 pipes 
Octave, 4 ft., 61 pipes 
Flute, 4 ft. 
Octave Quint, 235 ft., 61 pipes 
Super Octave, 2 ft., 61 pipes 
Mixture, 4 ranks, 122 pipes 
Chimes, prepared 

SWELL 
Rohrbourdon, 16 ft. 
Geigen Diapason, 8 ft., 73 pipes 
Salicional, 8 ft., 73 pipes 
Voix Celeste, 8 ft., 61 pipes 
Rohrfléte, 8 ft., 61 pipes 
Principal, 4 ft., 73 pipes 
Waldfiéte, 4 ft., 73 pipes 
Flautino, 2 ft., 61 pipes 
Plein Jeu, 3 ranks, 183 pipes 
Contra Oboe, 16 ft., 73 pipes 
Trompette, 8 ft., 73 pipes 
Oboe, 8 ft. 
Vox Humana, 8 ft., 73 pipes 
Clarion, 4 ft., 73 pipes 
Tremulant 


CHOIR 
Viola, 8 ft., 73 pipes 
Dulciana, 8 ft., 73 pipes 
Unda Maris, 8 ft., 61 pipes 
Cor de Nuit, 8 ft., 73 pipes 
Principal, 4 ft. 
Koppelfiléte, 4 ft., 73 pipes 
Nazard, 235 ft., 61 pipes 
Blockfiéte, 2 ft. 
Tierce, 135 ft., 61 pipes 
Cromorne, 8 ft., 73 pipes 
Schalmey, 4 ft., 73 pipes, prepared 
Tremulant 


PEDAL 


Principal, 16 ft., 56 pipes 
Subbass, 16 ft., 44 pipes 
Gemshorn, 16 ft., 12 pipes 
Rohrbourdon, 16 ft., 12 pipes 
Octave, 8 ft. 

Major Bass, 8 ft. 
Gemshorn, 8 ft. 

Rohrfléte, 8 ft. 

Quinta, 514 ft., prepared 
Super Octave, 4 ft. 
Rohrfléte, 4 ft. 

Mixture, 2 ranks, 64 pipes 
Bombarde, 16 ft., 56 pipes 
Contra Oboe, 16 ft. 
Bombarde, 8 ft. 

Oboe, 8 ft. 

Clarion, 4 ft. 


G. HUNTINGTON BYLES 


G. Huntincton ByLes was honored 
Oct. 25 as he celebrated his twenty-fifth 
anniversary as organist-choirmaster of 
Trinity Episcopal Church, New Haven, 
Conn. Music for the special service of 
recognition included many of the or- 
ganist’s compositions. 

In reviewing Mr: Byles’ twenty-five 
years of service, Music Committee Chair- 
man John E. Nettleton praised his skill 
as organist, choirmaster and composer. 
He pointed out that more than 300 boys 
have served in the choir in this period, 
many of whom have gone into musical 
careers. 

Scott Hovey spoke for the boys in the 
choir and expressed the esteem of the 
boys and gave Mr. Byles a gift of a sav- 
ings bond. Mr. Nettleton then followed 
with a check from parishioners and for- 
mer choir members. 

An informal reception took place at the 
parish house following the service. Many 
congratulatory letters and telegrams were 
received, among them messages from Sir 
Ernest Bullock and Dr. John Dykes- 
Bower in London, M. and Mme. Marcel 
Dupré in Paris and Dr. David McK 
Williams in Egypt. 


WHITE, SPELMAN AND BOESE 
FEATURED AT REDLANDS U 


The 1959 Organ Week at the Univer- 
sity of Redlands, Cal. Oct. 26-31 featured 
a lecture by Ernest White, a symposium 
on church music and recitals by Dr. Les- 
lie P. Spelman, director of the university’s 
school of music, and Raymond Boese, St. 
Olaf’s College. The organ part of Dr. 
Spelman’s program and Mr. Boese’s re- 
cital appear on the recital pages. On Dr. 
Spelman’s event Larra Browning Hender- 
son, soprano sang with strings and organ 
Four Sacred Songs from the archives of 
the Moravian Church, Bethlehem, Pa. 

At the Oct. 31 symposium Mr. Boese 
spoke on “the contemporary organ and 
worship” and Dr. Spelman discussed 
“trends in contemporary organ design.” 
The symposium also included lectures by 
J. William Jones on “organ registration 
for choral accompaniment” and by Mar- 
garet Whitney Dow on “the small organ 
today.” 


AMY CLEARY MORRISON 
RECITALIST 


ADDRESS—WOODRUFF PLACE BAPTIST CHURCH 
EAST MICHIGAN AT WALCOTT ST., INDIANAPOLIS, INDIANA 


KLAUS 


University of Houston 
Houston, Texas 
Management: University of Houston Concert Associates 


SPEER 


CYMBELSTERNS 


R. A. Geisler & Company 
4313 Rutland Avenue 
Fort Worth 15, Texar 
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THE DIAPASON 


Chicago Goes 
Recital Happy 
as the Leaves Fall 


The early autumn in the Chicago area 
saw a schedule of public and publicized 
organ recitals rarely matched in the long 
history of the new world-harbor city. 

The season got off to a good start Sept. 
13 with the opening of a large Aeolian- 
Skinner instrument in St. Paul’s United 
Church of Christ described on page 1 of 
the November issue. Young David Thor- 
burn showed a marked talent for per- 
formance in the recital listed in that same 
issue; with good guidance, maturity and 
the regular use of such a fine instrument 
he should quickly become one of the area’s 
leading players. 


The opening of a new Schlicker by 
Heinrich Fleischer in suburban Lombard 
Oct. 11 and Herbert Gotsch’s recital on 
another recent Schlicker installation at 
Grace Lutheran Church in River Forest 
were less accessible to organists in gen- 
eral but the pragrams of both were good 
examples of meticulous but exciting Ger- 
man-style playing. 

It was an especial pleasure to hear E. 
Power Biggs on an organ he really liked, 
the notable new Schlicker in the striking 
chapel-auditorium of Valparaiso, Ind. 
University. Mr. Biggs’ attitude toward 
the organ he is playing reflects itself so 
strongly in his performance that such re- 
citals as his conclave one last year at St. 
George’s and this “Valpo” one stand head 
and shoulders above his average (a very 
gon average, as capacity audiences testi- 


The weekend of Oct. 25 was a particu- 
larly full one. First we heard Marilyn 
Mason make an inadequate instrument in 
the Sauganash Community Church sound 
much better than it is. Even the suite 
commissioned from Paul Creston came off 
pretty well. This recital was a real test 
of ingenuity, imagination and musician- 
ship; Miss Mason passed with flying 
colors in a well-filled church whose pew- 
fillers demanded and got encores. 

After dinner with Miss Mason, a short 
drive took us to the Edison Park Lu- 
theran Church where Mr. Biggs gave a 
second recital (his afternoon one competed 
with Miss Mason) before a second over- 
capacity audience. The program dupli- 
cated his Valparaiso one and though the 
organ was well-suited to his playing (a 
bit “chiffy” for such a dry building) the 
gala atmosphere and the excitement of 
“Valpo” were not so much in evidence. 

Flor Peeters played Oct. 26 at the First 
Presbyterian Church, Evanston, sponsored 
by the North Shore Chapter of the A.G.O. 
A disappointing turnout heard the dis- 
tinguished Belgian in good form, especial- 
ly in his own works and in the Franck 
B minor Chorale, though his playing of 
early music seems to us a bit stolid. 

Chicago’s own Robert Rayfield closed 
that marathon weekend Oct. 27 with a 
frankly and refreshingly romantic per- 


formance at St. Paul’s Episcopal Church. 
The organ, previously heard to disad- 
vantage in the hands of a distinguished 
foreign visitor, came alive at Mr. Ray- 
field’s behest. We thought him at his best 
in the Schumann (Sketch in D flat and 
one of the B-A-C-H fugues) and in the 
variations of the Mendelssohn Sonata 6. 

Alexander Schreiner’s recital at Rocke- 
feller Chapel Nov. 2 was the first num- 
ber in the subscription series of the 
Chicago Chapter of the A.G.O. Though 
Dr. Schreiner was at home with the organ 
from previous recitals and the instrument 
was well-adapted to his program, his play- 
ing we felt sounded a bit tired. Perhaps 
his heavy schedule was showing; or per- 
haps ours was. At any rate it is always 
a pleasure to hear this high-regarded 
player and the audience recalled him for 
encores. 

Transportation was regrettably un- 
available Nov. 6 for Carl Weinrich at 
North Central College, Naperville. 

Nov. 8 was another heavy recital day, 
one of the most interesting. Young George 
Williams, who won the young artist award 
of the Society of American Musicians, 
played his award recital at Thorne Hall 
on the Chicago campus of Northwestern 
University in the afternoon. His musi- 
cianship, confidence and recital personal- 
ity were all to the good and there are 
many reasons for predicting a very solid 
future for this young man. He handled 
the sizable, boxed-in Casavant intelligent- 
ly and to good effect in a program ranging 
from Krebs to Messiaen. The Franck B 
<— showed the player at his best, we 
elt. 

It was appropriate and perhaps signifi- 
cant that this feast of recitals ended 
where it began, on the new Aeolian- 
Skinner at St. Paul’s United Church of 
Christ, with the master of all exhibitors 
of new organs, Virgil Fox himself, in top 
form. Though our allergy to this unique 
player’s mugging, his melodramatic mir- 
ror legerdemain, his cape, his coy audi- 
ence confidences and his hymn sings has 
not decreased with the years, a Fox audi- 
ence as always loves even those accouter- 
ments; certainly this man nearly always 
estimates the bulk of his hearers accu- 
rately. Musically one of the great gifts 
of our time, even his deliberate distortion 
of a composer’s intention, as in his regis- 
tration of Franck’s E major Chorale, is 
always exciting and often satisfying listen- 
ing. Certainly Virgil Fox at his best is 
unique and performs a major service in 
interesting the general public in our in- 
strument. 

As this is written Chicago area organ- 
ists look forward to a first hearing of 
Feike Asma, the Dutch virtuoso, Robert 
Noehren’s recital as the second number 
on the subscription series of the Chicago 
Chapter of the A.G.O. and Robert Baker’s 
program on the parallel series of the 
North Shore Chapter.—F. C. 


JAMES SUTTIE, JR., Betsy Ramp, Cathe- 
rine Kay, Elizabeth Jacot, Marion Lower and 
Ronald Hough were heard as organists Oct. 6 
before the Downers Grove, Ill. music club 
in the First Methodist Church. 


HARPSICHORDS 


CLAVICHORDS, SPINETS 
by 
WITTMAYER 
of 
Gartenberg, Germany 
144 S. Commonwealth Ave. 
Los Angeles 4, Calif. 


ERNEST LUCAS, JR. 


PIPE ORGANS 


Rebuilding 


New Organs—Service 


2558 Davenport Pl. 
Bellmore, L. I., N. Y. 
Tel. SU 1-6051 


PORTER HEAPS 


RECITAL ORGANIST 


Chicago 


George Wm. Volkel 


SAC. MUS. DOC., F.A.G.O. 
The Presbyterian Church 
WESTFIELD, N. J. 


Faculty, School of Sacred Music 
Union Theological Seminary, N. Y. 


NEW CHORAL MUSIC for the CHURCH 
CHRISTMAS ANTHEMS 
(For S.A.TB. unless otherwise indicated) 


O’er Peaceful Judea (English).............0.00. .-Arr. Charles Black 
We Three Kings (with descant) ..................Arr. Charles Black 
Jesus, My Son (Chilean) ........... eeeeeseeeeeeArr. Mary E. Caldwell 
The Holy Birth .........cceeeeceeseeeceeee+ste Alexander Matthews 
Thou Bethlehem ......... ....-Robert B. Reed 
Carol of the Star (Swedish) R. H. Fryxell 
Jesu, Thou Wast Born George Fox 
O Little Town of Bethlehem.......... sawbaaseieaal Charles D. Smith 
Sweet Holy Child (Unison)...... bancogbeskesseees Mary E. Caldwell 
Tell Us, Shepherd Maids (S.S.A.).......... «e+ee..Mary E. Caldwell 
The Angels at the Manger (Swiss) ..........-++see05 Arr. M. J. Luvaas 
Brightest and Best (Kentucky) (Unison)...... Arr. Helen Lipscomb 


ANTHEMS and SERVICES for GENERAL USE 
(For S.A.T.B. unless otherwise indicated) 


Lord of the Worlds Above........ E. H. Thiman 
mmunion in flat (Unison) J. W. Clokey 
Magnificat and Nunc Dimittis in E minor................Leo Sowerby 
O Jesus, Lord of Heavenly Grace...........sseeeeeeees M. C. Whitney 
My Master Hath a Garden (S.A. or Unison)............ Leo Sowerb: 
Rejoice We All and Praise........... Everett Titcomb 
Come Thou Fount of Every Blessing...............+++- D. H. Williams 
Guide Me O Thou Great Jehovah...............ee000: D. H. Williams 
When I Survey the Wondrous............cceeeseeseeee D. H. Williams 
O Praise the Lord (Thanksgiving) ...............sse++- John Rodgers 


Approval copies on request 


THE H. W. GRAY COMPANY, INC. 


Agents for Novello & Co., Ltd., London 
159 East 48th Street 


=———GRAY-N 


New York 17, N. Y. 


OUR NEW 1960 CATALOGUE 
ILLUSTRATING A COMPLETE LINE OF 
ORGAN SUPPLIES, PIPES AND TOOLS 
WILL BE RELEASED JANUARY 1, 1960 


WRITE FOR YOURS NOW! 


Just send $1.00 to the address below, and we will send your copy 


of 


this complete manual of organ supplies and related parts. This deposit 
is deductible from the first purchase of $10.00 or more made during 


1960. Our regular customers will receive theirs without charge. 


P.O. 


Durst Co., INC. 


BOX 1165M e ERIE, PENNA. 


“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY 
HOUSE IN NORTH AMERICA” 
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Programs Organ Recitals the Month 


Virgil Fox, New York City—Christ 
Church, La Crosse, Wis., Nov. 15: Now 
Thank We All Our God, In Dulci Jubilo, 
Come Sweet Death and Toccata in F major, 
Bach; Cantabile and Chorale in E major, 
Franck; Giga, Bossi; Londonderry Air, tra- 
ditional; Fantasie and Fugue on How 
Brightly Shines the Morning Star, Reger. 


Wilbur Franklin Russell, San Anselmo, 
Cal.—Montgomery Chapel, San Francisco 
Theological Seminary, Oct. 18: Concerto 2 
in B fiat, the Harmonious Blacksmith and 
Concerto 4 in D minor, Handel; Gottes Sohn 
ist kommen, Wenn wir in hochsten Nothen 
sein, Nun komm’, der Heiden Heiland and 
Fugue in E flat, Bach; Three Ecclesiastical 
Sonatas, Mozart; Four Short Fugues, Anon; 
Three Organ Pieces, von Umbreit. A cham- 
ber orchestra assisted on the Handel con- 
certos and Mozart sonatas. First Presby- 
terian Church, San Anselmo, Oct. 16: Veni 
Creator Spiritus, Scheidt; Prelude, Fugue 
and Chaconne, Buxtehude; Deck Thyself, 
My Soul, with Gladness, Bach; Dankt, Dankt 
Nu Allen God, Kee. Robert Oliver, bass, 
assisted. 


Charles H. Finney, F.A.G.O., Hough 
N.¥.—Grace Methodist Church 
recital Oct. 25: Aria, Concerto 12 for strings 
and Allegro, quasi Presto, Organ Concerto 
10, Handel; Little Fugue in G minor and O 
Sacred Head, Now Wounded, Bach; Prelude 
and Fugue in E minor, Bruhns; Song of 
Peace and O Sacred Head, Now Wounded, 
Langlais; A Mighty Fortress Is Our God, 
Hanff; Rock of Ages, Finney; Rejoice, Ye 
Pure in Heart, Sowerby. 


Charles Shaffer, Santa Ana, Cal.—Hunter 
Mead residence, Pasadena, Oct. 17, 24 and 
25: Offertoire sur les Grands Jeux, Couper- 
in; Wir glauben all’ an einen Gott, Nun 
Komm, der Heiden Heiland and Fantasie in 
G, Bach: Prelude, Fugue and Variation, 
~y and Adagio, Symphcnie 
me; Fantaisie-Toccata 
Irae, Van Hulse. 


Lowell Salberg, Freeport, 0il.—First - 
odist Church, Galena, I1., Sept. 26: sane 
Voluntary, Purcell; Echo Fantasie, Swee- 
linck; Soeur Monique and Benedictus, Cou- 
perin; Nun bitten wir, Buxtehude; Jesu, 
meine Freude and Fugue in D minor, Bach; 

at; ; Madri 
Divertissement, Vierne. — 


James C. Ackley, Albany, N.Y.—The Evan- 
gelical Protestant Church, Oct. 25: Prelude 
and Fugue in G minor and Sheep May 
Safely Graze, Bach; Benedictus, Reger; 
Canon in B minor, Schumann; Trumpet 
Tune, Stanley; Evening Song, Bairstow; 
Minuetto Antico e Musetta, Yon; Toccata, 
Symphony 5, Widor. Marjorie Huber, so- 
prano, assisted. 


Robert Shepfer, Royal Oak, Mich.—The 
First Presbyterian Church, Oct. 4: Grand 
Jeu, du Mage; Benedictus, Couperin; Have 
Pity, O Lord God, on Me, Now Rejoice All 
Ye Christians and Toccata and Fugue in D 
minor, Bach; Fantasie 2 in F minor, Mozart; 
Dialogue sur les Mixtures, Langlais; Finale. 
Seven Pieces, Dupré. 


G. Leland Ralph, Sacramento. Cal.—Bid- 
well Memorial Presbyterian Church, Chico, 
Oct. 21: Processional, Shaw; Benedictus, 
Reger; Flute Solo, Arne; La Nativite, Lang- 
lais; Fantasie and Fugue in G minor, Bach; 
Chorale in B minor, Franck; Autumn Song, 
Elmore; Song to the Mountains, Peeters; 
Noél Basque, Benoit. 


William Tortolano, Boston, Mass.—Dublin 
School, Dublin, New Hampshire, Oct. 3: 
Trumpet Voluntary, Purcell; Homage a 
Purcell, Peloquin; Prelude, Fugue and Vari- 
ation, Franck; Prelude in A minor, Bach; 
Psalm 19, Marcello; Suite Medievale, Lang- 
lais. Martha Kane, soprano, assisted. 


Mrs. D. G. Stout, Johnson City, Tenn.— 
First Presbyterian Church, Oct. 12: All 
Through the Night, Edmundson; Adagio, 
Handel; Fugue, Magnificat, Pachelbel; Come 
Sweetest Death, Come, Blessed Rest, Bach; 
Sonata 3, Mendelssohn; Chinoiserie, Swin- 
nen; Elegy, Willan; Psalm 94, Reubke. 


Flor Peeters, Mechelen, Belgium—Brown 
University, Providence, R. I., Oct. 15: Fan- 
tasie and Fugue in G minor, Bach; Alma 
Redemptoris Mater, Dufay; Variations on 
Est-ce Mars?, Sweelinck; Chorale in B minor, 
Franck; Sarabande, Bingham; Apparition de 
l’Eglise Eternelle, Messiaen; A Lydian Prel- 
ude and Fugue in F, O Sacred Head and 
Flemish Rhapsody, Peeters. 


Marianne Webb, Ames, Ia.—Memorial 
Lutheran Church, Oct. 26: Voluntary in D, 
Croft; Come, Redeemer of Our Race, Bach; 
Noél Etranger, Daquin; Sonata Pian’e Forte, 
Gabrielli; Sonata 7, Reiche; Chorale in A 
minor, Franck; Blessed Are Ye, Faithful 
Souls Departed, Brahms; Prelude and Fugue 
in G minor, Dupré. Brass choir assisted. At 
Collegiate Presbyterian Church, Sept. 25, 
the Dupré and Franck numbers repeated 
with the following: Dialogue sur less Grands 
Jeux, Clérambault; Herzlich tut mich ver- 
ilangen, Kellner; Prelude and Fugue in E 
flat, Bach. 


Rupert Sircom, Mus. D., Minneapolis, Minn. 
—Westminster Presbyterian Church, Oct. 25: 
Agnus Dei, des Pres; Sweet Father, Lord 
and God, Isaac; Come, Holy Ghost, Lord and 
God, Buxtehude and Pachelbel; O Sacred 
Head, Kuhnau and Buxtehude; Rejoice, ye 
Christian Souls, As the Rain and Snow Fall- 
eth from Heaven, Kyrie, God, the Father, 
Christ, Comforter of the World, Kyrie, God, 
the Holy Ghost, Come, Holy Ghost and Be- 
fore Thy Throne, O God, I Stand, Bach. 


Richard M. Peek, S.M.D., Charleston, W. 
Va.—St. Michael’s Church, Sept. 30, spon- 
sored by Charleston Chapter, A.G.O.: Fan- 
tasie in G, My Soul Doth Magnify the Lord 
and Praise to the Lord, Bach; Prelude in 
D minor, Pachelbel; Deck Thyself, O My 
Soul, With Gladness, Brahms; Prelude on 
St. Michael, Peek; Requiescat in Pace, 
Sowerby; Greensleeves, Wright; Fairest 
Lord Jesus, Schroeder; Allegro, Symphony 
2, Vierne. 


Henry Fusner, %3.M.D., A.A.G.O., Cleve- 
land, Ohio—Dedicational recital, Church of 
the Covenant, Oct. 25: Grande Piéce Sym- 
phonique, Franck; The Fifers, Dandrieu; Wo 
soll ich fliehen hin, Nun komm’ der Heiden 
Heiland and Toccata and Fugue in D minor, 
Bach; Le Jardin Suspendu, Alain; A Trum- 
pet Minuet, Hollins; Carillon de Westminster, 
Vierne. 


John E. Williams, Red Springs, N.C.— 
Main Post Chapel, Fort Bragg, Oct. 18: 
Chaconne in G minor, Couperin; The Musi- 
cal Clocks, Haydn; Passacaglia and Fugue 
in C minor, Bach; Tumult in the Praetorium, 
Maleingreau; Deck Thyself, O My Soul and 
Blessed Are Ye Faithful Souls, Roger- 
Ducasse; Solemn Melody, Davies; Carillon 
de Westminster, Vierne. 


Gertrude Beckman, Holland, Mich.—The 
Mayfair Christian Reformed Church, Nov. 1: 
Concerto 3, Felton; Aria da Chiesa, unknown; 
Now Let God Be Blessing, Liibeck; Christ, 
Lamb of God, Christ Our Lord to Jordan 
Came, Our Father Who Art in Heaven and 
Prelude and Fugue in D major, Bach; Pa- 
vanne, Elmore; Variations on a Noél, Dupré. 


Ronald E. Ostlund, Minneapolis, Minn.— 
Westminster Presbyterian Church, Oct. 18: 
Canzona, Gabrieli; Mein junges Leben hat 
ein End, Sweelinck; Trio Sonata 6 in G 
and Wir glauben all’ en einen Gott, Schop- 
fer, Bach; Chorale in E major, Franck; Two 
Chorale Preludes, Sessions; Toccata Eroica, 
Ahrens. 


Russell Saunders, Des Moines, la.—First 
Methodist Church, Sioux City, Oct. 9, spon- 
sored by the Western Iowa Chapter of the 
A.G.O.: Prelude and Fugue in G minor, 
Buxtehude; Ballade for English horn and 
organ, Sowerby; Rhythmic Trumpet, Bing- 
ham; Elegie, Peeters; Toccata in F major, 
Bach; The Stations of the Cross, Dupré. 


C. Thomas Rhoads, Palo Alto, Cal.—St. 
Mark’s Episcopal Church, Oct. 18: Prelude 
and Fugue in D minor, Prelude and Fugue 
in F major, Vater Unser im Himmelreich, 
Wachet auf, ruft uns die Stimme and Duetto 
in F major, Bach; Benedictus, Reger; Me- 
diant, Elmore; A.D. 1620, MacDowell. 


I. Albert Russell, Hartford, Conn.—The 
Asylum Hill Congregational Church, Nov. 3, 
sponsored by the Hartford Chapter of the 
A.G.O.: Incantation for a Saint’s Day and 
Folkloric Suite, Langlais; Introduction, Pas- 
sacaglia and Fugue, Willan; Scherzo, Sym- 
phony 2, Vierne; Allegro, Symphony 2, 
Widor. 


Herbert L. White, Jr., Cedar Falls, lowa— 
First Methodist Church, Waterloo, Oct. 18: 
Introduction and Toccata in G, Walond; 1! 
Call to Thee, Lord Jesus, Christ and Fugue 
in D major, Bach; Movement 1, Sonata 1, 
Hindemith; Andante Tranquillo, Mendels- 
sohn; Chorale in B minor, Franck; Sketch 
in D flat, Schumann; Prelude and Fugue in 
G minor, Dupré. 

First Congregational Church, Cedar Falls, 
Oct. 11: Agincourt Hymn, Dunstable; We 
Pray Now to the Holy Spirit, Buxtehude; 
Larghetto, Organ Concerto 6, Handel; Toc- 
cata in C major, Pachelbel; Siciliano, Lord 
Jesus Christ, Be Present Now and Prelude 
in B minor, Bach; Cantabile, Symphony 2, 
Vierne; Largo, Wolstenholme; Liturgical 
Prelude, Oldroyd; Processional March, Guil- 
mant. 


Sam Batt Owens, Birmingham, Ala.—St. 
Paul’s Episcopal Church, Chattanooga, Tenn., 
Oct. 19: Prelude, Fugue and Chaconne, Bux- 
tehude; Benedictus, Couperin; Basse et Des- 
sus de Trompette, Clérambault; Toccata, 
Adagio and Fugue in C, Bach; Prelude in 
B major, Saint-Saéns; Stations of the Cross, 
Dupré; Andante, Grande Piéce Symphon- 
ique, Franck; Ein’ feste Burg ist unser Gott, 
Stearns; Schénster Herr Jesu, Schroeder; 
Toccata, Villancico y Fuga, Ginastera. 


Mary Frances Thomas, Paso, Tex.—Stu- 
dent of Bruce Nehring, Trinity Methodist 
Church, Oct. 25: Jig Fugue and In Dulci 
Jubilo, Buxtehude; Fantasie and Fugue in G 
minor, Bach; Adorn Thyself, O My Soul, 
Brahms; Bridegroom of Our Soul, Black- 
burn; Cantabile, Franck; I Am Black but 
Comely, Dupré; Rhosymedre and Hyfrydol, 
Vaughan Williams. 


Elizabeth Van Horne, Berea, Ohio—Kulas 
Chamber Music Hall, Baldwin-Wallace Con- 
servatory of Music, Oct. 18: Prelude and 
Fugue in E minor, Bruhns; Suite de Deuxi- 
eme Ton, Clérambault; Von Gott will ich 
nicht lassen; and Prelude and Fugue in B 
minor, Bach; Mit Freuden zart and Wir 
wollen alle fréhlich sein, Pepping; L’Ascen- 
sion, Messiaen. 


Robert Wilson Hays, Manhattan, Kan.— 
University Auditorium, Kansas State Univer- 
sity, Nov. 8: Moderato, Symphonie Gothique, 
Widor;* Passacaglia and Fugue in C minor, 
Bach; Toccata pour l’Elevation, Giroud; 
Arabesque sur les Flutes, Suite Francaise, 
Langlais; Praambeln und Interludien, 
Schroeder; In Memoriam, Berlinski; Toccata, 
Jongen. 


Wayne Fisher, A.A.G.O., Cincinnati, Ohio 
—Hyde Park Community Methodist Church, 
Oct. 18: Prelude in G minor, Brahms; O 
God, Faithful God, Bach; Concerto 5 in F, 
Handel; Moderato, Gothic Symphony, 
Widor; In Dulci Jubilo, Karg-Elert; Song 
without Words, Bonnet; Gigue, Bossi; Sei 
Fioretti, Tournemire; Finale, Franck. 


Students of Harold C. O’Daniels, Bingham- 
ton, N.Y.—Christ Chureh, Nov. 3, Mrs. Rob- 
ert Woodson, Harold O’Daniels and David 
Periconi: Trio in G minor, Trio in C and 
Trio in E flat major, Rheinberger; Adagio, 
Fantaisie in C, Franck; Chaconne in E minor, 
Buxtehude; Preludes in D minor and F ma- 
jor, Bach. 


D. DeWitt Wasson, D.S.M., Dobbs Ferry, 
N.Y.—South Presbyterian Church, Oct. 18: 
Fantasie in G major, Bach; Recits en Dia- 
logue, Clérambault; Voluntary 8, Stanley; 
Chaconne, Couperin; Elevation, F. Couperin; 
Concerto 4 in F major, Handel. The junior, 
junior high and senior choirs assisted. 


Kenneth Osborne, Fayetteville, Ark.—Fine 
Arts Concert Hall, University of Arkansas, 
Oct. 25: Suite (First Performance), Graeffe; 
Nun Komm, Der Heiden Heiland, Distler; 
Passacaglia in D minor, Buxtehude; Passa- 
caglia and Fugue in C minor, Bach. 


Donald McDonald, Montclair, N.J.—Firsi 
Methodist Church, Long Beach, Cal. Oct. 27. 
sponsored by the Long Beach Chapter, 
A.G.O.: O Lamm Gottes, Unschuldig and 
Toccata, Adagio and Fugue, Bach; Was Gott 
tut, das ist wohlgetan, Kellner; Pastorale, 
Roger-Ducasse; Roulade, Bingham; Very 
Slowly, Sonatina, Sowerby; Prelude and 
Fugue in B major, Dupré; Dialogue for Mix- 
tures, Langlais. 


Gerhard R. Bunge, A.A.G.O., Hudson, la 
—St. Luke’s Lutheran Church, Sheboygan 
Falls, Wis., Oct. 25: Toccata, Dubois; An- 
dante Cantabile, Symphony 4, Widor; Arioso, 
Rogers; Adagio, Sonata in C minor, Guil- 
mant; Trumpet Voluntary, Purcell; Adagio. 
Sonata 1 and Sonata 3, Mendelssohn; Lost 
Chord, Sullivan; Praise to the Lord, Radecke; 
Angels We have Heard on High, Bunge; O 
Sacred Head Now Wounded and Jesu, Joy 
of Man’s Desiring, Bach; Beautiful Savior. 
Christiansen-Bunge; Now Thank We All Our 
God, Karg-Elert; A Mighty Fortress Is Our 
God, Otis-Bunge. 


Reginald Lunt, Lancaster, Pa.—The Firsi 
Presbyterian Church, Oct. 18: Pastorale. 
Roger-Ducasse; Ah, Dearest Jesus and A 
Mighty Fortress, Walcha; Majesté du Christ 
Demandant sa Gloire 4 son Pére and Diev 
Parmi Nous, Messiaen; Prelude and Fugue 
in G, Before Thy Throne I Now Appear and 
In Thee Is Gladness, Bach; Canon in B 
major, Schumann; Andante Sostenuto. 
Symphonie Gothique, Widor; Fugue, Psalm 
94, Reubke. 


F. Carroll McKinstry, Great Neck, N.Y.— 
Community Church of Great Neck, Nov. 9: 
My Heart Is Filled with Longing, Brahms: 
Concerto 1 in G major, Bach; Abide with Us. 
Lord Jesus Walking on the Sea, the Mar- 
riage in Cana of Galilee, Hosanna, The Last 
Supper and Hear, O Israel, Weinberger; 
Hamburg, McKinley; Ronde Francaise and 
Suite Gothique, Boéllman; Carillon de West- 
minster, Vierne. 


Clyde English, Morgantown, W. Va.—Wes- 
ley Methodist Church, Oct. 11: Little Fugue 
in G minor, Sheep May Safely Graze and 
Toccata, Adagio and Fugue in C major, Bach, 
Allegretto, Mendelssohn; Theme and Varia- 
tions, Symphony 5, Widor; Dialogue sur les 
Mixtures, Langlais; Joie et Clarté des Corps 
Glorieux, Messiaen; Carillon, DeLamarter: 
Carillon de Westminster, Vierne. 


Mary Woolsey, Mitchell, S.D.—First Lu- 
theran Church, Oct. 12: Introduction and Toc- 
cata in G, Walond; Aria and Gigue, Loeillet; 
Concerto 5 in F major, Handel; Passacaglia 
in C minor, Bach; Cantabile, Franck; With 
Tender Joy, He Has Ascended to Heaven, 
Awake My Heart with Gladness and Praise 
to God on Highest Throne, Pepping; Prelude 
and Fugue on B-A-C-H., Liszt. 


Louis L. Balogh, Ph.D., Cleveland, Ohio— 
Christ the King Chapel, Notre Dame Col- 
lege, Oct. 25: Jesu, Du wollest uns weisen|, 
Scheidemann; Fugue in C major, Bach; Ave 
Maria and Pange Lingua, Balogh; Inviolata. 
Peeters. Eugene Kilinski and Gerald Fores- 
tieri, violinists, and the Notre Dame College 
choral club > 


Kathleen Armstrong Thomerson, A.A.G.O., 
Lubbock, Tex.—First Methodist Church, Nov. 
1: Unter der Linden griine, Sweelinck; Al- 
lein Gott in der Hoéh’ sei Ehr’ and Prelude 
and Fugue in G major, Bach; Pastorale, 
Franck; Elegie, Peeters; Epilogue, Langlais; 
Modal Prelude, Thomerson; Fugue, Psalm 94 
Sonata, Reubke. 


Roger Heather, Northside, Ohio—Hyde 
Park Community Methodist Church, Cincin- 
nati, Oct. 11: Elevation, Benoit; Old Hun- 
dredth, Thompson; Come, Ye Disconsolate. 
Webb; Now Thank We All Our God, Cruger- 
Bach-Means; Supplication, Purvis; Fugue 
in E flat, Bach. Bige Hammon, baritone, as- 


Eleanore Bidka, Wheeling, W. Va.—Hoover- 
son Heights Church of Christ, Follansbee, 
Oct. 13: Prelude and Fugue in B minor, 
Bach; O Sacred Head Now Wounded, Bux- 
tehude, Brahms and Peeters; Chorale in A 
minor, Franck; Wondrous Love, Barber; 
Communion, Purvis; Symphony 5, Widor. 
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at SHAWNEE 


R 
Spc 
ser’ 
Chi 
anc 
vill 
E 
Swi 
Jes 
hoc 
Fug 
Hei 
Me: 
Jar 
: Shi 
Fla 
the 
Lov 
of 
Viv 
Jes 
del 
ude 
slee 
I 
Ter 
Fal 
Pre 
Mu 
Mo 
Lie 
Gig 
ren 
Vie 
ter, 
Me 
Pu 
Bac 
Tel 
Sch 
Car 
: Ear 
. Mo 
Blo 
Kir 
R 
mo: 
Cal 
Cre 
anc 
Toc 
gar 
mit 
Fug 
Epi 
Le 
De: 
ma 
Bac 
Jan 
Chi 
the 
Cc 
gre 
les 
to 
Cor 
G 
Pre 
Fra 
E 
Ho 
We 
Lov 
lud 
tais 
sca 
We 
E 
sisted. Me 
Toc 
Pre 
Sor 
Lai 
on 
Sov 
Nu 
Me 
Vie 
ner 
lais 
Pre 
Vie 
mu 
Bel 


DECEMBER 1, 1959 


= 


THE DIAPASON 


Programs Organ Recitals the 


Ray Pylant Ferguson, Oberlin, Ohio— 
Sponsorship of area chapters. Firestone Con- 
servatory, Akron, Ohio, Nov. 2; Christ 
Church, Episcopal, Nashville, Tenn., Oct. 13, 
and Central Presbyterian Church, Louis- 
ville, Ky., Oct. 11: Prelude and Fugue in 
E major, Liibeck; Fantasie Chromatica, 
Sweelinck; Von Gott will ich nicht lassen, 
Jesus Christus unser Heiland, Wenn wir in 
hochstein Noten sein and Prelude and 
Fugue in G major, Bach; Prelude and 
Fugue in G minor, Dupré; Nun komm der 
Heiden Heiland, Distler; Outburst of Joy, 
Messiaen. 


Ruth Dilliard Students, Williamsburg, Pa. 
—Trinity United Church of Christ, Oct. 18; 
Janis Greaser, Barbara Robeson, Bonnie 
Shultz, Susan Lynn, Sandra Snyder, Linda 
Flaig and Lois Jane Dibert: Pastorale, Mat- 
thews; A Gothic Cathedral, Pratella; A 
Lovely Rose Is Blooming, Brahms; The Bells 
of Aberdovey, Williams; Largo and Allegro 
Vivace, Handel; Bell Benedictus, Weaver; 
Jesu Meine Freude, Read; Ave Maria, Arca- 
delt; Jesu, Joy of Man’s Desiring and Prel- 
ude and Fugue (Cathedral), Bach; Green- 
sleeves, Purvis. 


Idabelle Henning, A.A.G.O., Memphis, 
Tenn.—First Presbyterian Church, Oct. 25: 
Fanfare in C, Purcell; Ballade, de Lion; 
Prelude and Fugue in D, Buxtehude; The 
Musical Clocks, Haydn; Fantasie in F, 
Mozart; Der Tag, der ist so freudenreich, 
Liebster Jesu, wir sind hier and Fugue a la 
Gigue, Bach; Up the Saguenay, St. Law- 
rence Sketches, Russell; Divertissement, 
Vierne; Toccata, Andriessen. Kenneth Car- 
ter, bass-baritone, assisted. 


Betty Valenta, Albany, N. Y.—Trinity 
Methodist Church, Oct. 11: Trumpet Tune, 
Purcell; Prelude and Fugue in A minor, 
Bach; Soul, Adorn Thyself With Gladness, 
Teleman; Requiescat in Pace, Sowerby; 
Scherzo, Symphonie 2 and Westminster 
Carillon, Vierne; From Heaven Above to 
Earth I Come and How Lovely Shines the 
Morning Star, Pachelbel; Lo a Rose Is 
Blooming, Brahms; Come Thou Almighty 
King, Whitney; The Nativity, Langlais. 


Raymond Boese, Northfield, Minn.—Me- 
morial Chapel, University of the Redlands, 
Cal., Oct. 30: We All Believe in One God, 
Creator, We All Believe in One God, Father 
and Allegro, Sonata 6 in G major, Bach; 
Toccata per L’Elevazione, Frescobaldi; Or- 
gan Concerto 13, Handel; Sonata 2, Hinde- 
mith; Fantasie in F, Mozart; Prelude and 
Fugue in G minor, Dupré. 


Walter Rye, Toledo, Ohio—St. Mark’s 
Episcopal Church, Nov. 2: Triplex, Pérotin; 
Le Moulin de Paris, unknown; Benedicta Es, 
Des Pres; Toccata, Adagio and Fugue in C 
major and Prelude and Fugue in C minor, 
Bach; Chorale, Symphonie 2, Vierne; Brother 
James’ Air and Greensleeves, Wright; Canon, 
Chacone and Fugue, Sowerby. Sponsored by 
the Toledo Chapter of the A.G.O. 


Charles Merritt, Akron, Ohio—First Con- 
gregational Church, Nov. 15: Offertoire sur 
les Grands Jeux, Couperin; Christ Our Lord 
to Jordan Came, These are the Holy Ten 
Comandments and Fantasie and Fugue in 
G minor, Bach; Minuet, Boéllman; Seven 
Preludes, Milhaud; Chorale in B minor, 
Franck. 


Eugene L. Nordgren, St. Paul, Minn.—The 
House of Hope Presbyterian Church, Nov. 1: 
We All Believe in One God, Creator, How 
Lovely Shines the Morning Star and Pre- 
lude and Fugue in B minor, Bach; Fan- 
taisie in A, Franck; Scherzo, Gigout; Land- 
— in Mist, Karg-Elert; Stella Maris, 

eitz. 


Esther Jepson, Milwaukee, Wis.—Kenwood 
Methodist Church, Oct. 18: Introduction and 
Toccata, Walond; Capriccio Cucu, Kerll; 
Prelude and Fugue in D major and Trio 
Sonata in C minor, Bach; Song of Peace, 
Langlais; The Fountain, DeLamarter; Paean 
on Divinum Mysterium, Cook; Carillon, 
Sowerby; Toccata, Monikendam. 


Marjorie Robinson, Long Branch, N. J.— 
Nun komm, der Heiden Heiland, and Alle 
Menschen mussen sterben, Bach; Elegie, 
Vierne; Berceuse sur Deux Notes qui Cor- 
— Alain; Dialogue sur les Mixtures, Lang- 
ais. 


Charlotte Lampe, Beatrice, 
Presbyterian Church, Nov. 2: 


Neb.—First 
Berceuse, 


Vierne; Wer nur den Lieben, Alle menschen 
mussen sterben and Nun freut euch, Bach; 
Bell Prelude, Clokey. 


William C. Teague, Shreveport, La.—St. 
Mark’s Episcopal Church, Sept. 22: Fugue in 
E flat, Dearest Jesus, We Are Here and Thou 
Comest, Lord Jesus, Down from Heaven, 
Bach; Sonata in F minor, Mendelssohn; The 
Fiery Sun Now Goes His Way, Simonds; 
Toccata, Durufié; Roulade, Bingham; Intro- 
duction, Passacaglia and Fugue, Willan. 


Elmer A. Tidmarsh, Mus. D., Schenec- 
tady, N.Y.—First Baptist Church, Alexan- 
dria, Va., Oct. 4, sponsored by the Alex- 
andria Chapter of the A.G.O.: March, Anna 
Magdalena Book, Finale, Trio Sonata in E 
flat, Air, Suite in D and Sinfonia, We Thank 
Thee, God, Bach; Finale in B flat, Franck; 
In Paradisum, de Monfred; Le Coucou, 
Daquin; Dieu Parmi Nous, Messiaen; Chant 
de Paix and Chant Héroique, Langlais; Di- 
— Vierne; Toccata, Symphony 5, 
Widor. 


Andrew J. Baird, A.A.G.O., Poughkeepsie, 
N.Y.—Thirty-fifth anniversary, The Reformed 
Church, Oct. 25: Grand Offertoire de Ste. 
Cecile 3, Batiste; Dreams, March Funébre 
and Chant Seraphique, Guilmant; Fugue, 
Pastoral Sonata, Rhineberger; Toccata in G 
minor, Becker; Southwestern Sketches, Near- 
ing; Meditation, Frysinger; Tannhauser 
Overture, Wagner. Emma Selfridge, soprano, 
assisted. 


Harold WHeeremans, F.A.G.0., CH. M., 
F.T.C.L., Leonia, N. J—The First Unitarian 
Church, Brooklyn Heights, N. Y.: Toccata, 
Pachelbel; Lass mich dein sein und bleiben, 
Strungk; Ich ruf’ zu dir, Herr Jesu Christ, 
Scheidt; Jesus Christus, unser Heiland, der 
von uns, Bach; Fugue in C minor, Handel; 
Herzliebster Jesu, Brahms; Divinum Myster- 
ium, Martin. 


Richard D. Waggoner, A.A.G.0., New 
Orleans, La.—Rayne Memorial Methodist 
Church, Oct. 25: Psalm 19, Marcello; Prelude, 
Fugue and Chaconne, Buxtehude; Basse et 
Dessus de Trompette, Clérambault; Toccata 
and Fugue in D minor, Bach; Chorale in B 
minor, Franck; Le Banquet Céleste, Mes- 
siaen; Truro, Bingham. 


Searle Wright, F.A.G.O., F.T.C.L., New 
York City—St. Paul’s Chapel, Columbia Uni- 
versity, Nov. 5: Preludes and Intermezzi, 
Schroeder; Ich ruf zu dir, Herr Jesu Christ 
and Fantasie and Fugue in G minor, Bach; 
Communion, Vierne; Piéce Héroique, Franck. 


John S. Mueller, Winston-Salem, N. C.— 
Chapel, Massachusetts Institute of Tech- 
nology, Nov. 1: Mein junges Leben hat ein 
End, Sweelinck; Fantasie in F minor, Mo- 
zart; Wachet auf, ruft uns die Stimme, Ach 
bleib bei uns, Herr Jesu Christ, Nun Komm’, 
der Heiden Heiland and Prelude and Fugue 
in E flat major, Bach. Chapel, Duke Univer- 
sity, Durham, N. C., Oct. 11: The Sweelinck, 
Mozart and Bach Prelude and Fugue listed 
above were repeated plus Chorale in E 
major, Franck. 


Jerald Hamilton, Athens, Ohio—Helen 
Meuck Galbreath Memorial Chapel, Ohio 
University, Oct. 11: Chaconne, Couperin; 
Mein junges Leben hat ein End, Sweelinck; 
The Musical Clocks, Haydn; Ich ruf’ zu Dir, 
Herr Jesu Christ, Nun freut euch, lieben 
Christen g’mein and Fugue in E flat major, 
Bach; Sonata 1, Hindemith; Prelude and 
Fugue in G minor, Dupré. 


Gordon Douglas, F.C.C.O., Hamilton, Ont. 
—Notre Dame Convent, Oct. 17: My Young 
Life Hath an End, Sweelinck; Fugue in C 
major, Buxtehude; Nun danket Alle Gott, 
Bach; Rondeau, Purcell; Fantasia in A ma- 
jor, Franck; Canzone in E flat, Reger; 
Hymne D’Actions de Graces, Cantilene and 
Dialogue sur les Mixtures, Langlais. 


John Cartwright, A.A.G.O., F.T.C.L., New 
York City—St. Paul’s Chapel, Columbia Uni- 
versity, Nov. 19: Verses from the Te Deum, 
unknown; Lobt Gott, ihr Christen, allzu- 
gleich, Buxtehude; Concerto in G minor, 
Arne; Priére, Litaize; Fugue, Ibert. 


Berniece Fee Mozingo, Indianapolis, Ind.— 
Christ Church Cathedral, Nov. 6: Toccata, 
Villancico y Fuga, Ginastera; Adagio, Mar- 
tini; St. Dunstan’s, Sowerby. 


CHRISTMAS ORGAN MUSIC 


3 staves. 


3 staves. 


2 staves. 


...2182 Variations for Organ on a Catalonian Christmas 


(The Shepherd and the Virgin Mary) 3 staves. 

...2178.French Christmas Carols... Borucchia...... 1.00 
11 pieces. 2 staves. 

... 607 The Shepherds at the Crib... Hugle........ 15 
2 staves. Hammond registration. 

... 1948 Christmas Morning... Carnevali.......... 75 
3 staves. Hammond registration. 

...2195 The First Noel... Huybrechts ............. 1.00 
Freely arranged. 3 staves. 

...2129 Messe Basse (No. 3) for Christmas .. . 
3 staves. 

...2133 Organ Postlude on “Adeste Fideles” . . . 
15 
3 staves. (From ‘Messe Basse”’) 

...2118 Christmas Tryptich ... McGrath .......--.. 1.00 


606 Ninna Nanna... Mauro-Cottone.......... .75 


...1405 Christmas Offerings . 


McLaughlin & Reilly Co. 


252 Huntington Ave., Boston 15, Mass. 


— | 


Ernest White, Hagerstown, Md.—Christ 
Episcopal Church, La Crosse, Wis., Sept. 20: 
Lentement, Marchand; Messe des Paroisses, 
Couperin; Choral-Vorspiel and Prelude and 
Fugue in C, Bach; Adagio, Fiocco; Flute 
Solo, Arne; Larghetto, Bassani; Aria con 
Varaziona, Martini; Allegro Moderato, Con- 
certo 4, Handel; Cortége et Litanie, Dupré; 
Legend of the Mountain, Karg-Elert; 
Choral in B minor, Franck. 


Leslie P. Spelman, Redlands, Cal.—Me- 
morial Chapel, University of Redlands, Oct. 
27: Prelude and Fugue in A minor and Our 
Father Who Art in Heaven, Béhm; In dulci 
jubilo and We all Believe in One God, 
Creator, Bach; Prelude and Fugue in D 
minor, Lubeck; Adagio and Rondo, K. 617 
for string quartet and organ, Mozart; 
Chromatic Study on B.A.C.H., Piston; Noél, 
Chapel of the Dead and Thou Art the Rock, 
Byzantine Sketches, Mulet. The Feld Quar- 
tet and Larra Browning Henderson, soprano, 
assisted. 


Herbert Gotsch, River Forest, Ill.—Grace 
Lutheran Church, River Forest, Ill., Oct. 18 
and Kramer Chapel, Concordia Senior Col- 
lege, Fort Wayne, Ind., Oct. 11: Tiento of 
the Fourth Tone, de Araujo; Tiento Lleno, 
Cabanilles; Sonata of the First Tone, Lidon; 
Litanies, Alain; Prelude and Fugue on the 
Name Alain, Duruflé; Prelude and Toccata, 
Hillert; We All Believe in One True God, 
Dear Christians, One and All, Rejoice, A 
Mighty Fortress Is Our God and Passacaglia 
and Fugue in C minor, Bach. 


Cherie Weiss, Naugatuck, Conn.—Seymour 
Congregational Church, Seymour, Conn., 
Sept. 27: Introduction, Walond; Suite for a 
Musical Clock, Handel; Toccata in E minor, 
Pachelbel; Adagio for the Glass Harmonica, 
Mozart; Hark, A Voice Saith All Are Mortal, 
Prelude in D and Chorale Fughetta in C, 
Bach; Chorale in E, Franck; Benedictus, 
Karg-Elert; Communion, Purvis; Foundation, 
Hamill; Subtilité Des Corps Glorieux, Mes- 
siaen. 


Luther D. Spayde, Fayette, Mo.—Thirty- 
fifth anniversary recital, Linn Memorial 
Church, Nov. 1: Voluntary on Psalm 100, 
Purcell; Deck Thyself, My Soul, With Glad- 
ness, Telemann; Prelude and Fugue in A 
minor, Bach; Concerto 5 in F major, Han- 
del; Chorale and Variations, Sonata 6, Men- 
delssohn; Canzona, Sonata in C minor, Whit- 
lock; Les Petites Cloches, Purvis; Brother 
James’ Air, Wright; Acclamation, Suite 
Medievale, Langlais. 


Robert Glasgow, Jacksonville, Il.—First 
Presbyterian Church, St. Louis, Mo., Oct. 26: 
Fantasie in C minor, Bach; Concerto 3 in 
G major, Soler; Voluntary in G major, Pur- 
cell; Capriccio Pastorale, Frescobaldi; Echo 
and As Jesus Sood Before the Cross, 
Scheidt; Prelude and Fugue in G minor, 
Buxtehude; Fantaisie in A, Franck; Scherzo, 
Symphony 2 and Carillon de Westminster, 
Vierne; Deuxiéme Fantaisie, Alain. 


George Markey, Maplewood, N. J.—First 
Presbyterian Church, Lancaster, Pa., Nov. 
2: We Thank Thee God, God’s Time Is the 
Best and Prelude and Fugue in A minor, 
Bach; Heroic Piece, Franck; Cantiléne, 
Langlais; The Tumult in the Praetorium, 
Maleingreau; Brother James’ Air, Wright; 
Prelude and Fugue in G minor, Dupré. 


Rudolph Kremer, St. Louis, Mo.—St. Nor- 
bert Abbey Church, De Pere, Wis., Oct. 11: 
Pange Linqua, Fasolo; Passacaglia and Toc- 
cata 7, Mufat; Prelude and Fugue in G 
minor, Bach; Mit Freuden zart and wir 
wollen alle frélich sein, Pepping; Three Sta- 
tions of the Cross, Dupré; Ascension Day, 
Messiaen. 


H. Eleanor Lundquist, Worcester Mass.— 
The Church of the Good Shepherd, Dedham, 
Nov. 1: Allegro Maestoso, Water Music, 
Handel; In Peace and Joy I Now Depart and 
Prelude and Fugue in D major, Bach; Deck 
Thyself, My Soul, Brahms; Canon in B 
minor, Schumann; Vision, Rheinberger; 
Cortége and Litany, Dupré. 


Lloyd Cast, Indianapolis, Ind.—Christ 
Church Cathedral, Nov. 20: Toccata, Muffat; 
Wachet auf, ruft uns die stimme and 
Kommst du nun, Jesu, vom Himmel herun- 
ter, Bach; Andante sostenuto, Symphonie 
Gothique, Widor; Toccata, Jongen. 


Elizabeth Ching, Beatrice, Neb.—First 
Presbyterian Church, Nov. 2: Wachet auf, 
Walther; Herzlich thut mich verlangen, Bux- 
tehude; Prelude, Clérambault; Ein feste 


Burg, Pachelbel. 
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Frederick Swann, New York City—First 
Congregational Church, Middletown, N. Y., 
Nov. 2: Trumpet Voluntary, Purcell; Flute 
Solo, Arne: Biblical Sonata 1, Kuhnau; 
Jesus, Joy of Man’s Desiring and Fugue a la 
Gigue, Bach; Fairest Lord Jesus, Edmund- 
son; The God of Abraham Praise, Bingham; 
Brother James’ Air, Wright; Chanty, Ply- 
mouth Suite, Whitlock; A Solemn Melody, 
Davies; Thou Art the Rock, Mulet. Philip 
Del Pizzo, tenor, assisted. 


Bayard C. Auchincloss, Oklahoma City, 
Okla.—Chapel of St. Edward the Confessor, 
Casady School, Oct. 11: Fugue in E flat ma- 
jor and I Call to Thee, Lord Jesus Christ, 
Bach; Aria da Chiesa, unknown; Noel in G, 
Daquin; Gavotte, Wesley; Slumber Song, 
Gretchaninov; Cradle Song, Kjerulf; Behold, 
a Rose Is Blooming, Brahms; Rejoice Great- 
ly, O My Soul and The Legend of the Moun- 
tain, Karg-Elert; Piéce Héroique, Franck. 


Ejnar Krantz, Mus. D., South Bend, Ind.— 
First Presbyterian Church, Oct. 31: These are 
the Holy Ten Commands, In Thee, Lord, 
Have I Put My Trust, When in the Hour of 
Utmost Need, He Who Will Suffer God to 
Guide Him and Fantasie in G, Bach; Prel- 
ude, Fugue and Variation, Franck; Toccata 
in G minor, Gigout; Sonata 2, Hindemith; 
Ton-Y-Botel, Forest Green, Liekster Jesu and 
Austria, Purvis. 


Gary Doupe, Binghamton, N.Y.—Student 
of Harold C. O’Daniels, Christ Church, Nov. 
17: Prelude and Fugue in G major and 
Fugue in G minor, Bach; Two Trios, Rhein- 
berger; Break Thou the Bread of Life, Tis 
Midnight, and on Olive’s Brow and When I 
Survey the Wondrous Cross, Miles; Dominus 
Regit, Matthews. 


Lucy Anne McCluer, Due West, S.C.—As- 
sociate Reformed Presbyterian Church, Oct. 
29: Chaconne, Couperin; Te Deum, unknown; 
Cantilena Angelica Fortunae, Scheidt; Fugue 
in E flat, Bach; Air with Variation; Sower- 
by; Sonatine, Pedals Alone, Persichetti; Can- 
on in B minor, Schumann; Chorale in A 
minor, Franck. 


Mrs. Gerald Fudger, Vestal, N.Y.—Student 
of Harold C. O’Daniels, First Methodist 
Church, Nov. 10: Come, Saviour of the Gen- 
tiles, Our Father and I Call to Thee, Lord 
Jesus, Bach; Berceuse, Vierne; Sicilienne, 
Paradis-Whitford; Prelude and Fugue in B 
minor, Franck; Voluntary in F, Thiman. 


Robert T. Anderson, New York City— 
Dedicational recital, Second Presbyterian 
Church, Bloomington, Ill., Oct. 14: Toccata, 
Adagio and Fugue in C, Comest Thou Now, 
Jesu, from Heaven to Earth and Prelude 
and Fugue in E flat, Bach. 


Charles Wilson, New York City—St. Paul’s 
Evangelical Lutheran Church, Syracuse, Oct. 
26: Fantasie and Fugue in G minor, Bach; 
Adagio, Fiocco; Flute Solo, Arne; Komm, 
Siisser Tod, Werle; Grand Piéce Sym- 
phonique, Franck. 


Wallace Dunn, Kansas City, Mo.—First 
Baptist Church, Oct. 18: Toccata, Adagio and 
Fugue in C, Bach; Brother James’ Air and 
Greensleeves, Wright; Sonata in C minor, 
Reubke. 


John Huston, New York City—St. Paul's 
Chapel, Columbia University, Nov. 10: 
Fugue a la Gigue, Schmiicke dich, o liebe 
Seele and Canzona, Bach; Fantaisie in A, 
Franck; Flourish for Full Organ, Huston; 
Legend of the Mountain, Karg-Elert; Comes 
Autumn Time, Sowerby. 


Harold C. O’Daniels, Binghamton, N.Y.— 
First Presbyterian Church, Susquehanna, 
Pa., Oct. 25: Psalm 19, Marcello; Trumpet 
Dialogue, Clérembault; Jesu, Joy of Man’s 
Desiring and Prelude and Fugue in E minor, 
Bach; Carillon, DeLamarter; Rondeau, Dan- 
drieu; Sicilienne, Paradis-Whitford; By the 
Waters of Babylon, Huston; The Day Thou 
Gavest, Lord, Is Ended, McKinley; The Son 
of God Goes Forth to War, Matthews; Adoro 
Te, O’Daniels; Saviour Like a Shepherd 
Lead Us, Warner; Now Thank We All Our 
God and Harmonies du Soir, Karg-Elert. 


Edward H. Hastings, Newton Highlands, 
Mass.—Newton Highlands Congregational 
Church, Oct. 18: Fireworks Music, Handel; 
Gigue Ronde, J.C.F. Bach; When in the 
Hour of Deepest Need and Fugue in E fiat, 
J.S. Bach; Rondo, Concerto for Flute Stop, 
Rinck; Prelude and Fugue on B-A-C-H, 
Liszt; Andantino, Modal Piece 1, Langlais; 
Carillon, Vierne; Song of the Chrysanthe- 
mums, Bonnet; Litanies, Alain. 


Robert Rank, A.A.G.O., Seattle, Wash.— 
Trinity M. E. Church, Nov. 1: Voluntary on 
the Doxology, Purcell; Holy Lord God, the 
Holy Ghost, Bach; Noél a Grand Jeu, Da- 
quin; Pastorale, Sonata in D minor, Guil- 
mant; Sketch in C, Schumann; Carillon de 
Westminster, Vierne; St. Louis, King of 
France, Van Hulse. 


Donald N. Warner, Louisville, Ky.—Christ 
Church Cathedral, Indianapolis, Ind., Nov. 
27: Prelude and Fugue in E major, Liibeck; 
O Man, Bewail Thy Grevious Sin and In 
Thee Is Gladness, Bach; Dialogue for the 
Mixtures, Langlais; In dulci jubilo, Karg- 
Elert. 


Jay Lovens, Ottawa, Ill.—Christ Church 
Cathedral, Indianapolis, Ind., Nov. 13: Was 
mein Gott tut, das ist wohlgetan, Pachelbel; 
Lobe den Herren, den machtigen Konig, 
Walther; Toccata, Adagio and Fugue in C, 
Bach. 


Harold Fink, New York City—Fordham 
Lutheran Church, Nov. 15: Passacaglia and 
Fugue in C minor, Sleepers Wake and Trio 
Sonata 3, Bach; The Reed Grown Waters, 
Karg Elert; Ad Nos, ad Salutarem undam, 
Liszt. 


Heinz Arnold, Columbia, Mo.—First Bap- 
tist Church, Oct. 19: Prelude and Fugue in 
D, Elevation and Meditation, Langlais; 
Scherzo, Symphony 2, Vierne; Eternal Pur- 
poses and God Among Us, Messiaen. 


Joel Weingartner, Binghamton, N.Y.—Stu- 
dent of Harold C. O’Daniels, Christ Church, 
Nov. 24: Adagio, Sonata 1 and Sonata 6, Men- 
delssohn. 


Robert E. Schanck, Cranford, N. J.—First 
Presbyterian Church, Nov. 1: Variation, 
Cabezon; Psalm 19, Marcello; Piéce Héroique, 
Franck. 


Corliss R. Arnold, S.M.D., F.A.G.O., Lan- 
sing, Mich.—St. Paul’s Chapel, Columbia 
University, New York City, Nov. 12: Fugue 
in C sharp minor, Honegger; I Call to Thee, 
Lord Jesus Christ and Good Christian Men, 
Rejoice, Dupré; Dieu parmi nous, Messiaen; 
Berceuse sur deux notes qui cornent, Alain; 
Allegro vivace, Symphonie 1, Vierne; Pas- 
torale, Milhaud; Féte, Langlais. 


H. Winthrop Martin, A.A.G.O., Syracuse, 
N.Y.—Dedicational recital, Christ Episcopal 
Church, Clayton, Oct. 27: Chaconne, Cou- 
perin; Jig Fugue, Buxtehude; Basse et Des- 
sus de Trompette, Clérambault; Rondeaux 
and The Fifers, Dandrieu; The Musical 
Clocks, Haydn; Sleepers, Wake and Toccata 
and Fugue in D minor, Bach; Toccata in A 
major, McGrath; Cantilena and Scherzo, Tit- 
comb; Rhosymedre, Vaughan Williams; 
Christmas Eve in the Tyrol, Land; Marche 
Grotesque, Purvis; Song of the Basket Weav- 
er, Russell; Concerto 5, Handel. 


Robert Knox Chapman, Springfield, Mass. 
—Christ Church Cathedral, Oct. 18: Trum- 
pet Tune and Air, Purcell; Thou, Lord, 
Alone Dost Crown and Passacaglia and 
Fugue in C minor, Bach; Scherzo, Sym- 
phony 1, Vierne; The Sun’s Evensong, 
Kart-Elert; Piéce Héroique, Franck. Kath- 
erine M. Chapman, contralto, assisted. 


Gale Enger, Oklahoma City, Okla.—First 
Presbyterian Church, Nov. 2 for the Okla- 
homa City Chapter of the A. G. O.: What 
Is the World to Me, Mary Shall Go to Beth- 
lehem, Shepherd, He Is Born, O Sweet Jesus, 
Ave Maris Stella, Lucis Creator Optime, 
Elegie, Cantilene, Aria and Concert Piece, 
Peeters. Helen Kemp, soprano, assisted. 


Jack R. Ruhl, Fort Wayne, Ind.—First 
Presbyterian Church, Indianapolis, Ind., Oct. 
12, sponsored by the Indianapolis Chapter 
of the A.G.O.: Canzona, Gabrieli; Concerto 
5 and Fugue a la Gigue, Bach; Adagio, 
Fiocco; Sonata 1, Mendelssohn; Suite Breve, 
Langlais; March Fantastique, Ellsasser; Pa- 
vane, Elmore; Finale, Symphony 1, Vierne. 


Larry King, A.A.G.0., New York City— 
Cathedral of St. John the Divine, Oct. 21, 
sponsored by the New York City Chapter of 
the A.G.O.: Fanfare, Wyton; Prelude and 
Fugue in G minor, Bach; Passacaglia, Rhein- 
berger; Three English Song Preludes, Bush; 
Sonata 1933, Howells. 


Thomas Atkin, Pampa, Tex.—First Meth- 
odist Church, Oct. 27: Toccata in D minor, 
Pachelbel; Sinfonia, Bach; Gigue Fugue, 
Buxtehude; Dialogue on the Mixtures, Lang- 
lais; Pavane, Elmore; Toccata, Sowerby. 
Rosemary Lawlor, contralto, assisted. 


Fenner Douglass, Oberlin, Ohio—Duke 
University Chapel, Durham, N.C., Nov. 1: 
Grand Choeur Dialogue, Gigout; Chorale 2 
in B minor, Franck; Prelude and Fugue in 
B minor, Bach; Messe de la Pentecdte, 
Messiaen. 


Paul H. Royer, Huron, S.D.—First Presby- 
terian Church, Oct. 18: Prelude and Fugue, 
Buxtehude; Chorale in A minor, Franck; 
Movements 4 and 5, Symphony 1, Vierne; 
Partita for organ and strings, Clokey. The 
college community orchestra assisted. 


U. S. Sample sent on request. 


Worrying about a CHRISTMAS gift? Don’t forget 


THE ORGAN IN CHURCH DESIGN 


By JOSEPH E. BLANTON, Architect 


Available only from VENTURE PRESS, Albany, Texas, at $20 the copy, 
postpaid. Descriptive folder sent on request. We have a limited supply 
of color postcards of four old European organs at 20 for $1, postpaid in the 


CHAS. J. MILLER COMPANY 
Pipe Organ Designers and Builders 
201-208 West 29th Street 
CHARLOTTE 
North Carolina 


Felix F. Schoenstein 


& Sons Pive Organ Builders 
SAN FRANCISCO, CALIF. 


FRAZEE ORGAN COMPANY, INC. 
South Natick, Massachusetts 
Builders of Quality Pipe 


Organs since 1910 
“Favorably Known for Frazee Tone” 


S. G. BULLIONS & CO. 
Anything Concerning Pipe Organs 
We Specialize in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 


An Established 
Eastern Pennsylvania Concern 


Manufacturers of: 


GOWN S 


*Pulpit and Choir- 


RELIGIOUS SUPPLIES 


American Guild of 
Organists Robes 


Write Dept. 62 for Prices 


CATALOG ON REQUEST \ 


~Hational 


221-23 ARCH STREET PHILADELPHIA 


Dennison Organ Pipe Co. 


Reading, Mass. 


We Specialize in 
Manufacturing Wood, Metal, Flue 
and Reed Pipe Organ Stops 


1847 1957 


CHORALE BOOKS FOR BRASS 
For brass choir . . . 
Reformation Chorales (pre-Bach) $.50 
Twenty-two Bach Chorales 50 
For trombones . . . 
Early German Chorales (pre-Bach) .50 
Sixteen Bach Chorales 
(All printed in score form only) 
Robert King Music Co. 
North Easton Mass. 


BALDWIN-WALLACE Conservatory of Music 


CECIL W. MUNK, Director 
Outstanding facilities and equipment 


HAROLD CHANE 


harpsichord organ 


Concert Management Willard Matthews 
200 E. 36th St., New York 16 


Robert Knox Chapman 


Christ Church Cathedral 
Springfield, Mass. 


FRANKLIN COATES 


St. John’s Episcopal Church 
Bridgeport, Conn. 
WESTON MUSIC CENTER 
Weston, Conn. 


EDWIN ARTHUR KRAFT 


Organist and Choirmaster 
of Trinity Cathedral, 
Cleveland, O. 


Head of Organ Department, 
Cleveland Institute of Music 


GEORGE N. MAYBEE 


Organist and Master of Choristers 


ST. GEORGE’S CATHEDRAL 


Kingston, Ontario 


CATHERINE RITCHEY MILLER 


Peace College 
Edenton Street Methodist Church 
Raleigh, North Carolina 


Garth Peacock 


Oberlin Conservatory of Music 
Oberlin, Ohio 


LELAND RALPH 
FIRST BAPTIST CHURCH 
Sacramento, California 


FREDERICK SWANN 


The Riverside Church 
New York City 


ELIZABETH VAN HORNE 


BALDWIN-WALLACE CONSERVATORY 
Berea, Ohio 
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CONSOLES BY REISNER 


_ There is something markedly different about a 


Reisner Console, whether it’s custom made to 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 


All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner mast¢ 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that 
made Reisner the leader in its field for over Aum 
fifty years. 
More and more church committees, ministers, Jaa 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 
and styling that is complimentary to any 
interior and that their ease of installation and 
aliability of performance make the Reisner 
must when they are moderpj 
installing a 


STYLING, CRAFTSMANSHIP. RELIABILITY .... 


THE REASONS FOR REISNER!* 


For more than fifty years Reisner All-Electric — 
components for ihe organ industry have been 
sold only through organ builders and organ 

maintenance men. Reisner has established and 
maintains this policy as means of protecting you, 
the users of its products. 

If you are planning to modernize your present 
organ or install a new ergan contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 


The men who know recommend Reisner. 


*Organ builders and servicemen are urged to write for the 
new Reisner catalog. 


HAG ERS TOWN» 


Fo. COMPANY INC. 
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Guilmant School 
Has Served 
for Sixty Years 


By WILLARD IRVING NEVINS 


After winning many honors in the field 
of music in the United States William C. 
Carl went to Paris in 1890 to study with 
the famous French organist of that day, 
Alexandre Guilmant. While there, and in 
subsequent years, Dr. Carl and M. Guil- 
mant discussed the plans for a school in 
the United States devoted to the training 
of church organists. These plans were 
again discussed during a visit of M. Guil- 
mant to America in 1898. At that time his 
playing aroused tremendous public interest, 
and also the enthusiasm of organists, 
young and old, for better organ music in 
churches. 

In the summer of 1899 Dr. Carl and the 
Rev. Dr. Howard Duffield, pastor of the 
Old First Presbyterian Church of New 
York, returned to the United States from 
Europe on the same boat. There they en- 
tertained the idea of a school for organists 
and Dr. Carl was given permission to 
locate such an institution in the First 
Church. M. Guilmant consented to be its 
president, Dr. Carl was its director and 
Dr. Duffield its chaplain. = 

The following excerpt from the initial 
announcement of the Guilmant Organ 
Schoo} will give a clear idea of the pur- 
poses and ideals of the School which 
received its first students on October 9, 
1899 : 


William C. Carl having been authorized by 
Alexandre Guilmant to open an organ school 
under his patronage, begs to announce the Guil- 
mant Organ School, in which the method as set 
forth by the great French organist will be 
taught. Since the phenomenal success of M. 
Guilmant in America, a new impetus has been 
given to the organ as a solo instrument and in 
its relation to the church service. Organists in 
all parts of the country are giving more at- 
tention to its study and in the preparation of 
their work. Organ concerts are in demand with 
a growing success. Church committees are ex- 
acting a higher degree of ability from their 
organists and the press is giving it attention. 

These facts have demonstrated to Mr. Carl the 
necessity of such a school, where the organist 
will receive a practical training for the church 
service, and a more thorough understanding of 
ecclesiastical music. 


in 1904, M. Guilmant visited the school 
and the students played a special recital 
for him, after which he played a short 
program made up of Bach chorale preludes. 
In the evening the students and alumni 
tendered a banquet to M. Guilmant in the 
Hotel Astor. 

In the season of 1906, Dr. Carl gave a 
series of notable lectures on the standard 
oratorios, with illustrations by noted musi- 
cal artists. Beginning about this time 
there were special lectures by George 
Waring Stebbins, Thomas Whitney Suret- 
te, George Ashdown Audsley, David Greg- 
ory Mason and Gerrit Smith. 

In 1909, in recognition of the splendid 
work Dr. Carl was doing, the French 
government conferred upon him the rare- 
ly given decoration of Officer de 1’In- 
struction Publique. In 1911, the University 
of New York conferred the honorary 
degree of Doctor of Music upon him. That 
year marked the passing of M. Guilmant 
and on April 10, a memorial program was 
given in the First Presbyterian Church. 


In 1912, a series of organ recitals was 
begun by the alumini of the school in the 
First Presbyterian Church. The following 
year a week of festive organ recitals was 
given by the graduates of the school in the 
Wanamaker auditorium of New York. 

In 1915 Mr. and Mrs. Philip Berolzhei- 
mer gave six free scholarships to the 
Guilmant Organ School. Mr. Berolzhei- 
mer, who was a member of the graduating 
class of that year, felt that there were 
many deserving young students who would 
benefit from such an opportunity., Applica- 
tions came in from all parts of the United 
States. In the winter of 1916, Mr. Berolz- 
heimer gave a banquet at the Hotel Bre- 
voort in appreciation of Dr. Carl’s work 
at the school. 

The season of 1917 was marked by a 
recital played by Joseph Bonnet, vice- 
president of the school, in a fine program 
selected from the works of Rach Thic 
was followed by a banquet at the Hotel 
Knickerbocker at which the speakers were 
M. Gaston Libert, the French Consul, the 
Rev. Dr. Duffield and Philip Berolzheimer. 


HEAD OF UNIQUE ORGAN SCHOOL OBSERVING ANNIVERSARY 


Later in May, 1917, the students played 
a special recital before M. Bonnet. He 
also gave a second recital before the 
students that month. Another festival of 
organ recitals was played by Willard 
Irving Nevins in the Wanamaker Audi- 
torium in the month of June that year. 

At the commencement exercises in 1918, 
Charles S. Whitman, then governor of the 
state of New York, was the honored 
guest and gave the address to the graduat- 
ing class. 

By 1924 the graduates of the Guilmant 
Organ School numbered over 150 at which 
time twenty-five of them were in responsi- 
ble positions in New York. It is interest- 
ing to note that one of the women gradu- 
ates of the school, Gertrude E. McKellar, 
was the first woman to pass the fellowship 
examination of the American Guild of 
Organists. 

1924 also saw the twenty-fifth anniver- 
sary year of the Guilmant Organ School. 
The little school that began its work in the 
chapel of the First Presbyterian Church 
with a handful of students in October, 
1899, had now arrived at its twenty-fifth 
year with a solid record of achievement 
behind it and great promise before it. 

1924 seems to have been a banner year 
for persons connected with the Guilmant 
Organ School. Dr. William C. Carl was 
made a Chevalier of the Legion of Honor 
by the French government that year in 
recognition of his services to the name 
and works of Alexandre Guilmant and to 
the cause of French organ music in gen- 
eral. Also in 1924 Leah Mynderse, a 
graduate, having received the highest 
marks on the fellowship examination of 
the American Guild of Organists was 
awarded the Estey scholarship at Fon- 
tainebleau, France. 

In 1932 Dr. Carl celebrated forty years 
as organist and director of music at the 
First Presbyterian Church. He marked 
the occasion by playing three recitals on 
the church’s new Skinner organ. 

In 1935 Dr. Carl asked for and was 
granted a leave of absence from his duties 
at the school. It seems as though after 
a lifetime of service to the cause of or- 
gan-music he wished to rest a little. The 
American musical scene lost a_ great 
pioneer when Dr. Carl passed away Dec. 
8, 1936 after an extremely useful life of 
service devoted to the highest and best 
in church music. 

In 1935 Willard Irving Nevins, F.A.G.- 


O., a faculty member and graduate, and 
pupil of Joseph Bonnet in Paris, became 
director of the school. In January, 1937, 
he succeeded Dr. Carl as organist and 
choirmaster of the First Presbyterian 
Church. A long association with Dr. Carl 
and the Guilmant School had prepared 
him to continue the fine work begun and 
carried on by Dr. Carl. 

Under Mr. Nevins the school has con- 
tinued its fine service in the field of 
church music. With a view toward 
solidifying the position of the school in 
the education scene, Mr. Nevins arranged 
for incorporation of the institution in 1940 
under the laws of the State of New York. 
The school was later approved under sec- 
tion 22 of the regulations of the Univer- 
sity of the State of New York in order 
that colleges may give credit for work 
done in the school. In the sixty years of its 
existence the Guilmant School has striven 
to fulfill the lofty ideals and purposes laid 
down by its founder, Dr. Car 

In January, 1950, the fiftieth anniversary 
of the school was celebrated by a musical 
festival service in the First Presbyterian 
Church. Compositions by Dr. Ralph A. 
Harris, Dr. Roberta Bitgood and Grace 
Leeds Darnell, members of the alumni 
association of the school, were heard at 
that time. 

John A. McKellar, husband of Gertrude 
Elizabeth McKellar, instituted in 1954 a 
series of scholarships in her memory. 
Sibyl Komninos Sharp, F.A.G.O., A.C.C.- 
O., F.T.C.L., now a member of the 
faculty, was the first person to be granted 
one of these scholarships. The estate of 
Mr. McKellar, under the direction of his 
niece, Nina Millen, is at present con- 
tinuing this series. 

Over a period of time, the following 
persons have been included among the 
faculty: Dr. William C. Carl; Clement 
R. Gale; Gertrude Elizabeth McKellar; 
Dr. Howard Duffield; Robert Hope- 
Jones; Warren Hedden; Charles Whitney 
Coombs; Thomas Whitney Surrette; 
Mark Andrews; Samuel A. Baldwin, ex- 
aminer; Dr. Clarence Dickinson, examin- 
er; Frank Wright; Hugh Ross; Dr. J. 
Viadimer Moldenhawer; Dr. John O. Mel- 
lin; Norman Coke-Jephcott; Arthur Men- 
del: Dr. Charles M. Courboin; Margaret 
Hillis ; Alex Wyton, and Richard Weagly. 
The present faculty includes: Mr. Nevins, 
director: Bronson Ragan, Viola Lang 
Domin, Sibyl Komninos Sharp and Svend 


Calling 
ALL CHOIR DIRECTORS 


UPS 
AND 
THE DOWNS 


OF MUSIC 


by John Olvera 
Pa. Acc. by Gerhard Schroth 


A most exciting and unique book on 
sight singing and pitch recognition for 
choirs, voice and theory classes. 
Interval study through familiar melodies 
enables the student to identify and sing 
intervals almost at sight. 


Simple—practical—effective 


A must for your choirs and music classes. 
Price 75¢ 


VOICE BUILDER 
by Olaf C. Christiansen 


Time saving vocalises for 
Solo—Ensemble—Choir 
These proven exercises result in im- 
proved vocal techniques for both the 
individual and the choir. They have 
been very effective in the development 
of the famed St. Olaf Choir. 

Price 40¢ 


Write for trial copies, and for a 
complete catalog of choral music. 


NEIL A. KJOS MUSIC CO.., 
Publisher 


525 Busse Park Ridge, Ill. 


JOSEPH W. 


CLOKEY 


SAN DIMAS 
CALIFORNIA 


Reflects 
light on music as well as the stop 
controls. Allows the top to be closed 
without removing the light. 

Write for free booklet giving us the 
name of your organ. 

MURLIN MANUFACTURING CO. 


Quakertown, Pa. 


ROBES 


Write for catalog and sample 
swatches. Fine materials; beavu- 
tiful tailoring; fair prices. Men- 
tion whether for pulpit or choir, 
and give name of church. 


DeMoulin Bros. & Co. 
1121S. 4th St. Greenville, Ill. 


Tollefsen. 

The Guilmant Organ School will cele- 
brate its sixtieth anniversary Jan. 18 with 
a dinner to be held in the new church 
house of the First Presbyterian Church at 
12 West 12 Street, New York. At that 
time J. Watson MacDowell, graduate of 
1912, and a prominent banker in New 
York, will be the master of ceremonies ; 
and Hugh Ross, conductor of the Schola 
Cantorum and choral director at Tangle- 
wood, will be the speaker. 
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BLOOMINGTON ORGAN 
OPENED BY ANDERSON 


AEOLIAN-SKINNER 3-BANK 


Second Presbyterian Church in Ili- 
nois College City Prepares for 
Major Additions to Present 
Skeletal Specification 


Robert T. Anderson, F.A.G.O., played 
the dedicatory recital Oct. 14 on the 
newly-installed Aeolian-Skinner organ in 
the Second Presbyterian Church, Bloom- 
ington, Ill. His program appears on the 
recital pages. 

The organ, designed to include thirty- 
six ranks when complete, at present con- 
tains twenty-two sets. The instrument is 
placed directly in front of the congrega- 
tion. The stoplist is as follows: 


GREAT 


Quintaten, 16 ft., 61 pipes 
Principal, 8 ft., 61 pipes 
Gedeckt, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 
Twelfth, 235 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 
Chimes, 25 notes 


SWELL 
Viola Pomposa, 8 ft., 68 pipes 
Viola Celeste, 8 ft., 68 pipes 
Rohrbordun, 8 ft., 68 pipes 
Flauto Traverso, 4 ft., 68 pipes 
Plein Jeu, 4 ranks, 244 pipes 
Fagot, 16 ft., 68 pipes 
Fagot, 8 ft., 12 pipes 
Hautbois, 4 ft., 68 pipes 
Tremulant 


CHOIR 
Quintflote, 8 ft., 68 pipes 
Duiciana, 8 ft., 68 pipes 
Koppelfléte, 4 ft., 68 pipes 
Blockfléte, 61 pipes 
Tremulant 


PEDAL 
Bourdon, 16 ft., 32 pipes 
Quintaten, 16 ft. 
Octave, 8 ft., 32 pipes 
Bourdon, 8 ft., 12 pipes 
Quintaten, 8 ft. 
Choral Bass, 4 ft., 12 pipes 


RicHarp A.A.G.O., is the 
organist-choirmaster at Grace Episcopal 
Church, Hinsdale, Ill. He served in a 
similar capacity for two years at the 
Church of the Redeemer, Chicago. 

Mr. Billingham received his bachelor 
degree from the American Conservatory 
of Music and his master degree from 
Northwestern University. Organ teachers 
have been Edward Ejigenschenk, Robert 
Lodine and Barrett Spach. While an un- 
dergraduate he won the following con- 
tests: the American Conservatory com- 
mencement; the A.G.O. scholarship; the 
Society of American Musicians contest; 
the A.G.O. preliminary contest. 

Mr. Billingham is married to the former 
Dorothy Jacobson, also a graduate of the 
American Conservatory. 


THE NATIONAL Association of Teachers 
of Singing will meet Dec. 27-30 in Cincin- 
nati, Ohio; “development through perform- 
ance” is the convention theme. 
GEORGE POWERS, F.A.G.O., conducted 
Handel’s Judas Maccabaeus Nov. 1 at St. 


Fagot, 16 ft. Mark’s Church in-the-Bouwerie, New York 
Fagot, 8 ft. City. 
Corliss Zz William S. Bailey, F.A.G.O. 
Capital University 
SAC. MUS. DOC. F.A.G.O. Columbus, 0. 
Peoples Church 


Michigen Stete University 
EAST LANSING, MICHIGAN 


St. James Episcopal Church 
Zanesville, O. 


WARREN BERRYMAN 


Sac. Mus. Dec. 
Baldwin-Wallace Conservatory 
Berea, Ohio 


VIRGINIA COX 


FIRST PRESBYTERIAN CHURCH 
San Diege, California 


ROBERTA BITGOOD 


Calvary Presbyterian Church 
RIVERSIDE, CALIFORNIA 


Edouard 


Nies-Berger 


Organist—Conductor—Lecturer 
Exclusive Management: 
Giesen and Boomer, Inc. 

113 West 57th Street, New York 19 


CHARLES 
BRADLEY 


Arthur B. Paulmier, Jr. 
B.A. A.A.G.O. F.T.C.L, 


Grace Episcopal Church 
Rutherford, New Jersey 
and 
Temple Beth Emeth of Flatbush 
Brooklyn, New York 


ELISE 


CAMBON 


SAINT LOUIS CATHEDRAL 
DEPT. OF LITHURGICAL MUSIC 


LOYOLA UNIVERSITY 


NEW ORLEANS, LOUISIANA 


RICHARD M. PEEK 


S.M.D. 
Organist and Choirmaster 


Covenant Presbyterian Church 


Charlotte, N. C. 


ELLA LEONA GALE 


Mus. D AA.G.O. 
OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 


VINCENT H. PERCY 
Organist and Choirmaster 


The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 


GEORGE M. HALL, JR. 


B.S. M.S.M. 
Organist Choirmaster 
St. Mary’s Episcopal Church 


Manhattanville, New York City 


St. Mark’s In-the-Bouwerie 
New York City 
George Powers 
M.Mus. F.A.G.O. 


JOHN HAMILTON 


UNIVERSITY OF OREGON 
Organ, Harpsichord 
Eugene, Oregon 


Robert Shepfer 


Organist - Choirmaster 
FIRST PRESBYTERIAN CHURCH 


Royal Oak, Michigan 
Recitals 


MARJORIE JACKSON 
RECITALS 
CAPITAL UNIVERSITY 

Columbus, Ohio 


INSTRUCTION 


JOSEPH L. SULLIVAN 
GRAND RAPIDS CATHEDRAL 


Organist and Master of the Choir 


Apt. 16, ‘“‘The Pennell,” 
122 Oakes Street, S.E. 
Grand Rapids 3, Michigan 


H. WALTER V. KELLNER 


ST. JOHN’S CATHEDRAL 
FRESNO, CALIFORNIA 


Orrin Clayton Suthern, II 
Professor of Music 
Organist-Conductor 

Lincoln University, Pa. 


C. Griffith Bratt 
Mus. M.—A.A.G.O. 
St. Miehael’s Episcopal Cathedral 
Boise Junior College 
BOISE, IDAHO 


DAVID S. HARRIS 


Church of Our Saviour 
Akron, Ohio 


EDWARD LINZEL 


Church of Saint Mary the Virgin 


145 West 46 Street 
NEW YORK 36, N .Y. 


Adolf Torovsky, A.A.G.O. 


Organist-Choirmaster 


Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol 
“Softly the Stars Were Shining” 


JOHN BULLOUGH 


Haertferd Seminary Foundation 
First Church in Windsor (Cong.) 
necticut 


Con 


JAMES F. HUNT 
Organist 
First English Lutheran Church 
Vernier Road at Wedgewood Drive 
Grosse Pointe Woods, Michigan 


PHILIP B. 


McDERMOTT 


AUGUSTANA COLLEGE 
ROCK ISLAND, ILL. 


Cc. GORDON 


WEDERTZ 


9344 S. BISHOP ST. CHICAGO 20 


ARTHUR CARKEEK 


M.S.M., A.A.G.O. 
DePauw University Organist 
Gobin Memorial Church 


Paul E. Koch 


FIRST METHODIST CHURCH 


Frederick 


MARRIOTT 


Central Methodist Church 


barclay wood 
HARVARD CHURCH 


GREENCASTLE, INDIANA Springfield, Ili. Detroit, Mich. Brookline Massachusetts 
GORDON YOUNG 
Harry E. Cooper || Wiliam MacGowan | | Fee Mozingo 
Mus. D., F.A.G.0. Maple Street Congregational Church 5716 Lowell Ave. Wayne. 
, Mass. INDIANAPOLIS. IND. First Presbyterian Church 
Raleigh, North Carolina The Old North Church ' Detzoit 
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DR. DICKINSON WHO WRITES HISTORY OF MUSIC SCHOOL 


THE SCHOOL OF SACRED MUSIC 
UNION THEOLOGICAL SEMINARY 
New York City 


congratulates 


THE DIAPASON 


on its fiftieth anniversary and expresses its deep 
gratitude for the service The Diapason has rendered 
to Church Music for half a century. 


SCHLICKER ORGANS 


Schlicker Organ Co, Inc. 


1530 Military Rd. Buffalo 17, New York 


A. R. SCHOPP’S SONS, Inc, 


Successor to Gutfleisch & Schopp 


ORGAN PIPES 


218% East Cambridge Street 
Alliance, Ohio 


Established in 1898 


WILLIAM H. BARNES 


Organ Architect & Designer 


Author of 
The Contemporary American Organ 


8111 N. St. Louis Ave., Skokie, Il. 


Growth of Seminary 
School of Music 
Told by Founder 


By CLARENCE DICKINSON 


I have just been reminded of the fact 
that the fifty years that I have been in 
New York coincide with the fifty years of 
the publication of THE Diapason. The 
city of New York and the state of church 
music throughout the country have 
changed greatly in that half-century. 
There are many things that come to mind, 
which it is pleasant to recall—my associa- 
tion with the Mendelssohn Glee Club, 
Temple Beth-El, the Brick Presbyterian 
Church, the many happy associations with 
colleagues in the profession, and the host 
of interesting and talented pupils I have 
had the privilege and joy of teaching. I 
suppose I could fill a book with reminis- 
cences, and sometime I may do so, but you 
may be interested in some recollections of 
my association with Union Theological 
Seminary and especially with its school of 
sacred music. 

The first organist to greet me when I 
came to New York in 1909 was Gerrit 
Smith, whose church was at the corner of 
Madison Avenue and Thirty-fifth Street, 
just three blocks from the Brick Church. 
He had been one of the founders of the 
American Guild of Organists and its first 
warden. (Incidentally, the declaration of 
religious principles of the Guild was writ- 
ten by Charles Cuthbert Hall, then presi- 
dent of the Union Seminary). When Mr. 
Smith died in the summer of 1912, I was 
invited to succeed him as Harkness in- 
structor of sacred music at the seminary. 


From the time of its founding the semi- 
nary had included in its community, church 
musicians of note in their day: Abner 
Jones, Thomas Hastings, Lowell Mason, 
George F. Root and Reinhold Herman, to 
name a few It is not always clear what 
they included in their courses of instruc- 
tion, but when I came to the seminary in 
1912 my duties were to act as organist for 
the chapel services five days a week, to 
conduct the choir of seminarians, who sang 
at these services and to teach a class in 
the history of sacred music and one in 
composition. Some of the pupils of the 
latter class produced some acceptable mu- 
sic, especially hymn-tunes, and I have been 
both surprised and amused to learn that 
several of them have retired from active 
professional life because of old age! 

The organist for the Sunday services 
was Dr. Melville Charlton, a nephew of 
Harry Burleigh, still active as organist 
and in the affairs of the Guild. A male 
choir, including some students of Columbia 
University, sang at the Sunday services. 

Upon assuming my duties at Union it 
was my intention to expand the course in 
history of sacred music, to include a dis- 
cussion of the history of the organ and its 
music, the great oratorios, sacred folk- 
songs and carols, and to relate movements 
in the history of music with other histori- 
cal and cultural movements. I have not 
been able to find the year of the first of 
Christmas carol services which are still a 
notable feature of Seminary life, but it is 
certain that the historical lecture recitals 
began in 1914 as an outgrowth of the ex- 
pansion of the history course. I was in- 
terested to note that as early as 1914, mu- 
sic such as Karg-Elert’s Canzona ior 
organ, violin and women’s voices was per- 
formed in this series, along with a good 
deal of music by composers who were 
then considered important but are in some 
cases scarcely remembered even by musi- 
cologists. 

The series produced a large repertory of 
music from many periods and from many 
composers, continuing (with one interrup- 
tion because of the first world war) 
through the spring of 1931, after which 
the financial problems of the great de- 
pression forced us to abandon the project 
with great regret. However, the interest 
in not only the standard repertory but in 
the unusual, both old and new, continues 
to be manifest in the rich schedule of per- 
formances of organ and choral music to 
this day. 

A constant stream of inquiries from con- 
gregations, pastors and organists in all 
parts of the country, concerning every 
conceivable aspect of church music, made 
it ever more clear that there was urgent 
need for a school where church musicians 
could be prepared to render more effective 


service to the church. Certainly the pres- 
ence of many distinguished church musi- 
cians in New York made this seem an 
ideal location for such a school and the 
divergence of their viewpoints would be no 
handicap in an institution established as a 
seminary “around which all men of mod- 
erate views and feelings, who desire to 
live free from party strife, and to stand 
aloof from all the extremes of doctrinal 
speculation, practical radicalism, and ec- 
clesiastical domination, may cordially and 
affectionately rally.” 

Mrs. Dickinson and I had often talked 
about what sort of faculty and curriculum 
we would like to see in such a school but 
our dreams did not begin to become reality 
until a chance remark made at dinner early 
in 1928 aroused the active interest of 
President Coffin, a musician of some skill 
and one-time president of the New York 
oratorio society. With characteristic en- 
ergy, he set about the huge task of raising 
money, and gaining faculty and board ap- 
proval. In September, 1928 instruction be- 
gan, with an enrolment of about forty stu- 
dents—almost ten times the number which 
had seemed a reasonable estimate. 

The curriculum offered courses in or- 
gan, conducting, voice, choral and oratorio 
literature, choral training (adult, children 
and boys), theory of music and the history 
of sacred art, of liturgy, of sacred music 
and of hymnody. A substantial amount of 
theological training was required. These 
studies still constitute the basis of the 
curriculum. 

The faculty was impressive for the pro- 
fessional standing and competence of the 
individuals and for the wide diversity of 
their backgrounds and points of view. The 
students also represented many ecclesiasti- 
cal affiliations and a wide range of previ- 
ous preparation and experience. When the 
thirtieth class has graduated in 1960, more 
than six hundred masters of sacred music, 
more than sixty doctors of sacred music 
and many more part-time students will 
have gone to virtually all states of the 
Union and many foreign countries, serv- 
ing music and the church as organists, 
choirmasters, teachers, recitalists, com- 
posers, authors, leaders of church music 
conferences, editors of hymnals (most re- 
cently the Pilgrim Hymnal edited by Dr. 
and Mrs. Hugh Porter). 

The school of sacred music continues to 
flourish, now under the leadership of Dr. 
Porter who was a member of the first 
group of candidates for the master’s de- 
gree and for the doctorate. Only one of 
the original faculty is still actively teach- 
ing in the School, but the new group of 
highly competent teachers is raising up 
new generations of leaders in the field. 
Instruction continues at a high level; pub- 
lic performances explore not only the 
standard literature, but the result of re- 
search into the past and creations of the 
present day, such as the notable American 
premiere of Britten’s “Noye’s Fludde”. 

In the past half-century theological em- 
phases have changed and so have musical 
practices and taste. It is futile, and per- 
haps morally wrong, for education to de- 
generate into the indoctrination of any 
“party line” theological or musical. The 
tradition of the school has been to develop 
to the fullest possible degree the poten- 
tialities of the individual student, foster- 
ing healthy growth and change, encourag- 
ing diversity subordinate only to a serious 
and sincere devotion to the art of music 
and the mission of the church. 

Your magazine will record the changes 
that the coming years will bring; some of 
them will be mistakes, some of them mere- 
ly errors, and some of them will represent 
great strides forward. With my congratu- 
lations and thanks for the contributions 
you have made to the profession in the 
past, go my good wishes for a prosperous 
future, tinged with envy because I will 
not be able to see or participate in the 
exciting events you will record, during 
your second half-century. 


BRASS AND CHOIR ASSIST 
IN WESTMINSTER PROGRAM 


The vesper choir and a brass ensemble 
assisted Raymond H. Ocock, organist, in a 
concert of sacred music Oct. 11 at the 
Wallace memorial chapel, Westminster 
College, New Wilmington, Pa. The music 
with brass included Psalm 19, Marcelle, a 
Bach Altleluia and Wright’s Fantasy on 
Wareham. The choir sang Hymn to the 
Trinity, Gretchaninoff, Festival Te Deum, 
Vaughan Williams, and Misericordias 
Dominum, Mozart. Mr. Ocock played 
Three Chorale Preludes, Ernest Walker. 
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MOLLER TO REPLACE 
80-YEAR-OLD TRACKER 


ROCK HILL GETS 3-MANUAL 


AEOLIAN-SKINNER IS 
OPENED IN DANBURY 


THREE MANUALS AND ECHO 


MARSHALL BIDWELL 


Carnegie Institute 
Pittsburgh 


Edward Ber ryman 


Address: Union Theological Seminary 


New York City AVAILABLE FOR RECITALS First Presbyterian Church in South First Congregational Church Dedicates :- 
Carolina City Will Have New Organ Organ Sept. 20—Thomas W. Powell, x 
by Spring of 1961—William organist, Is Heard in Opening 

MILDRED L. HENDRIX B. White, Jr. Is Organist Service 


University Organist 
DUKE UNIVERSITY 
Durham, North Carolina 
Recitals 


DAVID HEWLETT 


CHURCH OF THE RESURRECTION 
E. 74th St. (Park Ave.) 


The First Presbyterian Church of Rock 
Hill, S. C., has awarded M. P. Moller, 
Inc. a contract for a three-manual instru- 
ment to be completed by spring 1961. The 
new pipe organ will replace an 80-year-old 
tracker organ which has served the pres- 
ent sanctuary for’ some fifty-five years. 
The organist is William B. White, Jr. 

Great and pedal divisions of the three- 
manual will be unenclosed and exposed 
behind the present case work. The speci- 
fication was designed by Ernest White of 


The three-manual Aeolian-Skinner or- 
gan in the First Congregational Church, 
Danbury, Conn. was dedicated Sept. 20. 
The organist, Thomas W. Powell, played: 
Adagio, Bach; Contemplation on Tallis’ 
Canon, and Toccata, Symphony 5, Widor. 
The instrument contains an echo division. 

The stoplist is as follows: 

GREAT 

Quintation, 16 ft., 61 pipes 


Diapason, 8 ft., 61 pipes 
Bourdon, 8 ft., 61 pipes 


R MUS. D. 
WESTERN MICHIGAN UNIVERSITY, KALAMAZOO 


Wm. G. BLANCHARD 


ORGANIST 
POMONA COLLEGE 
CLAREMONT GRADUATE SCHOOL 


THE CLAREMONT CHURCH 
Claremont California 


NEW YORK CITY 
TR 9-4320 Instruction 


WILFRED BRIGGS 


All Saints’ Church— 
The Landon School For Boys 
Washington, D. C. 


FARLEY K. HUTCHINS 
Sac. Mus. Doc., A.A.G.O. 
Westminster Presbyterian Church 


University of Akron 
Akron, Ohio 


Marie Joy Curtiss 


Youth Choir Workshops 
Festival Director 


1041 Whittier Grosse Pointe 30, Mich. 


DONALD INGRAM 


KENMORE METHODIST CHURCH 
Buffalo, N. Y. 


WAYNE FISHER 


College-Conservatory of Music 
Seventh Presbyterian Church 


Rockdale Temple 
CINCINNATI, OHIO 


ROBERT S. LORD 


Davidson College 
Davidson, North Carolina 


Katharine Fowler, M. Mus. 


Western Presbyterian Church 
Washington, D.C. 


NORLING 


St. John’s Episcopal Church 


Jersey City Heights New Jersey 


HENRY FUSNER 


S.M.D., A.A.G.O. 
The Church of the Covenant 
Cleveland 6, Ohio 


Newton H. Pashley 


First Presbyterian Church 
OAKLAND, CALIFORNIA 


M. P. Moller. 
The stoplist is as follows: 


GREAT 


Quintaton, 16 ft., 61 pipes 
Salicional, 8 ft., 61 pipes 
Rohrfiéte, 8 ft., 61 pipes 
Principal, 4 ft., 61 pipes 
Koppelfléte, 4 ft., 61 pipes 
Nachthorn, 2 ft., 61 pipes 
Fourniture, 3 ranks, 244 pipes 
Cornet, 2 ranks, 122 pipes 
Chimes 

Tremolo 


SWELL 


Lieblich Gedeckt, 16 ft., 12 pipes 
Lieblich Gedeckt, 8 ft., 61 pipes 
Gambe, 8 ft., 61 pipes 

Gambe Celeste, 8 ft., 61 pipes 
Spitzfléte, 4 ft., 61 pipes 
Octavin, 2 ft., 61 pipes 

Cymbel, 2 ranks, 122 pipes 
Hautbois, 16 ft., 61 pipes 
Trompette, 8 ft., 61 pipes 
Tremolo 


CHOIR 


Erzahler, 16 ft., 12 pipes 

Erzahler, 8 ft., 61 pipes 

Erzahler Celeste, 8 ft., 49 pipes 
Stopped Diapason, 8 ft., 61 pipes 
Nachthorn, 4 ft., 61 pipes 

Nasat, 236 ft., 61 pipes 

Prinzipal, 2 ft., 61 pipes 

Terz, 135 ft., 61 pipes 
Kopfregal, 4 ft., 61 pipes 
Tremolo 


PEDAL 


Sub Bass, 16 ft., 32 pipes 
Quintaton, 16 ft. 

Lieblich Gedeckt, 16 ft. 
Erzahler, 16 ft. 
Spitzprinzipal, 8 ft., 32 pipes 
Lieblich Gedeckt, 8 ft. 
Erzahler, 8 ft. 

Rohrfléte, 8 ft., 32 pipes 
Spitzprinzipal, 4 ft., 12 pipes 
Rohrfléte, 4 ft., 12 pipes 
Erzahler, 4 ft., 12 pipes 
Rohrfléte, 2 ft., 12 pipes 
Mixture, 4 ranks, 64 pipes 
Rauschquinte, 2 ranks, 24 pipes 
Terz, 345 ft., 32 pipes 


Gemshorn, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 
Rohrfléte, 4 ft., 61 pipes 
Twelfth, 234 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 
Fourniture, 4 ranks, 244 pipes 
Chimes 

SWELL 
Viola Pomposa, 8 ft., 61 pipes 
Viola Celesta, 8 ft., 61 pipes 
Rohrfléte, 8 ft., 61 pipes 
Prestant, 4 ft., 61 pipes 
Flute Harmonique, 4 ft., 61 pipes 
Principal, 2 ft., 61 pipes 
Plein Jeu, 3 ranks, 183 pipes 
Contre Hautbois, 16 ft., 61 pipes 
Trompette, 8 ft., 61 pipes 
Clairon, 4 ft., 61 pipes 
Tremulant 

CHOIR 
Viola, 8 ft., 61 pipes 
Gedeckt, 8 ft., 61 pipes 
Dulciana, 8 ft., 61 pipes 
Unda Maris, 8 ft., 61 pipes 
Koppelfléte, 4 ft., 61 pipes 
Nazard, 224 ft., 61 pipes 
Blockfléte, 2 ft., 61 pipes 
Tierce, 135 ft., 61 pipes 
Chalumeau, 8 ft., 61 pipes 
Harp 
Tremulant 

ECHO 
Viola, 8 ft., 61 pipes 
Rohrfléte, 8 ft., 61 pipes 
Celeste, 2 ranks, 122 pipes 
Spitzfléte, 4 ft., 6) pipes 
Mixture, 3 ranks, 183 pipes 
English Horn, 8 ft., 61 pipes 
Vox Humana, 8 ft., prepared 

PEDAL 
Soubasse, 32 ft., 32 pipes 
Contre Basse, 16 ft., 32 pipes 
Bourdon, 16 ft., 32 pipes 
Quintaton, 16 ft. 
Rohrgedeckt, 16 ft. 
Octave, 8 ft., 32 pipes 
Quintaton, 8 ft. 
Bourdon, 8 ft., 32 pipes 
Chorale Bass, 4 ft., 32 pipes 
Mixture, 2 ranks 
Bombarde, 16 ft. 
Contre Hautbois, 16 ft. 
Trompette, 8 ft. 
Clairon, 4 ft. 
Chimes 


GEORGE L. GANSZ 


Centenary College 
Hackettstown, New Jersey 


JAMES A. THOMAS 


First Presbyterian Church 
la Grange, Ill. 


Paul 9. Hanson 
‘CHOIRMASTER-ORGANIST 


Trinity Church, Des Plaines, II. 
Chicago Board of Education 


W. WILLIAM WAGNER 


Organist and Choirmaster 


THE OLD STONE CHURCH 
Cleveland, Ohio 


Recitals and Instruction. 


ERNEST E. HARDY 


Insurance 


71 Jefferson Street 
WINTHROP 52, Mass. 
OCean 3-0389 


DAVID 


WEHR 


CHORAL—ORGAN—COMPOSITION 
First Methodist Church, Boise, Idaho 


HAROLD HEEREMANS 
FAG.O., CH.M., F.T.CL. 


NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 
BROOKLYN, N. Y. 


Harry Wilkinson 
F.A.G.0. 
CHURCH OF 
ST. MARTIN-IN-THE-FIELDS 
CHESTNUT HILL PHILADELPHIA 


TELLERS ORGAN COMPANY 


FINE PIPE ORGANS CREATED TO YOUR NEEDS 


Since 1906 TELLERS name on a Pipe Organ bas been a guarantee of the 
best in craftsmanship, construction, tone, design... . 


_Send inquiries to 
2419 Holland Street, Erie, Pennsylvania 


DONALD COATS 


ST. JAMES’ CHURCH — NEW YORK 
Madison Avenue at 71st Street 
NEW YORK 21 
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Westminster Choir 
College Forges 
Pioneer Way 


By JOHN FINLEY WILLIAMSON 


The Westminster Choir College was 
founded by the Drs. Rhea and John Finley 
Williamson in 1926. In 1921 the West- 
minster Choir was founded and its tour- 
ing included many exciting occasions, such 
as great concerts in Carnegie Hall in New 
York City, similar concerts in Orchestra 
Hall, Chicago, a sold-out house in Sym- 
phony Hall, Boston, a concert at St. Louis 
where 10,005 people paid admission to the 
concert. These concerts were a great ad- 
vantage to the Williamsons in that they 
were privileged to meet clerymen from all 
parts of the country, for at that time the 
Westminister Choir was a church choir. 
The late Dr. Butler, president of Boston 
University and Dr. Tollifer Thompson of 
the Union Theological Seminary Rich- 
mond, Va. together had made a survey of 
the churches throughout the United States. 
They discovered that at 14 years of age 
seventeen percent of the girls and twenty- 
five percent of the boys had left the 
church. Other ages progressively showed 
alarming lack of interest on the part of 
youth in the church. At 22-years of age 
eighty-seven percent of the young women 
and ninety-eight percent of the young men 
had left the church. 

The founders to be of the school de- 
cided that music was a force that could 
change this alarming condition. When 
they had applications from a hundred 
churches who wanted dedicated and con- 
secrated musicians to carry on the same 
program that was being carried on in the 
Westminster Presbyterian Church of Day- 
ton, Ohio, they founded the Westminster 
Choir School. The choir was always a 
great advertisement for this young school 
and every member of the student body 
sang in it. When the school opened its 
doors each student played in an orchestra 
and sang in a choir. They were all dedi- 
cated Christian young men and young 
women. Under the sponsorship of Cathe- 
rine H. Talbot the choir went to Europe 
in 1929. Glamorous concerts were given in 
Albert Hall, London, the Paris Opera 
House, all through Germany, and in the 
Vienna Opera House. President Herbert 
Hoover greatly helped in the development 
of this tour. In 1934 President Franklin 
D. Roosevelt sent the choir again through 
Europe and it was the first American 
choral organization to sing on Russian 
soil. This tour was made shortly after our 
Congress recognized the new Russian gov- 
ernment. These tours made it possible for 
the Westminster Choir to sing in prac- 
tically every country in Europe. In 1956 
the National Theater and Academy, known 
as ANTA, sent the choir on a tour of the 
world under President Eisenhower’s Peo- 
ple to People program and sponsorship of 
the state department. In 1959 again 
ANTA and the state department sent the 
choir on a five month tour of Africa. In 
the intervening years it toured in every 
nook and corner of the United States, 
Canada and Cuba. In the summers the 
founders of the college held clinics and 
schools of all types in colleges in almost 


DR. WILLIAMSON WHO FOUNDED CHOIR COLLEGE 


every state of the union. The choir school 
that started in 1926 is accredited by the 
National Association of Schools of Music 
and by the state of New Jersey. 1200 
young people have graduated receiving the 
degrees of bachelor of music and master 
of music. Hundreds of musicians have at- 
tended the professional classes during sum- 
mer sessions from Alaska to Hong Kong. 

In 1932 an invitation by the president 
and trustees of Princeton University, 
Princeton Theological Seminary and the 
Governor of the State was given to West- 
minster Choir College to locate in Prince- 
ton, N. J. The college this fall opened its 
twenty-seventh session as an educational 
institution chartered by and granting its 
degrees by the authority of the state of 
New Jersey and administered by a board 
of trustees. In 1932 Mrs. J. Livingstone 
Taylor made it possible for the college to 
purchase forty acres of land and to erect 
four beautiful Georgian colonial buildings, 
built of Vermont white marble and Vir- 
ginian red brick. When the choir returned 
from its trip to Russia in 1934 the new 
campus was complete even to the elm trees 
in the quadrangle. In 1936 the Westmin- 
ster Choir College started regular appear- 
ances with the Philadelphia Orchestra un- 
der Leopold Stokowski and the New York 
Philharmonic Symphony Orchestra under 


John Barbirolli. It was the founders’ firm 
conviction that the name Westminster 
must be to church music what the name 
New York Philharmonic Symphony Or- 
chestra and the Philadelphia Orchestra 
were to symphonic music and the Metro- 
politan Opera was to operatic music. Be- 
tween 1936 and 1958 the symphonic choir 
of the college sang 126 performances with 
the New York Philharmonic Orchestra, a 
musical union which has been of inestim- 
able value to the college. At the same time 
the symphonic choir of the college sang 
over eighty performances with the Phila- 
delphia Orchestra and the NBC Symphony 
of the air. Students sang under such 
conductors as Stokowski, Barbirolli, Tos- 
canini, Walter, Rodzinski, Cantelli, Mi- 
tropoulus, Munch, Reiner, Ormandy and 
Bernstein. The choir had forty-seven per- 
formances with Walter, forty with Sto- 
kowski and twenty-six with Toscanini. 
Between 20 and 25 orchestras over the 
country are now using choirs that are 
prepared by graduates of the college. 

The founders recognized that one of the 
most important parts of church music was 
the use of the organ and early in the life 
of the school they engaged Dr. David 
Hugh Jones, now professor at Princeton 
Theological Seminary, and later Dr. Carl 
Weinrich, now organist and choirmaster 


at the Princeton University chapel, anc 
Dr. Alexander McCurdy, still head of the 
organ department with eight full-time 
teachers. There are nineteen Y pipe 
organs on the campus of the college today. 
An inspired consecrated and dedicated fac- 
ulty has helped make Westminster Choir 
College an institution that is known around 
the world. 

Graduates from the college are now in 
many countries of the world carrying on 
the music of the church and church related 
colleges after the pattern set up at the 
original College. They are serving in Ja- 
pan, Korea, the Philippines, Thailand, Ma- 
laya, India, the Near East and South 
America. While in this country important 
churches of all denominations and church- 
related colleges are using the services of 
Westminster graduates. 
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August 14-26, 1960 


MUSIC DEPARTMENT 
BOYS TOWN, NEB. 


School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 
Organists—Recitalists 
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Thomas 
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Director, Apollo Glee Club 
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WILLIAM RITCHIE CLENDENIN 
M. S. M., Ph. D. 


University of Colorado 
St. John’s Episcopal Church 
Boulder 


LUDWIG ALTMAN 
San Francisco Symphony Orchestre 
Temple Emanv-El 
California Palece of the Legion of Honor 


ROBERT F. CRONE 
MUS. BAC. 
Organ and Theory Instruction 
Hely Spirtt R. C. Church 
Louisville, Ky. 


HERBERT J. AUSTIN 


St. Paul’s Church 
Burlington, Vermont 


ROBERT ELMORE 


Russell Broughton 


GEORGE FAXON 
TRINITY CHURCH 
BOSTON 


F.A.G.O. 

CENTRAL MORAVIAN CHURCH St. M 5 School 
OA. Raleigh North Carolina 
Charles H. Ph. D., F. A. G. O. 


FINNEY 


Chairman, Division of Music & Art, 
Houghten College, Houghton, N. Y. 
First Presbyterian Church, Bradford, Pa. 


DELAWARE REBUILT 
OPENED BY FINNEY 


WARREN, PA., HAS 3 MANUALS 


Grace Methodist Instrument 
Has Extensive Tonal Revision— 
New Specification Has Low 
Pressure Voicing Throughout 


Dr. Charles H. Finney, Houghton Col- 
lege, was heard in recital Oct. 25 on the 
new three-manual organ of Grace Meth- 
odist Church, Warren, Pa., which has 
been rebuilt by the Delaware Organ Com- 
pany. The program appears on the recital 


page. 

In rebuilding the instrument the builders 
accomplished an extensive tonal revision. 
Half of the original pipe-work was re- 
placed and the remaining pipes were 
rebuilt for low pressure voicing. 

The specification is as follows: 


GREAT 
Principal, 8 ft., 61 pipes 
Hohl Flute, 8 ft., 61 pipes 
Erzahler, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 
Twelfth, 236 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 


Mixture, 3 ranks, 171 pipes 
SWELL 


Bourdon, 16 ft., 61 pipes 


DUDLEY E. FOSTER, JR. 


L.T.C.L. 
Organist and Choirmaster 
Holy Trinity Church 
Alhambra, California 


CLARENCE 


MADER 


Recitalist-Teacher 


Immanuel Presbyterian Church 
Los Angeles, Calif. 


Bertha Hagarty 


FORT STREET PRESBYTERIAN CHURCH 
DETROIT, MICHIGAN 
ART CENTER MUSIC SCHOOL 


Warren E. Norden 
Prince of Peace Lutheran Church 
Main Line Reform Temple Beth Elohim 
Philadelphia, Pa. 


Geigen Principal, 8 ft., 61 pipes 
Gross Gedeckt, 8 ft., 61 pipes 
Salicional, 8 ft., 61 pipes 

Vox Celeste, 8 ft., 49 pipes 


Fiautina, 2 ft., 61 pipes 
Cornet, 3 ranks, 183 pipes 
Trompette, 8 ft., 61 pipes 
CHOIR 
Viola, 8 ft., 61 pipes 
Viola Celeste, 8 ft., 49 pipes 
Gedeckt, 8 ft., 61 pipes 
Rohr Flute, 4 ft., 61 pipes 
Harmonic Piccolo, 2 ft., 61 pipes 
Quint, 145 ft., 61 pipes 
Clarinet, 8 ft., 61 pipes 
PEDAL 
Open Diapason, 16 ft., 32 pipes 
Violone, 16 ft., 32 pipes 
Bourdon, 16 ft., 32 pipes 
Lieblich Gedeckt, 16 ft. 
Principal, 8 ft., 32 pipes 
Bass Flute, 8 ft., 12 pipes 
Violone, 8 ft., 12 pipes 
Dolce Flute, 8 ft. 
Octave, 4 ft., 12 pipes 
Flute, 4 ft., 12 pipes 


ST. PAUL’S Methodist Church, Nitro, W. 


Va. observed Guild Sunday Oct. 11 with 
Ruby Wallace, organist, and Virginia Carney, 
pianist, playing suitable duos and the choir 
singing under the direction of W. R. Wiant. 


A FESTIVAL of monthly oratorios and 
special concerts will observe the 150th anni- — 
versary of the Park Avenue Christian 
Church, New York City; Solon Alberti will 
conduct. 


FA. JACQ. STINKENS, 


Over 40 Years Experience Supplying 
Custom-made Organ Pipes To Builders 
Throughout The World. 


ZEIST, Netherlands 


WALTER N. 


HEWITT 


A.A.G.0., CH.M., F.T.C.L. 
Prospect Presbyterian Church 
Maplewood, New Jersey 


Irene Robertson 
Mus. D. F.A.G.O. 
ORGANIST 


University of Southern California 
Los Angeles 


~ ESS 


Philadelphia, Pa. 
FIRST BAPTIST CHURCH 
PHILA. MUSICAL ACADEMY 
SWARTHMORE COLLEGE 


Charles Dodsley 
WALKER 


WILLARD RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 


SAMUEL WALTER 


St. John’s Episcopal Church 
Stamford, Conn. 


NEWELL ROBINSON 
F.A.G.O. (chm) 


CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 


EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 


ERNEST WHITE 
M. P. Moller, Inc. 
Hagerstown, Maryland 


LOUIS F. MOHR & COMPANY 
ORGAN 
MAINTENANCE 


2899 Valentine Ave., 
New York 58, N. Y. 
Telephone: SEdgwick 3-5628 
Emergency Service—Yearly Contracts 


Harps—Chimes—Blowers 
Expert Overhauling 


"An Organ Properly Maintained Means 
Better Music’’ 


Your choir will look its 
best, sing its best, in our 


robes of colorful and 

long-wearing fabrics, 

custom-tailored for the 

perfect fit. 

PULPIT ROBES — made the 

quality way to keep their 
“Sunday” look for years. 


Church Bells 
Chimes-Carillons 


ETHEL SLEEPER BRETT 
Organist and Recitalist 


First Methodist Church, Sacramento, Cal. 


BOY CHOIRS 
PAUL ALLEN BEYMER 


CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 


CLIFFORD CLARK 
ST. LUKE’S CHAPEL NEW YORK 


JOHN HARMS 
F.A.G.O. 


St. Michael’s Church, New York 
Trinity School, New York 
Temple Emanu-El, Englewood 
John Harms Chorus 
121 East Hamilton Ave., Englewood, N. J. 


PRESTON ROCKHOLT 
Augusta, Georgia 


ROBERT M. STOFER 


Organist and Choirmaster 
Westminster Presbyterian Church 
Dayton, Ohio 


DOROTHY DEININGER 
Organist 
TRINITY LUTHERAN CHURCH 
Akron—Ohio 
Recitals 


CHARLES HUDDLESTON 


HEATON 


Sac. Mus. Doc. — F. A. G. O. 
Second Presbyterian Church 
St. Louis 8, Mo. 


PAUL H. EICKMEYER 


M. Mus., A.A.G.O. 
St. Paul’s Episcopal Church 
Lansing, Michigan 


EVERETT JAY HILTY 


Director Division of 
ORGAN and CHURCH MUSIC 


UNIVERSITY OF COLORADO 
BOULDER 


Principal, 4 ft., 61 pipes ; 
Nachthorn, 4 ft. 61 pipes 
L 
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7 West N.Y. 18, 
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Box 608 Greenwood, S. C. 
carillon-vells 
for famous Riverside Church, New York 
Mus. Doc. 
Sewickley Pennsylvania 
F.A.G.O. F.T.C.L. 
St. Paul’s Chapel, Columbia University " 
and Union Theological Seminary as 
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THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qualified members can best serve you and your church. 
Consult a member BEFORE plans for a new church or remodel- 
ing program are completed. Valuable and necessary information 
will be given without obligation. 


MEMBERS 
Builders Organ Supply Corp. 
Aeolian-Skinner Co., Inc. Erie, Pa. 
Boston 27, Mass. Orgelectra, LaMarche Mfg. Co. 
Austin Organs, Inc. Chicago, 


Hartford 1, Conn. 
Estey Organ Corporation 
Brattleboro, Vt. 


W. H. Reisner Mfg. Co. 
Hagerstown, Md. 
A. R. Schopp’s Sons 


Hillgreen, Lane & Co. Alliance, Ohi 

Alliance, Ohio Schulmerich Carillons Inc. 
Holtkamp Organs Sellersville, Pa. 

Cleveland 9, Ohio The Spencer Turbine Co. 
M. P. Moller, Inc. Hartford 6, Conn. 
Hagerstown, Md. 

Chester A. Raymond Maintenance 
Princeton, N. J. Arthur J. Fellows 

The Reuter Organ Co. St. Paul, Minn. 

Lawrence, Kansas . Midwest Organ Service 


Granite City, Ill. 
William Redmond Organ Works 
Allied Manufacturers Dallas 1, Texas 
Jj. C. Deagan, Inc. F. C. Wichlac & Son 
Chicago, Ill. Chicago 34, Ill. 
FREE BOOKLET 
“The Creation of Organ Beauty and Tone” 


A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 


Schantz Organ Co. 
Orrville, Ohio 


Tue Diapason 
Surre 817 
343 Sourn Dearsorn STREET 
Cuicaco 4, ILLINoIs 


ORGELECTRA 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


62 
pounds 
accurately 
controlled 


voltage 


ORGELECTRA’S famous automatie voltage regulation assures a pipe ergan 
of always getting the proper voltage for the proper amperage. Due to thie 
marvelous invention your organ ean get neither too much voltage nor too little; 
it will always receive the proper voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA booklet. 


LA MARCHE MFG. CO. 
3955 25th Ave. Schiller Park, Ill. 


BACH CHOIR OF MONTREAL 
CLOSES VANCOUVER FETE 


The Montreal Bach Choir directed by 
George Little performed the final | 
event of the 1959 Vancouver Internatio 
Festival, an outdoor concert Aug. 14 at 
the University of British Columbia. Van- 
couver newspapers were lavish in their 
praise of the fine singing in the two-hour 
program. Music heard was: the Bach 
motet, Singet dem Herrn; Chansons by 
Lassus and Janequin; the Brahms Liebes- 
lieder Waltzes with Rosabelle and Kelsey 
Jones as piano duettists; Madrigals and 
Balletts by Vecchi, Monteverdi, Lassus 
and Morley; Songs of Time, Kelsey 
Jones, and a group of French Canadian 
folk songs. 

The event climaxed an extensive tour 
by the celebrated Montreal choir. 


CONCERT OF RENAISSANCE 
MUSIC HEARD AT BROWN “U” 


The twentieth anniversary meeting of 
the New England Renaissance conference 
heard a concert of early music Oct. 16 in 
Manning chapel, Brown University, Prov- 
idence, R. I. William Dinneen, organist, 
was assisted by the chapel choir of which 
Hollis E. Grant is director. The Buxheim 
Manuscript was strongly represented on 
the program; excerpts from the Johannes 
Kotter, Johannes Buchner and Windsheim 
Manuscripts and from the Faenza Codex 
and the Kleber Organ Book were also 
heard. 


CHURCH SPONSORS FALL 
SACRED MUSIC FESTIVAL 


The First Baptist Church, Kansas City, 
Mo., sponsored a fall festival of music: 
Barbara Adams, contralto, sang a recital 
of sacred music Oct. 11; an organ recital 
Oct. 18 by Wallace Dunn, University of 
Wichita, included music by Bach, Wright 
and Reubke; the church’s Powell Weaver 
memorial choir and soloists performed 
God’s Time Is Best, Bach, Hear My 
Prayer, Mendelssohn, and Job, Bitgood 
Oct. 25. The festival was under the direc- 
tion of Donald D. Kilmer, minister of 
music. 


DAVID W. HINSHAW 


Davip W. H1nsHaw has been appointed 
instructor in choir music and organist- 
choir director of the Episcopal Theological 
Seminary of the Southwest, Austin, Tex. 
He is also serving St. Martin’s Lutheran 
Church as choir director. 

Mr. Hinshaw received his A.B. degree 
from John Hopkins University in 1954. 
His organ study has been with G. Leland 
Ralph, Sacramento, Cal. and with Henry 
T. Wade, Donald McDorman, William 
Brackett and Arthur Howes in Maryland, 
where he recently served Baltimore's 
Howard Park Methodist Church. 


THIRTY YEARS OF SERVICE 
HONORED FOR MRS. WEEKS 


Charlotte Pratt Weeks was honored 
Nov. 1 upon her retirement after nearly 
thirty years of service at the First Con- 
gregational Church, St. Petersburg, Fla. 
A reception was held for her following 
a choir concert. 

Mrs. Weeks moved to St. Petersburg in 
1920 and served the First Avenue Method- 
ist and the First Baptist Churches before 
going to First Congregational in 1926. 

Mrs. Weeks studied with Courboin. 


Organ Power! 


FEATURES 
Selenium Rectifier. 


Precision Built transformers. 


Voltage control to meet load 


requirements. 
Hum-free power. 


A lifetime of trouble-free service 
at reasonable cost. 


UNITED ELECTRONIC SPECIALTIES 
P, 0. Box 397, Lawrence, Kansas 


3114 Secor Road 


CUSTOM REBUILDING AND RESTORATION 
OF FINE CHURCH ORGANS 


To exacting standards, and 
with personal attention to detail 


TOLEDO PIPE ORGAN COMPANY, INC. 


Julian E. Bulley, President 


Established 1906 


Toledo 6, Ohio 
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CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializi 


Church Organ 
Rebuilding 


44 Spring Street, Princeton, N. J. 
Member Associated Organ Builders ef America 


La Marche Brothers 


Church organ builders 
A Chicago concern 
since 1919 


6525 N. Olmsted Ave. 
Chicago 31, II. 


Telephone 
Newcastle 1-207] 


N. P. MANDER LTD. 


builders of Church Organs of the 


more specimens of 17th and 18th Century 
organs available for trial in their factory. 
We shall be pleased to act for any client 
wishing to acquire such instruments. 


N. P. MANDER LTD. 
Se. Peter’s Organ Works, 
Peter's Avenue, 
Hockney ae London, E. 2 


Telephone: 
SHOreditch 4747 (3 lines). 


HAASE 
PIPE ORGANS 


Rebuilding 
New Organs—Service 
4228 S. Mozart 


Chicago 32, Ill. 
Telephone: Virginia 7-0777 


For Better Pipe Organ 
Service 


in 
Metropolitan Area of Chicage 
CONSULT 


D. S. WENTZ 


= 
Telephone: WAlbrock 5-0534 


A com stock of parts available 


‘or all makes of organ 
PLAYER PIANOS 


ELECTRIFY orcans 


YOU CAN QUICKLY END TIRESOME FOOT-PUMPING 
wae a Compast Low-Cost Lee Silent Suction Unit 
¥ EASY 70 INSTALL 

FULLY GUARANTEED 


| 


Box 595, Tujunga, “coli.” 


CLASSIFIED 


ADVERTISEMENTS 


FOR SALE 


FOR SALE 


WANTED—MISCELLANEOUS 


REUTER ORGANS 


Tonal Changes 
Rebuilding 


F. G. Wichlac & Associates 
Organs — Sound 


3051 N. Menard Avenue 
Chicago 34, Illinois 


Member Associated Organ 
Builders of America 


FOR SALE—FINE USED PIPE ORGANS, 
often cheaper than substitute electrones. 
Actively in market, we invite discussion of 
your wants and budget so can keep you in 
mind. 3m. 2lr Concert Kimball—3m, 19r 
theatre. Exceptional buys on hand: Litur- 
gical Hall Wurlitzer-2m, 5r; School Marr & 
Colton-2m, 6r; Chapel Kimball 2m, 5r. Avail- 
able “as is,’ rebuilt, augmented, and/or 
installed. Terms at bank rates. Pipe Organ 
Craftsmen, R. 3, Excelsior, Minn. 


FOR SALE—BALDWIN ORGAN MODEL 
10 with speakers, amplifiers, cables also 
Choro-tone, cost $7750, sell for $5500, in- 
strument is 2 years old, has been used for 
experimental purposes. Walnut finish like 
new. Shown by appointment, phone WOod- 
ward 4-0183, Dr. G. P. Vearrindy, 207 Jame- 
son Ave., Battle Creek, Mich. 


FOR SALE—NEW TREMULANTS, SWELL 
engines. Custom built chests. Aluminum 
pouch setters. All parts of quality materials, 
guaranteed. Also second hand pipes in good 
condition, used chests, consoles, reservoirs 
and blowers. Parts for hobbyist and builder. 
V. Treanor III, 14 Park Street, Andover, 
Mass. 


FOR SALE—BEAUTIFUL XMAS GIFT 
for home or chapel. Double-manual Wur- 
litzer organ, perfect condition. Two-octave 
pedals. ps. Echo chamber. Double 
and octave bass. 6 “third-mixture”’ stops for 
modern music. Stop for chimes. Ossining, 
N. Y., Wilson 1-0374 evenings. 


FOR SALE—3%4 H.P. BLOWER, PRESSURE 
3 in. $35; dulciana, $25; concert flute, 58 
notes, $20; melodia, $20; 4 ft. flute d’amour, 
$20; oboe, 58 notes, $45; trumpet, 46 notes, 
$40. Midwest location. Address M-3. Tae 
D1aPason. 


FOR SALE—BALDWIN MODEL 5 ORGAN. 
Excellent condition. 20-watt tone cabinet 
with reverberation control. Built-in Mass- 
Rowe Vibrachord, 6 position control, play- 
able from either manual. $2,0000. William 
Burns, 9433 Brighton Way, Beverly Hills, 
Cal. 


FOR SALE—ROBERT MORTON THEATER 
organ (hi pressure) with two sets of church 
stops added. Good condition. Buyer must 
remove from blast damaged sanctuary. 753 
S.E. Main St., Roseburg, Ore. 


FOR SALE—2-MANUAL REUTER CON- 
sole in first class condition, also 2 sets of 2- 
manual keys complete. Address M-6, THe 
DIaAPason 


Church Organ 
Company 


Specializing in new 3 te 7 
rank unit pipe organs 


18 Walton St. 
Nixon, N. J. 


Telephone: 
KI Imer 5-4150 


HENRY L. ROXBEE & SON 


ORGAN PIPES 


NEW LEE SILENT SUCTION UNIT 
(model RO-3S-A) for electrifying most reed 
organs with 2-3 sets of reeds, now available 


include tubing, flanges, switch, instructions, 
etc. For larger organs we offer model RO-6S 
at $65. Write for complete information on 
these assembled units and also money-saving 
unassembled kits. We also manufacture units 
for player pianos. Lee Music Mfg. Co., 
10630 Hillhaven Ave., Tujunga, Cal. 


FOR SALE—FOUR-MANUAL, 1927 MOL- 
ler console (being replaced by larger con- 
sole). Seventy stops, full complement of 
couplers with key check unisons. Price 
$800. F.O.B. Jacksonville, Fla. Available 
about March, 1960. Specifications on re- 
quest. Write to Riverside Presbyterian 
Church, 849 Park St., Jacksonville 4, Fla. 


FOR SALE—-MASON AND HAMLIN 7 
foot concert grand piano. In excellent con- 
dition. Price low for clearance. 7-stop Mél- 
ler pipe organ. Write or call Harold L. 
Turner Organ Associates, 1553 West Sunset 
Ave., Decatur, Ill. Phone 2-1213, for full 
information. 


FOR SALE—THREE-MANUAL AND PED- 
als, oak console and bench with remote 
comb. machine. Pipes, shutters, reservoirs, 
switches, 1 h.p. 544 in. blower, 49 notes 
Deagan harp, and 21 note chimes. All items 
FOB Minneapolis, Minn. W. Anderson, 4209 
Standish Ave., Minneapolis 7, Minnesota. 


WANTED 
Experienced Metal: Pipe Maker 
AUSTIN ORGANS, INC. 
Hartford 1, Conn. 


WANTED—100 TALENTED SINGERS TO 
carry the message of good-will to our neigh- 
bors in Europe. Applicants must posses at- 
tractive singing voices, good musicianship, 
and pleasant personalities. Tour leaves New 
York City June 29, 1960. All expenses, in- 
cluding trans-Atlantic ship passage, all ho- 
tels, meals, transportation—even tips, just 
$995 for the entire six weeks! Plan now for 
the most exciting, inspiring, and memorable 
experience of your life. Information: The 
All-America Chorus, Dr. James Allan Dash. 
Director, 325 N. Charles St., Baltimore 1, Md. 


WANTED—THEATRE PIPE ORGAN MEM- 
orabilia (history, catalogs, specs, photus, 
clippings, Hope Jones publications, T. O. 
recordings, music, etc.) ‘Mighty A. E.’ (Mil- 
ler), 3212-34th Avenue South, Minneapolis 


WANTED—COPY OF SIR C. HUBERT H. 
Parry’s Johann Sebastian Bach—The Devel- 
opment of a Great Personality, Putnam's, 
New York, 1909. Mrs. James S. Eley, Route 
1, Box 1, Eureka, California. 


FOR SALE—UNUSUAL—THEODORE 
Brown piano player; unit organ windchest; 
two-manual keyboards; 20 switches ganged; 
7 rolls for Welte-Mignon pipe organ player; 
4 yds. 2 in. flexible air hose; 28 chest mag- 
nets, tremolo; generator. Thomas A. Martin, 
Box 52, R.D. 1, Gap, Pa. 


FOR SALE—BALDWIN MODEL 5 ELEC- 
tronic organ with 3-40 watt tone cabinets. 
Used only during pipe organ rebuilding 
project and not yet three years old. No 
reasonable offer refused. Contact E. H. Hol- 
loway Corporation, Indianapolis 20, Ind. 
Box 20254. 


FOR SALE—ESTEY TWO-MANUAL 
straight organ, 15 ranks, electric action, de- 
tached console. May be played and in- 
spected by appointment. Near Boston. 
nay House, 18 Maple St., Framingham, 

‘ass. 


FOR SALE—THIRTY-TWO NOTE A.G.O. 
pedal clavier, unfinished oak. Purchased 
new for practice until acquiring organ. 
Original cost $110. Excellent condition. 
Make: offer. Seller pays crating; buyer pays 
transportation from Wyoming. Address M-4, 
DraPason. 


FOR SALE—MIXTURE (12-15-17) SPOT- 
ted metal 4 in. pressure. Doppel flute, vox 
humana (modern—like new) 4 in. pressure. 
Fagotta, 8 ft., 4 in. pressure. Bernard Blum, 
5223 Jefferson, Phila. Pa. 


WANTED—WURLITZER PARTS: QUIN- 
tadena pipe 11 (AA#) oboe horn pipes 1, 
3, 7, 9 and 12 (CC, DD, FF#, GG# and BB). 
Address M-7, THe Drapason. 


WANTED—ORCHESTRAL OBOE AND 
quintadena, must be strictly Wurlitzer. R. 
Lawson, 37 Church Hill, Montreal 6, Quebec. 


WANTED—ORGAN BOOKS, MAGAZINES, 
builders’ publications permanently wanted. 
Organ Literature Foundation, Nashua, N. H. 


WANTED — ARTISAN ORGAN KITS 
wired, wired or unwired. Frank B 
Frank, 205 Castle Bldg., Tulsa, Okla. 


WANTED—TO PURCHASE LYON AND 
Healy harp. Ruth Aylor, 765 Watson St., 
Memphis, Tenn. 


POSITIONS WANTED 


POSITION WANTED—CONCERT ORGAN- 
ist, currently employed in large Protestant 
church. Directs full choir program. Wishes 
change to Long Island church wanting prog- 
ressive sacred music program, and is willing 
to underwrite such program. Salary depends 
entirely upon program church offers as well 
as the instrument available. Address L-6 
Tue DraPason. 


FOR SALE—ONE-MANUAL MASON AND 
Hamlin reed organ in good condition with 
Orgoblo Jr. Price $200. St. John’s Lutheran 
Church, 6500 Bergenline Ave., West New 
York, N. J. UN 3-3819. 


FOR SALE—HARPSICHORDS, CLAVI- 
chords by Neupert, world’s finest, oldest 
maker. American or European delivery at 
reasonable prices. Catalogs on request. Mag- 
namusic, Sharon, Conn. 


FOR SALE—SELLING OUT. TWO-MAN- 
ual and pedal pipe organ. Six rank unified. 
Reisner magnet and switches. A.G.O. $3,200. 
2040 West 8th St., Santa Ana, Calif. 


FOR SALE—McMANIS TWO-MANUAL 
house organ 10 sets partly unified, 12 years 
old, Central California, could rebuild for 
church. Address, L-7, Tas 


FOR PIPES AND ORGAN 


FOR SALE—ONE 2-MANUAL AND 
pedal, 9 stoop electro-pneumatic action Hill- 
green-Lane organ with chimes. Good con- 
dition, $980. Address M-5, Tue DrapPason. 


FOR SALE—TWO-MANUAL AUSTIN 
church organ. Dismantled—ready for ship- 
ment. Reasonable. Information upon request. 
Address L-4, Tae Diapason. 


FOR SALE—AUSTIN CHEST AND RES- 
ervoir, six stops, one unified, in working 
condition, best offer. J. W. Carpenter, 32246 
N. Broad St., Lancaster, Ohio. 


FOR SALE—ORGAN PIPES, USED. EX- 
cellent quality, description furnished. Lewis 
N. Powell, 32 Church St., Greenwich, N. Y. 


POSITION WANTED — ORGANIST- 
choirmaster, graduate Academy of Music, 
Vienna, capable program organizer, pres- 
ently at leading downtown-church in Toron- 
to, Canada, coming to New York for post- 
graduate studies, desires position in Protes- 
tant church, N.Y., N.J., Conn. or Pa. Ad- 
dress M-8, Tue Drapason. 


POSITION WANTED—ORGANIST AND/OR 

choir director. Prefer Episcopal church in 

Central New York State area. Fine educa- 

tional background, including college. About 

20 years’ experience. Capable of ao any 

ag in music. Good references. Write Box 
» Candor, N. Y., or call OLiver Dane 


POSITION WANTED—MALE CATHOLIC 
organist-choirmaster, Mus. D. recognized au- 
thority, 20 years’ experienced liturgical boys’ 
and men’s choirs. Concert, network TV. 
Now engaged in prominent metropolitan 
church. Contract expires 1960. All replies an- 
swered. Address M-9, Tue 


FOR SALE—AUSTIN ORGAN WITH 4- 
manual console. For further details inquire 
of Richard B. Redfield, Chairman Music 
Committee, Trinity Episcopal Church, 120 
Sigourney Street, Hartford, Conn. 


POSITION WANTED—YOUNG MAN, 
Mus. B., desires organist-choirmaster position 
in Protestant church with high musical 
standards. Please state details. Address 
M-2, THe D1aPason. 


POSITION WANTED—YOUNG MALE OR- 
ganist with excellent background and refer- 
ences desires church or synogogue in Miami, 


Fla. or vicinity. Call CH 2-8530, Valdosta, Ga. 


| 
highest possible grade. 
They also specialize in the restoration of aia 
early organs and generally have one or | 
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editions by E. POWER BIGGS 


Just Published 


An important new collection edited & arranged by E. Power Biggs 


FESTIVAL ANTHOLOGY 
for organ 


16 unusual works—some of them published for the first time 
—covering three centuries of organ music. $3.00 


Other Distinguished Editions by E. Power Biggs 


J. S. Bach 
2 Christmas Chorales & Doxology 


for organ & 2 trumpets Score &parts 1.00 
2 Fanfares & Chorale 
for organ, 3 trumpets & timpani 
Score & parts 1.00 
3 Wedding Chorales 
for organ &,2 trumpets Score & parts 1.00 


William Selby 
A Lesson for the Organ 85 


Antonio Soler 
Concerto No. 3 in G (arranged for organ solo) 1.50 


J. P. Sweelinck : 


Balletto del Granduca for Organ 1.00 


Send for AMP’s complete catalogue of Music for the Organ 


ASSOCIATED MUSIC PUBLISHERS, INC. 


A Subsidiary of Broadcast Music, Inc. 
One West 47th Street New York 36, N. Y. 


CONGRATULATIONS 


on your 


GOLDEN 
ANNIVERSARY 


PELS 


ORGAN COMPANY 
(our Fifty-seventh yoar) 


ALKMAAR GRAND RAPIDS 


Guild Founder’s 


Centenary 


Recalls History 


By S. LEWIS ELMER 


A bronze tablet on the west wall of the 
American Guild of Organists National 
Headquarters in New York City, bears 
the following inscription: 

GERRIT SMITH 
1859-1912 
WHOSE VISION AND INITIATIVE 
MADE POSSIBLE THE FOUNDING OF 
THE AMERICAN GUILD OF ORGANISTS 
APRIL 13, 1896 


Gerrit Smith, M.A., Mus.Doc., A.G.O., 
was born Dec. 11, 1859 in Hagerstown, 
Md. At this time of the centenary of his 
birth all members of the Guild will wel- 
come the opportunity of honoring in their 
hearts the eminent church musician who 
conceived the idea of creating the Amer- 
ican Guild of Organists, thus becoming 
the real founder of this great national or- 
ganization that has contributed mightily 
to the cause of sacred music for more 
than a half century. 

Dr. Smith was a charming gentleman 
and a musician of marked cultural dis- 
cernment who was instinctively artistic. 
He studied with some of the great masters 
in this country and abroad, including 
Samuel P. Warren, Eugene Thayer, Au- 
gust Haupt, Gustav Merkel, Sir John 
Stainer, Sir Frederick Bridge and Sir 
George Martin. His earlier studies em- 
braced both music and architecture, but 
later the art of music came foremost in 
his artistic career. Those who were so 
fortunate as to know Gerrit Smith person- 
ally, enjoyed his delightful personality, 
his outstanding ability and his keen under- 
standing in all the facets of the profession 
of the church musician. He had fine dig- 
nity and a rare wit, excelling in these 
respects as a presiding officer and as an 
after-dinner speaker. 

His initial experience in sacred music, 
was as a boy chorister at St. Mark’s 
School, in Southboro, Mass. He became 
organist of the college chapel in the 
last two years of his course at Hobart 
College, Geneva, N. Y. from which he 
graduated in 1876. It was later that he 
received the degrees of master of arts 
and doctor of music from his alma mater. 

Gerrit Smith’s first professional posi- 
tion was at St. Paul’s Cathedral, Buffalo, 
N. Y., followed by an engagement at St. 
Peter’s Church in Albany where he or- 
ganized a choral club and gave the first 
performance in the United States with 
orchestra of Dvorak’s Stabat Mater. 

In 1885 he assumed the important post 
of organist-choirmaster at South Dutch 
Reformed Church, Madison Ave. at 38th 
St. New York City, which he held 
with distinction until his death in 1912. 
Within his long tenure at South Church 
where he gave richly of his talent he pre- 
sented organ and choral music of high 
standard in the church services. Supple- 
menting this, he also played more than 
200 organ recitals, which greatly increased 
his fame. Many composers on both sides 
of the Atlantic wrote compositions for 
these recitals. 

The Rev. Roderick Terry, D.D., former 
minister at South Church, with whom Dr. 
Smith was associated for twenty years, 
gave an eloquent address at the memorial 
service to Dr. Smith, lauding his personal 
characteristics, together with the true art 


GERRIT SMITH 


sense which God had given him through 
which he employed only the most digni- 
fied and devoted music for use in worship. 
Dr. Terry added that it was a privilege 
to know such a man. : 

Following the summer of 1894, which 
Dr. Smith spent in England, when he 
obtained valuable information with re- 
spect to the Royal College of Organists, 
he was inspired with the idea of recom- 
mending the initiation of a similar move- 
ment in the United States. Upon return- 
ing home he enthusiastically transmitted 
this recommendation to some leading 
members of the profession who heartily 
agreed with the proposal. A meeting 
called for Feb. 3, 1896 by twenty organist- 
choirmasters was held in the chapel of 
the South Reformed Church with Dr. 
Terry presiding. At this meeting it was 
decided to proceed with the organization 
and on April 13, 1896 at a meeting in 
Calvary Church, New York City, the 
American Guild of Organists was official- 
ly organized, officers and council elected 
and the constitution adopted. Examina- 
tions were given in June, 1896. The first 
Guild service was held at St. Bartholo- 
mew’s Church, Nov. 24, 1896. A charter 
was granted Dec. 13, 1896 by the board 
of regents of the University of the State 
of New York authorizing the A.G.O. to 
conduct examinations and to grant cer- 
tificates to those who pass the examina- 
tions. 

In the years that followed plans were 
made for expansion and for greater serv- 
ice to the cause of sacred music and for 
the advancement of church musicians. 
This resulted in later years in the or- 
ganization of chapters and branches, the 
increase of membership and extension of 
activities of the Guild to all parts of the 
country and beyond. The national mem- 
bership is now 17,000, and there are chap- 
ters in every state, the District of Colum- 
bia and the Panama Canal Zone—in all 
275. Examinations are given annually 
from coast to coast. Thus the inspired 
vision of Dr. Gerrit Smith and other 
founders has become a reality. 

Dr. Gerrit Smith, through his life and 
work, made possible a spiritual structure, 
worthy of his highest “architectural” 
aspirations. He also bequeathed an en- 
dowment of encouragement and inspira- 
tion to all members of the American 
Guild of Organists, past, present and for 
all time, in their pursuit of the ideals and 
achievements of the church musician’s 
profession which he in his time so strik- 
ingly exemplified. 


VERNON DE TAR, F.A.G.O. 


JUILLIARD 

120 Claremont Ave., 
ORGAN and CHURCH MUSIC 

Diploma and Degree (B.S., M.S.) Courses 


New York 27, N. Y. 


BRONSON RAGAN, F.A.G.O. 


Thirty-fwe SACRED ROUNDS 
and-CANON S from Four Centuries 


edited by LEE H.BRISTOL,/R. Mus. Doc. 


CANYON PRESS, Inc. 
17 KEARNEY STREET ~EAST ORANGE, N.J 
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Colbert-LaBerzge 


Concert Management 


ROBERT BAKER 


a 


CATHARINE CROZIER 


105 WEST 


GEORGE MARKEY 


e 
ALEXANDER McCURDY ROBERT NOEHREN 


WILLIAM TEAGUE» 


ALEXANDER SCHREINER 


oo TH STREET, NEW 


EUROPEAN ARTISTS 
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JEANNE DEMESSIEUX 
FERNANDO GERMANI 
JEAN LANGLAIS 


FLOR PEETERS 


YORK 19, N.Y. 
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